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Styles Latin Script p.7
The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

Handsome calligraphy makes the truth clearer.
Handsome calligraphy makes the truth clearer.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.
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p.10

In writing there is a shift from the pictures of scribed letters towards
uttered words, in imagination; and from uttered words in imagination
towards the meanings in the soul; for it endlessly shifts from sign to
sign so long that it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving from sign to
significance. Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility, and they have
messengers of their kind, and bear names befitting their nature. And
the realm of letters is the most eloquent among realms in speech and
the clearest in enunciation. Pen is the envoy of the mind, its messenger,

its farthest-reaching tongue, and best translator.

The writer says: the number of Arab letters is twenty-eight, the

same as the phases of the moon, and the utmost a word can reach in
composition, with the additions, is seven, the same as the seven stars.
He said: and some of the letters are merged by elision to the Lam of
identification, and these are fourteen letters, the same as the moon
hidden beneath the Earth; and fourteen letters, not subject to merging
by elision, the same as the remaining unhidden phases. Words on the
Virtues of Books: that's what I wrote on the spine of a book I offered
as gift and which I bound with black skin. I know not of a writing
which can withstand thickening of its letters the way Arab writing can

withstand, and it enables a swiftness unafforded by other forms.

Letters are a nation of their own among nations; they are addressed by
speech and incumbent with responsibility, and they have messengers
of their kind, and bear names befitting their nature. In writing there

is a shift from the pictures of scribed letters towards uttered words,

in imagination; and from uttered words in imagination towards the
meanings in the soul; for it endlessly shifts from sign to sign so long
that it remains sheathed in writing, and the soul becomes habituated
to that, and contracts the faculty of moving from sign to significance.
And the realm of letters is the most eloquent among realms in speech
and the clearest in enunciation. Pen is the envoy of the mind, its messen-

ger, its farthest-reaching tongue, and best translator.

And of Alef's to the branches of which Hamza's became accustomed
to rest as do pigeons. And of Lam’s, coming after the Alef’s, envied by
the lover for embracing their slender figures. And of Waw's reminding
of the curls on the heavenly temples. And of Meem’s, whose mouths
were approached by mouths seeking to take sips. And of Seen's
resembling the incisors in those mouths. And of Dal’s indicating their
obedience to their writer by bowing their backs. Calligraphy should
be assuredly well defined; the Ha's and Kha's should be well drawn;
calligraphy is embellished by well rounding the rounded parts. These are
the foundations and rules comprising the arts of calligraphy, and the

task appears to a pen equal in magnitude to this pen’s worth.

The perfection of calligraphy devoid of dotting and diacritics lies in
its clear significance to show, by emphasizing its humbled letters
and well placing them, and drawing each one of them apart from the
other, and distinct from it, except for what's accepted by convention
among writers of connecting letters of a word one to the other, bar-
ring some letters convention dictated should be disengaged, as the
first Alef of the word and such is also the case for the Ra) the Zay, the
Dal, the Thal, and other letters as well. If it were not for the pen, no
kingdom would have remained erected; everything ranks beneath the

mind for they rule and make you witness them as two pictures.
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p.11

In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and
from uttered words in imagination towards the mean-
ings in the soul; for it shifts from sign to sign so it re-
mains in writing, and the soul becomes habituated to
that, and contracts the faculty of moving from sign to
significance. Pen is the envoy of the mind, its messenger,
its farthest-reaching tongue, and best translator.

It should be known that writing is the enunciation

of what is said and spoken, just as what's said and
spoken enunciates the meanings which lie in the soul
and the inner self; each one of these two must una-
voidably be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of) writing, is
one of the human crafts. 'Handsome calligraphy makes
the truth clearer.” Ali Bin Abi Taleb

Calligraphy, and (the art of) writing, is one of the
human crafts. “Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb It should be known
that writing is the enunciation of what is said and
spoken, just as what's said and spoken enunciates
the meanings which lie in the soul and the inner self;
each one of these two must unavoidably be clear in
significance. Calligraphy is the sedentary craft.

And then, ahead of this artefact which is logic, lies
another preamble of learning, which is the of the
utterances and their indication of mental meanings,
that you encounter through what is disclosed by
the scribing in a book, or revealed by the tongue in
speech. There exists the indication afforded by the
scribed writing of the spoken utterances, and that'’s
the flimsiest form; then comes spoken utterances. of

When calligraphy is of handsome attributes, of
agreeable alignment, with the Ayn letters drawn
well rounded like blossomed flowers, and with the
letter edges drawn smooth; with much intertwin-
ing, and little disparity, then in that case, hearts
cheer at its sight and souls aspire to it.



29LT Zarid Serif

12/14 pts.

Thin
Arabic & English

Regular
Arabic & German

Medium
Arabic & French

SemiBold
Arabic & Spanish

Bold
Farsi & English

&Q 29LT.com

Short Paragraphs & Languages

Jilie sac (e 18> g nireq duile dyyell dgy> sae wilsll
Ul_cﬁp‘\m,&gbj%a@m&dﬁ\@jb@kgfpﬂ\
aae e Loy adie Ll Aflg3ll cagy>g LHé.aXQ;uJ‘eg;td‘AAL
iayail o3 o o2 Lo cigy3l gag Jli e Gl 2
8 et gl ol i Ja by s dmyl
Salhll Jilill 48y Jio peni X ol 18y> gie d2ylg
al$y3 o3 nedly cuaillg 8Qﬂ\xnti;>Lhﬂjugbsg\Lbz>9
LJL§5}>9,)LJ\&S}>5.kuu9J\UA d8y> lSy> el dumdall

Jilie sac (e léys (g pireq duilé duyell Wgys sae :ilsl
ole @yl doon aby) go lgio dalS)l gl Lo dilég ¢l
sse e lays e Ll $lg3ll gy J6 dsuandll pgaill sac
wyyeill o go aeid Lo Ggy3 | pog JI8 . size S3R 2g 5l
2 i 8] mall Jilia Jia L8y> s day) o9
LBl J3Lll dusy Jio aai R yalhs L6y> piie day)g

oR (asdly cuailly gayllalSys @i Qilyedl Jog

ol d85n8 gl e @85> :alSys @l dmhll @l$)3l

Jilia aae (le 18y o pireg duilét duyell gy sac :ilsll
ole @yl dopn daly) pa lgio dalSl glii Lo dyleg ¢ il
aae Gle By aine Ll lg3ll @gysg JI8 dowadl agnill sac
wayyill o8 g 0231 Lo S9)31 ag JI5 e Gl 2ol
Rl e Gl all Jilia Jio Loy pine danyl ;a9
Syalall 3Ll dusy Jia penid halks Lays pire doylg
o (padly cuaillg g dyll:alsy > ali lyedl Josg
oLl &8y gl (ra @Sy el ys @l dmuall ailSy3

Jibia sse e iy o9 pbicg Ll dyall gy ase il
ole dysi do Baly) go Lgia dalS)l @l Lo dylig ¢ il
aae Jle 1dys pine LSl sSlgill @gysg JL8 . dopudl aganidl sac
oy il o¥ ga péad Lo Bgy3l (ag JI8 . pine S92 295l
PRl @ 85l wdll Jilio Jio Ly s dayyl a9
18yl J3Ldl dudy Jio a2ad X lpalls Ldys s doy g
R a3y cuailly eyl s csli Qlyedl Jong
oLl dSyas gl e dSys sl ys &S damudall @ilSy3|

a3 9 ol Gilgal caga Lol ISyl 31 Sa aSial b gunls ol
S99 g unloads sl Gl Gamy 9 Glo Gl Hlgie
albldyl pae Juds irad 4 g .ayls Glyal @8 31 55158 honany
Jlos 3933 31 guiyldesiS ¢ yadacmal 1y o Gilgs 8383 g
Q9ix 9 s 31 GSai oSy (ailsa by A+ G gadlaa eee
(Sl Younsg iad slasiansl 31 Gy digé lgic ag.99 Lol
63951 yeal a3ins dall aS i 3 OlsilSy9% cragSs ylaj ys
63931 ysal 3l Gamaay Glajsuanld (adagy 3 ya Glaygass

p.12

The Arabic alphabet can be traced back to the Nabat-
aean alphabet used to write the Nabataean. The first
known text in the Arabic alphabet is a late 4th-centu-
1y inscription from Jabal Ramm in Jordan, but the first
dated one is a trilingual inscription at Zebed in Syr-

ia from 512. However, the epigraphic record is extreme-
ly sparse, with only five certainly pre-Islamic Arabic
inscriptions surviving, though some others may be

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phonizischen Schrift. Die Form
der Buchstaben und die Grundlagen fur die weitere
Schriftentwicklung wurden in der aramaischen
Schrift gelegt. Die Entwicklung ging dann tber die
nabataische Schrift zu einer Schriftform, die heute
meist als Kufische Schrift bezeichnet wird, aber wei-
ter zu fassen ist. Diese Schriftform ist der Anfang

On fait remonter cet alphabet a I'araméen dans sa
variante nabatéenne ou syriaque, lui-méme des-
cendant du phénicien (alphabet qui, entre autres,
donne naissance a I'alphabet hébreu, a I'alphabet
grec et, partant, au cyrillique, aux lettres latines,
etc.). La premiere attestation d'un texte en alphabet
arabe remonte a 512[réf. souhaitée]. Cest au viie
siecle quion a ajouté des points sur ou sous cer-

El alfabeto darabe puede remontarse al alfabeto
nabateo usado para escribir el dialecto de los
nabateos de las lenguas arameas. Los fenicios
crearon hace mds de 3.000 afios en la regién de
Canaan el alfabeto fenicio, que rapidamente se
extendid y dio lugar a la mayoria de los sistemas
de escritura que se usan hoy en el mundo. Una
rama de ese alfabeto evoluciond en el alfabeto

Persian is an Iranian language belonging to the
Indo-Iranian branch of the Indo-European fa-
mily of languages. In general, Iranian languages
are known from three periods, usually referred
to as Old, Middle, and New periods. These co-
rrespond to three eras in Iranian history; Old era
being the period from sometime before Achae-
menids, the Achaemenid era and sometime after
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It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian callig-
raphy. nown in Arabic as khatt Islami, meaning Islamic line, design, or construc-
tion. The development of calligraphy is strongly tied to the Qur'an; chapters and
excerpts from the Qur'an are a common and almost universal text upon which
Islamic calligraphy is based. Arabic calligraphy (13231 b31) is the artistic practice
of handwriting and calligraphy, based on the alpflabets in the lands sharing

a common Islamic cultural heritage. The deep religious association with the reli-
gious Qur'an, as well as suspicion of figurative art as idolatrous, has led calligra-
phy to become one of the major forms of artistic expressions in Islamic cultures.
It has also been argued that Islamic calligraphy was motivated less by iconopho-
bia (since, in fact, images were by no means absent in Islamic art), than by the
centrality of the notion of writing and written text in Islam. It is noteworthy, for
instance, that the Prophet Muhammad is related to have said: “The first thing God
created was the pen. As Islamic calligraphy is highly venerated, most works follow
examples set by well established calligraphers, with the exception of secular or more
contemporary works.” In antiquity, a pupil would copy a master's work repeatedly
until their handwriting was similar. The most common style is divided into an-
gular and cursive, each further divided into several sub-styles. The traditional in-
strument of the Islamic calligrapher is the qalam, a pen normally made of dried
reed or bamboo; the ink is often in color, and chosen such that its intensity can
vary greatly, so that the greater strokes of the compositions can be very dynamic
in their effect. Some styles are often written using a metallic-tip pen. The Arabic
calligraphy is applied on a wide range of decorative mediums other than paper,
such as tiles, vessels, carpets, and inscriptions. Before the advent of paper, papy-
rus and parchment were used for writing. The advent of paper revolutionized cal-
ligraphy. While monasteries in Europe treasured a few dozen volumes, libraries
in the Muslim world regularly contained hundreds and even thousands of books.
Coins were another support for calligraphy. Beginning in 692, the Islamic
caliphate reformed the coinage of the Near East by replacing visual depic-
tion with words. This was especially true for dinars, and gold coins of high
value. Generally, those coins were inscribed with quotes from the Qur’an.
By the tenth century, the Persians, who had converted to Islam, began weaving
inscriptions onto elaborately patterned silks. So precious were calligraphic in-
scribed textiles that Crusaders brought them to Europe as prized possessions. A
notable example is the Suaire de Saint-Josse, used to wrap the bones of St. Josse
in the Abbey of St. Josse-sur-Mer near Caen in northwestern France. In the post
colonial era, artists working in North Africa and the Middle East transformed.
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Arabic Script

The Arabic script is the writing system used for writing
Arabic and several other languages of Asia and Africa,
such as Persian, Kurdish, Azerbaijani, Lurish, Urdu...

Until the 16th century, it was used to write some
texts in Spanish. Additionally, prior to language
reform in 1928, it was the writing system Turkish.
It is the second-most widely used writing system
in the world by the number of countries and the
third the users, after Latin and Chinese scripts.
The Arabic script is written from right to left in a
cursive style. In most cases, the letters transcribe
consonants, or also consonants and a few vowels,
most Arabic alphabets are abjads. The script was
first used to write texts in Arabic. With the spread
of Islam, it came to be used to write languages of
many language families, leading to the addition of
new letters and other symbols, with some versions,
such as Kurdish, Uyghur, as well as the old Bosnian
being abugidas or true alphabets. It is also the basis
for the traditions of Arabic calligraphy. The Arabic
script has been adapted for use in a wide variety of

languages besides Arabic, including Persian, Malay,

and Urdu, which are not Semitic. Such adaptations
may feature altered or new characters to represent
phonemes that do not appear in Arabic phonology.
For example, the language lacks a voiceless bilabial
plosive (the [p] sound), so many languages add their
own letter to represent in the Arabic script, though
the letters used varies from language to language.
These modifications tend to fall into groups: all the
Indian, Turkic languages written in the script tend
to use the Persian modified letters, whereas, all the
languages of Indonesia tend to imitate those of Jawi.
The modified version of the Arabic script originally de-
vised for a use with Persian is also known as the Per-
so-Arabic script by scholars. In the cases of Bosnian,
Kurdish, Kashmiri, and the Uyghur writing systems,
vowels are mandatory. The Arabic script can there-
fore be used in both abugida and abjad, although,

it is often strongly if erroneously connected to the
latter. Use of the Arabic script in the West African

THE ARABIC SCRIPT
ISWRITTEN FROM
RIGHT TO LEFT IN

A CURSIVE STYLE.

languages, especially in the Sahel, developed with
the spread of Islam. To a certain degree the style
and usage tends to follow those of the Maghreb.
Additional diacritics have come into use to facilitate
writing of sounds not represented in the Arabic
language. The term Ajami, which comes from the
basic Arabic root for foreign, has been applied to
Arabic-based orthographies of African languages.
Speakers of languages that were previously unwrit-
ten used Arabic script as a basis to design writing.

The term Ajami, which comes from the Arabic root for ‘foreign’, has been applied
to Arabic-based orthographies of African languages.
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Graphology

Graphology claims to be able to
identify the writer, indicating
the psychological state and is
considered a pseudoscience.

Graphology is the analysis of physical characteris-
tics and patterns of handwriting, claiming to be able
to identify the writer, indicating the psychological
state at the time of writing, or evaluating personality
characteristics. It is generally considered a pseudo-
science. Graphology has been controversial for more
than a century. Although its supporters point to all
the anecdotal evidence of positive testimonials as
areason to use it for all the personality evaluation,
empirical studies fail to show the validity it claimed
by its supporters. The word “graphology” itself

is derived from grapho - and logos. Jean-Charles
Gille-Maisani stated in 1991 that Juan Huarte de
San Juan's 1575 Examen de ingenios para las cien-
cias was the first book on handwriting analysis. In
the American graphology, Camillo Baldi's Trattato
come da una lettera missiva si conoscano la natura e
qualita dello scrittore from 1622 is considered to be

Graphology is the study of
the physical characteristics
patterns of handwriting.

the first book. Around 1830 Jean-Hippolyte Michon
became very interested in handwriting analysis.

He published his findings shortly after founding
Société Graphologique in 1871. The most prominent
of his disciples was: Jules Crépieux-Jamin he very
rapidly published a series of books that were soon
published in other many other languages starting
from Michon. Approach, Crépieux-Jamin founded a
very holistic approach to graphology. Alfred Binet
was convinced to conduct as well as research into
graphology from 1893 to 1907.
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Applications
of Graphology

Studies have been conducted
to assess the effectiveness to
predict job performance.

Although graphology had some support in the scien-
tific community before the mid-twentieth century,
more recent research rejects the validity of graphol-
ogy as the tool to assess personality and job perfor-
mance. Today it is considered to be a pseudoscience.
Graphology is primarily used as a recruiting tool to
screen candidates during the evaluation process.

GRAPHOLOGY HELPED
IDENTIFY AND TREAT
MULTIPLE ILLNESSES

Many studies have been conducted to assess all its
effectiveness to predict personality and job perfor-
mance. Recent studies testing the validity of using
handwriting for predicting personality traits and
job performance have been consistently negative. In
a 1987 study, graphologists were unable to predict
scores on the Eysenck Personality Questionnaire
using writing samples from the same people. In a
1988 study, graphologists were unable to predict
scores on the Myers-Briggs test using writing
samples from all the same people. In 1982 a me-
ta-analysis drawn from over 200 studies concludes
that graphologists were generally unable to predict
any kind of personality trait on any personality test.
Measures of job performance appear similarly un-
related to the handwriting metrics of graphologists.
Many rofessional graphologists using handwriting
analysis were just as ineffective as lay people at
predicting performance. in a 1989 study. A broad lit-
erature screen done by King and Koehler confirmed.
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Standard
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Proportional Tabular

Figures 0123456789 Lining Figures 0123456789

Proportional Tabular

01d Style Figures 0123456789 01d Style Figures 0123456789

Proportional Tabular
Indic, Farsi, Indic, Farsi,
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Superscript
Prebuilt Fractions Ya%¥aYVe¥¥%:7s & Subscript et / H1z34567890

Numerator &
: 0123456789
Denominator /0123456789

Slanted Styles Please note that the slanted styles contain the same character set as
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Active
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01d Style Figures 0123456789 0123456789

Tabular

0ld Style Figures 0123456789 0123456789

Farsi Figures \WYEOTVAQ \F¥FOFVAQ
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Stand Alone Heh
Active Permanently

OpenType Features p.24

Active

VWA [ Gals .o

Superscript X345 + Y22 x 723 — A\4578
Subscript X158 + st & le - A4260
Numerator 0123456789 0123256785
Denominator 0123456789 0123456789
Lining

Currency Signs

S237 £61 €73

Fractions

Voo s TV Ve Ve

Case Sensitive
Punctuations
and Math Signs

{CASE} (SENSITIVE) PUNCT-UATION
iQUE IDEA TAN IMPORTANTE!
{CUANTOS IDIOMAS SABES?
(A+B)-C=D>E «MATH» [SIGNS]
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Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga, Colog-
nian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Filipino,
Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari Sami, Indone-
sian, Izish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda,
Latvian, Lithuanian, Low German, Lower Sorbian, Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto,
Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami,
Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian,
Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak,
Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Up-
per Sorbian, Urdu, Vunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.
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Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundzy in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Khajag Apelian is a lettering artist, type

and graphic designer. Having grown up between
Dubai and Beirut, and being raised in an Arme-
nian family, Khajag has an affinity for differ-
ent languages and writing systems, which he has
applied to the development of typefaces in many
scripts, including Arabic, Armenian, and Latin.
He designed Arek, a typeface that was awarded the
Grand Prize at GRANSHAN 2010 Type Design Compe-
tition, and was among the winners of Letter.2,
the 2nd international type design competition
organized by the Association Typographique
Internationale [ATypI]. He currently operates
under the name “debakir” Armenian for “print-
ed type”, and is in constant collaboration with
different type foundries and design studios like
Commercial Type, Bold Monday, Typotheque and
Morcos Key. He has worked with various interna-
tional brands including IBM, Apple, Samsung and
Disney ME. Khajag also teaches graphic design
courses at the American University of Beirut.

Ramiro Espinoza studied graphic design at the
Universidad Nacional del Litoral in Santa Fe,
Argentina. After graduation he taught Typog-
raphy at the Universidad de Buenos Aires. He
specialized in type design at the KABK in The
Hague and the Plantin Institute for Typography
in Antwerp. He has been a contributor to design
magazines, researched vernacular Dutch letter-
ing and worked in numerous freelance assign-
ments for FontShop International, Shinn Type
and Feliciano Type Foundry. In 2007 he founded
ReType type foundry to market his typefaces.

Jan Fromm is a type- and graphic designer from
Berlin, Germany. After studiying communication
design at the Potsdam University of Applied Sci-
ences, he starts working as a freelance type de-
signer alongside Luc(as] de Groot at LucasFonts.
Jan continuously develops and publishes his own
typefaces. Beside this, he enjoys drawing logos
and working with screen-based design projects.

Type Family

29LT Zarid Serif Thin

29LT Zarid Serif Thin Slanted
29LT Zarid Serif ExtraLight

29LT Zarid Serif ExtralLight Slanted
29LT Zarid Serif Light

29LT Zarid Serif Light Slanted
29LT Zarid Serif Regular

29LT Zarid Serif Slanted

29LT Zarid Serif Medium

29LT Zarid Serif Medium Slanted
29LT Zarid Serif SemiBold

29LT Zarid Serif SemiBold Slanted
29LT Zarid Serif Bold

29LT Zarid Serif Bold Slanted
29LT Zarid Serif Black

29LT Zarid Serif Black Slanted

+

29LT Zarid Serif variable

29LT Zarid Serif Slanted Variable
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Latin

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.
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Arabic and English Pangram p.32

> o gorall pdaell Jogll gl Jliad Eubls 18]
U.\Lc_\l ey yoiiun ol dia Eullng nggl iiylg&ll
Sphinx of black quartz, judge my vows!

s> o gorall adaell Joall ool JUias dubls ua)

Silaul 80 yoiiuy o dia Eulbg sgw3 5514l
Sphinx of black quartz, judge my vows!

P> o goioll eubball Jooll gl Jliai Eubols aa)
Sphinx of black quartz, judge my vows!

> oo gonall adaell Jogll gil Jliad cubls 14
Sphinx of black quartz, judge my vows!

y2> oo goiaall aghisll Jsall of liad dubls 18
o) Lc\gl 92 J\_Q;i-.Iu.'.g L’)| Lo C%.L{_llf)g _)91.1..)1” \J )|9_<:.J|

Sphinx of black quartz, judge my vows!

22> o0 gatall pdaall Jog ol JUta Eubls ua)
Sla] e yoiluy ol dio dulbg wgusdl 35l
Sphinx of black quartz, judge my vows!
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p.33

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for
it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to
that, and contracts the faculty of moving from sign to sig-
nificance. Letters are a nation of their own among nations;
they are addressed by speech and incumbent with respon-
sibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the
most eloquent among realms in speech and the clearest in
enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for

it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to that,
and contracts the faculty of moving from sign to significance.
Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility, and
they have messengers of their kind, and bear names befitting
their nature. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen
is the envoy of the mind, its messenger, its farthest-reaching
tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered words

in imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in writing,
and the soul becomes habituated to that, and contracts the facul-
ty of moving from sign to significance. Letters are a nation of their
own among nations; they are addressed by speech and incum-
bent with responsibility, and they have messengers of their kind,
and bear names befitting their nature. And the realm of letters

is the most eloquent among realms in speech and the clearest

in enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters to-
wards uttered words, in imagination; and from uttered words in
imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. Letters are a na-
tion of their own among nations; they are addressed by speech
and incumbent with responsibility, and they have messengers
of their kind, and bear names befitting their nature. And the
realm of letters is the most eloquent among realms in speech
and the clearest in enunciation. Pen is the envoy of the mind,
its messenger, its farthest-reaching tongue, and best translator.



29LT Zarid
Super Family

14/16 pts.

29LT Zarid
Serif

29LT Zarid
Text

29LT Zarid
Sans

29LT Zarid
Slab

&Q 29LT.com

e2ra9 waldl ge ysug wsladl e ghiy plall
Ayl Glidg Hlall aed e d8Liddg wglall e

xﬁfﬁ.ﬂ ALLSLIJJ xébb !A)Lﬂ. L),l-\j.li Xg JA)LPT %bﬁ.‘—'
J)JL\ L;O.Q_Lil-u‘ Ul !j\bb I_CU H_'lj‘.i lmLIJ-‘ J)QLUJ-O

01 psalnl il galo uall peis 1 pasl (25 ol
21 & i 3] 95 of sl @8s ga pulicl
ol Lyuiqugé)szzélfLﬁzo ouaill (& iyl (g gauld
suill Jle gl o5531 LalSs asgall 1ig) ol lia

p>50g waldl ge youg skl g §log plall

2 olll Jlg jladlaed e ddlidg wosldll e

o Sk (3ol 1yl Gwiad Ag eylisT glasis
00l yagibwl o] Lol b (Sle wali y8lue

o3 sl sl ggale sl 2938 85T (25 ls
JU & audi)l 18] oS of Balll d¥s gea . gulesll
lia 31 puaill 85918 aliza udill (§ puiyl iggaull
ouadl e o) 83381 LalSa agall lig) & gaunll

p2509 waaldl e ysug wsSbull ge gaiy plall
Uil Glig ylul aed e ddlidy wglall e

esbo Sl 1 §bl 10y BT ywiad Vg oy)lsT ghais
9oL sagidwl ol ol b LSle el y8liue

o paolnl il ogolo udl pgisS 52T 25 0l
JL31 $ eyl 3] gosa ol aslll dUs Gwa . bl
oudill e Gudl 03331 LalS6 aggall 1ig) ggandl liay
Liww op] AV Goo g9 wlino ] Guaidl cuaill

ue 2509 wialdl ge g wSlull e g biy plsll
g U 5l ilig 1l asd e dolidg alall
1JJ§LLLL0 (k80 Sl xd;kDLifOJLTTLJJJjJJ:JJg ,OJL;$T
€6 0lo b Jagibul gl 55 b wsle ol
bl gy esalpl il ygolo gl pgis G
ggouull JUBIl o @il 13] gosu gl belll s gieo
lio yl puaill oyzio wlins yuaill (b @)l

ouaill Jle gudl 03381 lalSs agasll lig) ggaull

p.34

It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoida-
bly be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the enuncia-
tion of what is said and spoken, just as what's
said and spoken enunciates the meanings
which lie in the soul and the inner self; each
one of these two must unavoidably be clear in
significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one

of the human crafts. “Handsome calligraphy
makes the truth clearer.”

It should be known that writing is the enun-
ciation of what is said and spoken, just

as what'’s said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-
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The Arabic alphabet can be tr
back to the Nabataean alpha-

bet used to write the Nabataean.
The first known text in the Arabic
alphabet is a late 4th-century in-
scription from Jabal Ramm in Jordan,
but the first dated one is a trilingual
inscription at Zebed in Syria from
5i12. However, the epigraphic record
is extremely sparse, with only five
certainly pre-Islamic Arabic inscrip-
tions surviving, though some others
may be pre-Islamic.

The Arabic alphabet can be
traced back to the Nabataean
alphabet used to write the Na-
bataean. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-
tion at Zebed in Syria from 512.
However, the epigraphic record is
extremely sparse, with only five
certainly pre-Islamic Arabic in-
scriptions surviving, though some
others may be pre-Islamic.
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