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The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

Handsome calligraphy makes the truth clearer.
Handsome calligraphy makes the truth clearer.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Penis a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.
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p.10

In writing there is a shift from the pictures of scribed letters towards uttered
words, in imagination; and from uttered words in imagination towards the
meanings in the soul; for it endlessly shifts from sign to sign so long that it
remains sheathed in writing, and the soul becomes habituated to that, and
contracts the faculty of moving from sign to significance. Letters are a na-
tion of their own among nations; they are addressed by speech and incum-
bent with responsibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen is the envoy of

the mind, its messenger, its farthest-reaching tongue, and best translator.

The writer says: the number of Arab letters is twenty-eight, the same as
the phases of the moon, and the utmost a word can reach in composition,
with the additions, is seven, the same as the seven stars. He said: and
some of the letters are merged by elision to the Lam of identification,
and these are fourteen letters, the same as the moon hidden beneath the
Earth; and fourteen letters, not subject to merging by elision, the same

as the remaining unhidden phases. Words on the Virtues of Books: that's
what | wrote on the spine of a book | offered as gift and which I bound
with black skin. I know not of a writing which can withstand thickening of
its letters the way Arab writing can withstand, and it enables a swiftness
unafforded by other forms.

Letters are a nation of their own among nations; they are addressed by
speech and incumbent with responsibility, and they have messengers of
their kind, and bear names befitting their nature. In writing there is a shift
from the pictures of scribed letters towards uttered words, in imagina-
tion; and from uttered words in imagination towards the meanings in

the soul; for it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to that, and con-
tracts the faculty of moving from sign to significance. And the realm of
letters is the most eloquent among realms in speech and the clearest in
enunciation. Pen is the envoy of the mind, its messenger, its farthest-reach-

ing tongue, and best translator.

And of Alef's to the branches of which Hamza's became accustomed

to rest as do pigeons. And of Lam's, coming after the Alef's, envied by

the lover for embracing their slender figures. And of Waw's reminding of
the curls on the heavenly temples. And of Meem's, whose mouths were
approached by mouths seeking to take sips. And of Seen'’s resembling the
incisors in those mouths. And of Dal's indicating their obedience to their
writer by bowing their backs. Calligraphy should be assuredly well defined;
the Ha's and Kha's should be well drawn; calligraphy is embellished by
well rounding the rounded parts. These are the foundations and rules

comprising the arts of calligraphy, and the task appears to a pen equal in

The perfection of calligraphy devoid of dotting and diacritics lies in

its clear significance to show, by emphasizing its humbled letters and
well placing them, and drawing each one of them apart from the other,
and distinct from it, except for what's accepted by convention among
writers of connecting letters of a word one to the other, barring some
letters convention dictated should be disengaged, as the first Alef of the
word and such is also the case for the Ra), the Zay, the Dal, the Thal, and
other letters as well. If it were not for the pen, no kingdom would have
remained erected; everything ranks beneath the mind for they rule and

make you witness them as two pictures.
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In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and from
uttered words in imagination towards the meanings in the
soul; for it shifts from sign to sign so it remains in writing,
and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. Pen is

the envoy of the mind, its messenger, its farthest-reaching
tongue, and best translator.

It should be known that writing is the enunciation of
what is said and spoken, just as what's said and spoken
enunciates the meanings which lie in the soul and the
inner self; each one of these two must unavoidably be
clear in significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one of the human
crafts. “Handsome calligraphy makes the truth clearer”
Ali Bin Abi Taleb

Calligraphy, and (the art of) writing, is one of the human
crafts. "Handsome calligraphy makes the truth clearer.”
Ali Bin Abi Taleb It should be known that writing is the
enunciation of what is said and spoken, just as what's
said and spoken enunciates the meanings which lie in
the soul and the inner self; each one of these two must
unavoidably be clear in significance. Calligraphy is the
sedentary craft.

And then, ahead of this artefact which is logic, lies
another preamble of learning, which is the of the
utterances and their indication of mental meanings,
that you encounter through what is disclosed by the
scribing in a book, or revealed by the tongue in speech.
There exists the indication afforded by the scribed writing
of the spoken utterances, and that's the flimsiest form;
then comes spoken utterances.

When calligraphy is of handsome attributes, of
agreeable alignment, with the Ayn letters drawn well
rounded like blossomed flowers, and with the letter
edges drawn smooth; with much intertwining, and lit-
tle disparity, then in that case, hearts cheer at its sight
and souls aspire to it.
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p.12

The Arabic alphabet can be traced back to the Nabataean
alphabet used to write the Nabataean. The first known
text in the Arabic alphabet is a late 4th-century inscription
from Jabal Ramm in Jordan, but the first dated one is a
trilingual inscription at Zebed in Syria from 512. However,
the epigraphic record is extremely sparse, with only five
certainly pre-Islamic Arabic inscriptions surviving, though
some others may be pre-Islamic. Later, dots were added

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phonizischen Schrift. Die Form der
Buchstaben und die Grundlagen fir die weitere Schrift-
entwicklung wurden in der aramaischen Schrift gelegt.
Die Entwicklung ging dann tber die nabatdische Schrift
zu einer Schriftform, die heute meist als Kufische
Schrift bezeichnet wird, aber weiter zu fassen ist. Diese
Schriftform ist der Anfang der heutigen arabischen

On fait remonter cet alphabet a 'araméen dans sa
variante nabatéenne ou syriaque, lui-méme descen-
dant du phénicien (alphabet qui, entre autres, donne
naissance a I'alphabet hébreu, a I'alphabet grec et,
partant, au cyrillique, aux lettres latines, etc.). La
premiére attestation d'un texte en alphabet arabe re-
monte a 512[réf. souhaitée]. C'est au viie siécle qu'on
a ajouté des points sur ou sous certaines lettres afin

El alfabeto arabe puede remontarse al alfabeto
nabateo usado para escribir el dialecto de los naba-
teos de las lenguas arameas. Los fenicios crearon
hace mas de 3.000 afios en la region de Canaan el
alfabeto fenicio, que rapidamente se extendié y

dio lugar a la mayoria de los sistemas de escritura
que se usan hoy en el mundo. Una rama de ese
alfabeto evoluciond en el alfabeto griego, que a su

Persian is an Iranian language belonging to the
Indo-Iranian branch of the Indo-European family
of languages. In general, Iranian languages are
known from three periods, usually referred to as
Old, Middle, and New periods. These correspond
to three erasin Iranian history; Old era being the
period from sometime before Achaemenids, the
Achaemenid era and sometime after Achaemenids
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It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian calligraphy.

It is known in Arabic as khatt Islami, meaning Islamic line, design, or construction.
The development of Islamic calligraphy is strongly tied to the Qur‘an; chapters and
excerpts from the Qur'an are a common and almost universal text upon which Is-
lamic calligraphy is based. Arabic calligraphy ( sl B3I) is the artistic practice of
handwriting and calligraphy, based upon the arphabet in the lands sharing a common
Islamic cultural heritage. The deep religious association with the religious Qur’an, as
well as suspicion of figurative art as idolatrous, has led calligraphy to become one of
the major forms of artistic expression in Islamic cultures. It has also been argued that
Islamic calligraphy was motivated less by iconophobia (since, in fact, images were by
no means absent in Islamic art) than by the centrality of the notion of writing and
written text in Islam. It is noteworthy, for instance, that the Prophet Muhammad is
related to have said: “The first thing God created was the pen. As Islamic calligraphy

is highly venerated, most works follow examples set by well established calligraphers,
with the exception of secular or contemporary works.” In antiquity, a pupil would copy a
master’'s work repeatedly until their handwriting was similar. The most common style
is divided into angular and cursive, each further divided into several sub-styles. The
traditional instrument of the Islamic calligrapher is the qalam, a pen normally made
of dried reed or bamboo; the ink is often in color, and chosen such that its intensity
can vary greatly, so that the greater strokes of the compositions can be very dynamic
in their effect. Some styles are often written using a metallic-tip pen. Arabic calligra-
phy is applied on a wide range of decorative mediums other than paper, such as tiles,
vessels, carpets, and inscriptions. Before the advent of paper, papyrus and parchment
were used for writing. The advent of paper revolutionized calligraphy. While monas-
teries in Europe treasured a few dozen volumes, libraries in the Muslim world regular-
ly contained hundreds and even thousands of books. Coins were another support
for calligraphy. Beginning in 692, the Islamic caliphate reformed the coinage
of the Near East by replacing visual depiction with words. This was especially
true for dinars, or gold coins of high value. Generally the coins were inscribed
with quotes from the Qur’an. By the tenth century, the Persians, who had convert-
ed to Islam, began weaving inscriptions onto elaborately patterned silks. So precious
were calligraphic inscribed textiles that Crusaders brought them to Europe as prized
possessions. A notable example is the Suaire de Saint-Josse, used to wrap the bones
of St. Josse in the Abbey of St. Josse-sur-Mer near Caen in northwestern France. In
the post colonial era, artists working in North Africa and the Middle East transformed
Arabic calligraphy into a modern art movement, known as the Hurufiyya movement.
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The Ancient Arabic Script

The Arabic alphabet can be traced back to the Nabataean alphabet.
The first known text in the Arabic alphabet is a late gth-century

inscription from Jabal Ramm in Jordan.

In the post colonial era, artists working in North Africa and the
Middle East transformed Arabic calligraphy into the modern art
movement, known as the Hurufiyya movement. It is also known
as the Al-hurufiyyah movement, or the North African Letterist
movement, artists who working in this field use calligraphy as a
graphic form within a contemporary artwork. The term, hurifi-
yya is derived from the Arabic term, harf for letter. Traditionally,
the term was charged with Sufi intellectuals as well as esoteric
meaning. It is a very explicit reference to a Medieval system of
teaching involving political theology and lettrism: letters were
seen as primordial. They were signifiers and manipulators of
the cosmos. Hurufiyya artists rejected Western art concepts,
and instead grappled with a new artistic identity drawn from

Type is the spiritual geometry
revealed by the bodily tool.

within their own culture and heritage. These artists successfully
integrated Islamic visual traditions, especially calligraphy, into
contemporary, indigenous compositions. Although its' artists
struggled to find their own individual dialaogue with national-
ism, they also worked towards an aesthetic that transcended
national boundaries and represented a broader affiliation with
an Islamic identity. The hurufiyya movement probably began in
North Africa around 1955, in the area around Sudan, with

the work of el-Salahi. The use of calligraphy in the very mod-
ern artworks appears to have emerged independently various
Islamic states. Only very few of the artists working in this field,
had knowledge of each other, allowing for different of the main
ones- manifestations of hurufiyyah to emerge in the different
regions. Hurufiyya artists rejected Western art concepts, and
instead grappled with new artistic identity drawn within their
own culture. These artist successfully integrated Islamic visual
traditions, especially calligraphy, into the contemporary indige-
nous compositions. Hurufiyyah artists struggled to find their
own individual dialaogue with certain nationalism, they also
worked towards a unique aesthetic. The hurufiyya art move-
ment probably began in North Africa around 1955, in the area
around Sudan, with the work of Ibrahim el-Salahi. However, the
use of calligraphy in various modern artworks appears to have

emerged independently in

various Islamic states.

The Hurufiyya art movement began in the North
of Africa around 1955, in the area around Sudan,
with the work of lbrahim el-Salahi. However, the
use of calligraphy in modern artworks appears to
have emerged independently in multiple Islamic
states. Few of the artists working in this field, had
knowledge of each other, allowing for a different
manifestations of hurufiyyah to emerge in differ-
ent known regions. The term, hurifiyya is derived
from the original Arabic term, harf which is letter.
Traditionally, the term was charged with the Sufi
intellectual and esoteric meaning. It is a very ex-
plicit reference to a Medieval system of teaching
involving a political theology and lettrism: letters
were seen as primordial. They were signifiers and
manipulators of all the cosmos. Hurufiyya artists
mostly rejected the Western art concepts, instead
grappled with a new artistic identity very drawn

from within their own culture and heritage.
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It is thought that Arabic alphabet is a derivative of the
Nabataean variation of the region, which descended
from the Phoenician alphabet, which in turn, gave

rise to the Hebrew alphabet and the Greek alphabet.
Arabic alphabet evolved either from the Nabataean,
or directly from the Syriac. It seems that Nabataean
alphabet became the Arabic alphabet thus: In the 6th
and sth centuries BCE, northern Arab tribes emigrated,
founded a kingdom around Petra, Jordan.

These people, currently named Nabataeans
from the name of one of the tribes, Nabatu,
spoke the Nabataean language.

In the 2nd or 1st centuries BCE, the first known records
of the Nabataean alphabet were written in the Aramaic
language (which was the communication and trade lan-
guage), but including some Arabic language features:
the Nabataeans did not write the language which they
spoke. They wrote in a form of the Aramaic alphabet,
which continued to evolve; it separated into two forms:
one intended for inscriptions and the other, more
cursive and hurriedly written and with joined letters,
for writing on papyrus. This cursive form influenced
the monumental form more and more and gradually
changed into the Arabic alphabet. Laila Nehmé has
demonstrated the transition of scripts from the
Nabataean Aramaic to the recognisably Arabic
form that appears to have occurred between the third
and fifth centuries CE, replacing the indigenous Arabic
alphabet. The first recorded text in the Arabic alphabet
was written in 512. It is a trilingual dedication in Greek,
Syriac and Arabic found at Zabad in Syria. The version
of the Arabic alphabet used includes only 22 letters, of
which only 15 are different, being used to note 28 pho-
nemes. In the 7th century, probably in the early years
of Islam while writing down the Qur'an, scribes realized
that working out which of the ambiguous letters a par-
ticular letter was from context was laborious and not

always possible, so a proper remedy was required.
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The Arabic Alphabet
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It is thought that the Arabic alphabet is a derivative of
the Nabataean variation of the region, which de-

scended from the Phoenician alphabet, which, among
others, gave rise to the Hebrew alphabet and the Greek
alphabet. The Arabic alphabet evolved either from the
Nabataean, or directly from the Syriac.

These people, named Nabataeans from the
name of one of the tribes, Nabatu, spoke
the Nabataean language.

In the 2nd or 1st centuries BCE, the first known records
of the Nabataean alphabet were written in the Aramaic
language (which was the language of communica-

tion and trade), but including some Arabic language
features: the Nabataeans did not write the language
which they spoke. They wrote in a form of the Aramaic
alphabet, which continued to evolve; it separated into
two forms: one intended for inscriptions and the other,
more cursive and hurriedly written and with joined
letters, for writing on papyrus.
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Accented Latin
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Vocalisation Marks

Farsi Extension

Sorani Kurdish Ext.

Urdu Extension
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Stylistic Set 2
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Stylistic Set 3

ctst

Standard
Punctuation,
Math Signs,
& Symbols

=" ool 7 O I IN@&8TTFo ™
Ne#rgSE€Y [TISAQIUTVLC 000%0% +-tx+=#m~<>s2—" 020

All Caps or Lining
Punctuation &
Math Signs

—m— O O [M{ I+ -t x+=2<><2

Arabic Punctuation
& Symbols

i RV A )
oS LA ja®g b ¢ pa

Proportional Tabular
Figures 0123456789 Lining Figures 0123456789
Proportional Tabular

01d Style Figures

0123456789 0ld Style Figures 0123456789

Proportional
Indic, Farsi,
& Urdu Figures

Tabular
Indic, Farsi,

AMFPEOTVAQEQFML & Urdu Figures I TPEOTVAQELFEV

Prebuilt Fractions

Superscript

VoVaYaysYsVe s & Subscript H123456789°/ H1234567890

Numerator &
Denominator

0123456789
0123456789

Slanted Styles
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Please note that the slanted styles contain the same character set as the standard styles with a reduced amount of
Arabic ligatures and the “stylistic set 2" is in place of “stylistic set 1”.
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It should be known that writing is the enunciation of what is said and spoken, jus
and spoken enunciates the meanings which lie in the soul and the inner self; eac
must unavoidably be clear in significance. Calligraphy is the sedentary craft. Type
writing, is one of the human crafts. “Handsome calligraphy makes the truth clear
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Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.
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Beautiful calligraphy makes the truth clearer.
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> o gorall pdaell Jogll gl Jliad Eubls 18]
U.\Lc_\l ey yoiiun ol dia Eullng nggl iiylg&ll
Sphinx of black quartz, judge my vows!

s> o gorall adaell Joall ool JUias dubls ua)

Silaul 80 yoiiuy o dia Eulbg sgw3 5514l
Sphinx of black quartz, judge my vows!

P> o goioll eubball Jooll gl Jliai Eubols aa)
Sphinx of black quartz, judge my vows!

> oo gonall adaell Jogll gil Jliad cubls 14
Sphinx of black quartz, judge my vows!

y2> oo goiaall aghisll Jsall of liad dubls 18
o) Lc\gl 92 J\_Q;i-.Iu.'.g L’)| Lo C%.L{_llf)g _)91.1..)1” \J )|9_<:.J|

Sphinx of black quartz, judge my vows!

22> o0 gatall pdaall Jog ol JUta Eubls ua)
Sla] e yoiluy ol dio dulbg wgusdl 35l
Sphinx of black quartz, judge my vows!
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In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for
it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to
that, and contracts the faculty of moving from sign to sig-
nificance. Letters are a nation of their own among nations;
they are addressed by speech and incumbent with respon-
sibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the
most eloquent among realms in speech and the clearest in
enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for

it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to that,
and contracts the faculty of moving from sign to significance.
Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility, and
they have messengers of their kind, and bear names befitting
their nature. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen
is the envoy of the mind, its messenger, its farthest-reaching
tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered words

in imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in writing,
and the soul becomes habituated to that, and contracts the facul-
ty of moving from sign to significance. Letters are a nation of their
own among nations; they are addressed by speech and incum-
bent with responsibility, and they have messengers of their kind,
and bear names befitting their nature. And the realm of letters

is the most eloquent among realms in speech and the clearest

in enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters to-
wards uttered words, in imagination; and from uttered words in
imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. Letters are a na-
tion of their own among nations; they are addressed by speech
and incumbent with responsibility, and they have messengers
of their kind, and bear names befitting their nature. And the
realm of letters is the most eloquent among realms in speech
and the clearest in enunciation. Pen is the envoy of the mind,
its messenger, its farthest-reaching tongue, and best translator.
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It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoida-
bly be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the enuncia-
tion of what is said and spoken, just as what's
said and spoken enunciates the meanings
which lie in the soul and the inner self; each
one of these two must unavoidably be clear in
significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one

of the human crafts. “Handsome calligraphy
makes the truth clearer.”

It should be known that writing is the enun-
ciation of what is said and spoken, just

as what'’s said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-
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The Arabic alphabet can be tr
back to the Nabataean alpha-

bet used to write the Nabataean.
The first known text in the Arabic
alphabet is a late 4th-century in-
scription from Jabal Ramm in Jordan,
but the first dated one is a trilingual
inscription at Zebed in Syria from
5i12. However, the epigraphic record
is extremely sparse, with only five
certainly pre-Islamic Arabic inscrip-
tions surviving, though some others
may be pre-Islamic.

The Arabic alphabet can be
traced back to the Nabataean
alphabet used to write the Na-
bataean. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-
tion at Zebed in Syria from 512.
However, the epigraphic record is
extremely sparse, with only five
certainly pre-Islamic Arabic in-
scriptions surviving, though some
others may be pre-Islamic.
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