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Styles Latin Script p.5

Typography is a craft
Typography is a craft
Typography is a craft
Typography is a craft

The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.
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p.8

In writing there is a shift from the pictures of scribed letters towards
uttered words, in imagination; and from uttered words in imagina-
tion towards the meanings in the soul; for it endlessly shifts from
sign to sign so long that it remains sheathed in writing, and the soul
becomes habituated to that, and contracts the faculty of moving
from sign to significance. Letters are a nation of their own among
nations; they are addressed by speech and incumbent with responsi-
bility, and they have messengers of their kind, and bear names befit-
ting their nature. And the realm of letters is the most eloquent among
realms in speech and the clearest in enunciation. Pen is the envoy of the
mind, its farthest-reaching tongue, and best translator.

The writer says: the number of Arab letters is twenty-eight, the
same as the phases of the moon, and the utmost a word can reach
in composition, with the additions, is seven, the same as the seven
stars. He said: and some of the letters are merged by elision to the
Lam of identification, and these are fourteen letters, the same

as the moon hidden beneath the Earth; and fourteen letters, not
subject to merging by elision, the same as the remaining unhidden
phases. That's what I wrote on the spine of a book I offered as gift
and which I bound with skin. I know not of a writing which can
withstand thickening of its letters the way Arab writing can with-
stand, and it enables a swiftness unafforded by other forms.

Letters are a nation of their own among nations; they are ad-
dressed by speech and incumbent with responsibility, and they
have messengers of their kind, and bear names befitting their
nature. In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered words
in imagination towards the meanings in the soul; for it endlessly
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most eloquent among realms in speech and clearest enunciation.

Pen is the envoy of the mind and its messenger.

And of Alef’s to the branches of which Hamza's became ac-
customed to rest as do pigeons. And of Lam’s, coming after the
Alef’s, envied by the lover for embracing their slender figures.
And of Waw's reminding of the curls on the heavenly temples.
And of Meem's, whose mouths were approached by mouths
seeking to take sips. And of Seen’s resembling the incisors in
those mouths. And of Dal's indicating their obedience to their
writer by bowing their backs. Calligraphy should be assuredly
well defined; the Ha's and Kha's should be well drawn; calligra-
phy is embellished by well rounding the rounded parts.

These are the foundations comprising calligraphy, and the task
appears to a pen equal in magnitude to this pen’s worth.
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p.9

In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and
from uttered words in imagination towards the
meanings in the soul; for it shifts from sign to sign
so it remains in writing, and the soul becomes ha-
bituated to that, and contracts the faculty of moving
from sign to significance. Pen is the envoy of the
mind, its messenger, its farthest-reaching tonque, and
best translator.

It should be known that writing is the enunciation
of what is said and spoken, just as what's said and
spoken enunciates the meanings which lie in the
soul and the inner self; each one of these two must
unavoidably be clear in significance. Calligraphy

is the sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. "Handsome cal-
ligraphy makes the truth clearer.” Ali Bin Abi Taleb

Calligraphy, and (the art of) writing, is one of the
human crafts. “Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb It should be known
that writing is the enunciation of what is said and
spoken, just as what's said and spoken enunciates
the meanings in the soul and the inner self; each
one of these two must unavoidably be clear in signif-
icance. Calligraphy is the sedentary craft.

And then, ahead of this artefact which is logic,
lies another preamble of learning, which is the
of the utterances and their indication of mental
meanings, that you encounter through what is
disclosed by the scribing in a book, or revealed
by the tongue in speech. There exists the indica-
tion by the scribed writing of the spoken utter-
ances, then comes spoken utterances.
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p.10

The Arabic alphabet can be traced back to the Na-
bataean alphabet used to write the Nabataean. The
first known text in the Arabic alphabet is a late
4th-century inscription from Jabal Ramm in Jordan,
but the first dated one is a trilingual inscription

at Zebed in Syria from 512. However, the epigraph-
ic record is extremely sparse, with only five certain-
ly pre-Islamic Arabic inscriptions surviving, though

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phénizischen Schrift. Die Form
der Buchstaben und die Grundlagen fur die weitere
Schriftentwicklung wurden in der aramaischen
Schrift gelegt. Die Entwicklung ging dann tber die
nabatdische Schrift zu einer Schriftform, die heute
meist als Kufische Schrift bezeichnet wird, aber wei-
ter zu fassen ist. Diese Schriftform ist der Anfang

On fait remonter cet alphabet a 'araméen dans sa
variante nabatéenne ou syriaque, lui-méme des-
cendant du phénicien (alphabet qui, entre autres,
donne naissance a l'alphabet hébreu, a 'alphabet
grec et, partant, au cyrillique, aux lettres latines,
etc). La premiére attestation d'un texte en alpha-
bet arabe remonte a 512[réf. souhaitée]. C'est au
viie siécle qu'on a ajouté des points sur ou sous

El alfabeto arabe puede remontarse al alfabeto
nabateo usado para escribir el dialecto de los
nabateos de las lenguas arameas. Los fenicios
crearon hace mas de 3.000 aiios en laregion de
Canaan el alfabeto fenicio, que rapidamente se
extendio y dio lugar a 1a mayoria de los sistemas
de escritura que se usan hoy en el mundo. Una
rama de ese alfabeto evoluciond en el alfabeto
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Long Paragraph with Styles Alternations p.12

It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian cal-
ligraphy. It is known in Arabic as khatt Islami , meaning Islamic line, design,

or construction. The development of Islamic calligraphy is strongly tied to the
Qur'an; chapters and excerpts from the Qur'an are almost universal text upon
which Islamic calligraphy is based. Arabic calligraphy (3=l b3) is the artistic
practice of handwriting and calligraphy, based upon the alphabet in the lands
sharing a common Islamic cultural heritage. The deep religious association with
the religious Qur’an, as well as suspicion of figurative art as idolatrous, has led
calligraphy to become one of the major forms of artistic expression in Islamic
cultures. It has also been argued that Islamic calligraphy was motivated less by
iconophobia (since, in fact, images were by no means absent in Islamic art) than
by the centrality of the notion of writing and written text in Islam. It is note-
worthy, for instance, that the Prophet Muhammad is related to have said: “The
first thing God created was the pen. As Islamic calligraphy is highly venerated, most
works follow examples set by well established calligraphers, with the exception of
secular or contemporary works.” In antiquity, a pupil would copy a master’s work
repeatedly until their handwriting was similar. The most common style is di-
vided into angular and cursive, each further divided into several sub-styles. The
traditional instrument of the Islamic calligrapher is the galam, a pen normally
made of dried reed or bamboo; the ink is often in color, and chosen such that its
intensity can vary greatly, so that the greater strokes of the compositions can be
very dynamic in their effect. Some styles are often written using a metallic-tip
pen. Arabic calligraphy is applied on a wide range of decorative mediums oth-
er than paper, such as tiles, vessels, carpets, and inscriptions. Before the advent
of paper, papyrus and parchment were used for writing. The advent of paper
revolutionized calligraphy. While monasteries in Europe treasured a few dozen
volumes, libraries in the Muslim world regularly contained hundreds and even
thousands of books. Coins were another support for calligraphy. Beginning
in 692, the Islamic caliphate reformed the coinage of the Near East by
replacing visual depiction with words. This was especially true for dinars,
or gold coins of high value. Generally the coins were inscribed with quotes
from the Qur’'an. By the tenth century, the Persians, who had converted to
Islam, began weaving inscriptions onto elaborately patterned silks. So precious
were calligraphic inscribed textiles that Crusaders brought them to Europe as
prized possessions. A notable example is the Suaire de Saint-Josse, used to wrap
the bones of St. Josse in the Abbey of St. Josse-sur-Mer near Caen in northwest-
ern France, in the post colonial era, artists were working in North Africa.
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The most hand-
some calligraphy is
the clearest, and the

clearest calligraphy
is the handsomest.
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Bold

1575 s True writing, in which the content of a

linguistic utterance is encoded so that
another reader can reconstruct, with a
fair degree of accuracy, the utterance
written down, is a later development.

;;32; " IT IS AG RE E D TH AT It is generally agreed that true writing of language was

independently conceived and developed in at least two

ancient civilizations and possibly more. The two places
T RUE WRI TIN G WA S where it is most certain that the concept of writing

was both conceived and developed independently are

IN D E P E ND E NT LY in ancient Sumer (Mesopotamia), between 3400 and

3300 BC, and much later in Mesoamerica because no

CO N CE ]:VE D IN TWO precursors have been found to either of these in their

respective regions. Several Mesoamerican scripts are
known, the oldest being from the Olmec or Zapotec of
CIVI L I ZATI O N S Mexico. Writing systems also arose in Egypt around 3100

Regular BC and in China around 1200 BC in Shang dynasty but
11712 pts. historians debate whether these writing systems were
developed completely independently of Sumerian writ-
ing or whether either or both were inspired by Sumerian
writing via a process of cultural diffusion. That is, it is
possible that the concept of representing language by
using writing, though not necessarily the specifics of
how such a system worked, was passed on by traders or
merchants traveling between the two regions. Ancient
Chinese characters are considered by many to be an
independent invention because there is no evidence of
contact between ancient China and the literate civi-
lizations of the Near East, and because of the distinct
differences between the Mesopotamian and Chinese
approaches to logography and phonetic representation.

Writing
History
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Writing
Handwriting is the writing done with a
writing instrument, such as a pen or pen-
cil, in the hand. It is separate from formal
calligraphy typeface. Each person’s hand-
writing is unique, it can be used to verify
a document’s writer. The deterioration of

a person’s handwriting is also a symptom
or result of certain diseases.

Each person has their own unique style of handwriting,
whether it is everyday handwriting or their personal sig-
nature. Even identical twins who share appearance and
genetics do not have the same handwriting. The place
where one grows up and, the first language one learns,
melt together with the different distribution of force and
ways of shaping words to create a unique style of hand-
writing for each person. Characteristics of handwriting
include: specific shape of letters, e.g. their roundness or

Medical conditions

Children with ADHD have been found to be more likely
to have less legible handwriting, make more spelling er-
1018, more insertions and/or deletions of letters and more
corrections. In children with these difficulties, the letters
tend to be larger with wide variability of letters, the letter
spacing, word spacing, and the alignment of the letters on
the baseline. Variability of handwriting increases with
longer texts. Fluency of the movement is normal but
children with ADHD were more likely to make slower
movements during the handwriting task and hold the
penlonger in the air between movements, especially
when they had to write complex letters, implying that
planning the movement may take longer. Children who
have ADHD were more likely to have difficulty parame-
terising movements in a consistent way. This has always
been explained with motor skill impairment either due
to lack of attention or lack of inhibition. To anticipate a
change of direction between strokes constant visual at-
tention is essential. With inattention, changes will occur
too late, resulting in higher letters and poor alignment of
letters on the baseline. The influence of medication on
the quality of handwriting is not very clear yet. Because
the handwriting is quite relatively stable, a change in the
handwriting can be indicative of the mass nervousness or
intoxication of the writer. A sample of a person’s writing
can be compared to that of a written document to deter-
mine and authenticate the written document's writer; if
the writing styles match, it is likely that one person wrote
both documents. Graphology is known as the pseudo-
scientific study and analysis of handwriting in relation
to human psychology. Graphology is primarily used as

a recruiting tool in the applicant screening process for
predicting personality traits and job performance, despite
research showing consistently negative results.

Because handwriting is relatively stable, a change in the handwriting
can be indicative of the nervousness or intoxication of the writer.
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b_3l.,9
Calligraphy

Calligraphy is a visual art related to writing.
It is the design and execution of lettering
with a broad tip instrument, brush, or other
writing instruments.

A contemporary calligraphic practice can be defined as “the art of giving form
to signs in an expressive, harmonious, and skillful manner” Modern calligra-
phy ranges from functional inscriptions and designs to fine-art pieces where
the letters may or may not be readable. Classical calligraphy differs from
typography and non-classical hand-lettering, though the calligrapher
may practice both. Calligraphy continues to flourish, in the forms of
wedding invitations and event invitations, font design and typogra-
phy, original hand-lettered logo design, religious art, announcements,
graphic design and commissioned calligraphic art, cut stone inscrip-
tions, and memorial documents. It is also used for the props and moving
images for film and television, and also for testimonials, the birth and death
certificates, maps, and other written works. The principal tools for a calligra-
pher are the pen and the brush. Calligraphy pens write with nibs that may be
flat, round, or pointed. For some decorative purposes, multi-nibbed pens-steel
brushes—can be used. However, works have also been created with the felt-tip
and ballpoint pens, although these works do not employ angled lines. There
are some styles of calligraphy, such as Gothic script, that require the stub nib
pen. The writing ink is usually the water-based and is very much less viscous

than the oil-based inks used in various printing systems.

CALLIGRAPHY IS CONTEMPORARY

PRACTICE DEFINED AS THE ART OF GIV-
ING FORM TO SIGNS IN AN EXPRESSIVE,
HARMONIOUS, AND SKILLFUL MANNER.
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Farsi Extension
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Stylistic Set 3
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Standard
Punctuation,
Math Signs,
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Punctuation &
Math Signs
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Arabic Punctuation
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Proportional Tabular
Figures 0123456789 Lining Figures 0123456789
Proportional Tabular

01d Style Figures

0123456789 0123456789

01d Style Figures

Proportional
Indic, Farsi,
& Urdu Figures

Tabular
Indic, Farsi,
& Urdu Figures
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Prebuilt Fractions

Superscript
& Subscript

VST Ve

1234567890
H / H1234567890

Numerator &
Denominator

1234567
0123456789 / 0123456789

Slanted Styles
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Active
Stand Alone Heh
Active Permanently a VA / uj.\.ob D
Superscript X345 +Y?9 x 723 - A*578
Subscript X158 +Y23 X le - A4260
Numerator 0123456789 0123456789
Denominator 0123456789 0123456789
Lining
Currancy Signs $237 £61 €73
Fractions l/z 1/1 2/3 3/1 % % %
{CASE} (SENSITIVE) PUNCT-UATION
iQUE IDEA TAN IMPORTANTE!
Case Sensitive (:CUA'NTOS IDIOMAS SABES?
Punctuations
and Math Signs (A"' B)'C=D>E «MATH» [SIGNS]

Supported Languages

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga, Colog-
nian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Filipino,
Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari Sami, Indone-
sian, Izish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda,
Latvian, Lithuanian, Low German, Lower Sorbian, Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto,
Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami,
Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian,
Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak,
Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Up-
per Sorbian, Urdu, Vunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.
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Arabic Sript

Upright Latin Sript

Slanted Latin Sript

Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundzy in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Ramiro Espinoza studied graphic design at the
Universidad Nacional del Litoral in Santa Fe,
Argentina. After graduation he taught Typog-
raphy at the Universidad de Buenos Aires. He
specialized in type design at the KABK in The
Hague and the Plantin Institute for Typography
in Antwerp. He has been a contributor to design
magazines, researched vernacular Dutch letter-
ing and worked in numerous freelance assign-
ments for FontShop International, Shinn Type
and Feliciano Type Foundry. In 2007 he founded
ReType type foundry to market his typefaces.

Jan Fromm is a type- and graphic designer from
Berlin, Germany. After studiying communication
design at the Potsdam University of Applied Sci-
ences, he starts working as a freelance type de-
signer alongside Luc(as] de Groot at LucasFonts.
Jan continuously develops and publishes his own
typefaces. Beside this, he enjoys drawing logos
and working with screen-based design projects.

Type Family

29LT Zarid Text Light

29LT Zarid Text Light Slanted
29LT Zarid Text Regular

29LT Zarid Text Slanted

29LT Zarid Text Medium

29LT Zarid Text Medium Slanted
29LT Zarid Text Bold
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29LT Zarid Text Variable
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Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.
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Arabic and English Pangram p.32

> o gorall pdaell Jogll gl Jliad Eubls 18]
U.\Lc_\l ey yoiiun ol dia Eullng nggl iiylg&ll
Sphinx of black quartz, judge my vows!

s> o gorall adaell Joall ool JUias dubls ua)

Silaul 80 yoiiuy o dia Eulbg sgw3 5514l
Sphinx of black quartz, judge my vows!

P> o goioll eubball Jooll gl Jliai Eubols aa)
Sphinx of black quartz, judge my vows!

> oo gonall adaell Jogll gil Jliad cubls 14
Sphinx of black quartz, judge my vows!

y2> oo goiaall aghisll Jsall of liad dubls 18
o) Lc\gl 92 J\_Q;i-.Iu.'.g L’)| Lo C%.L{_llf)g _)91.1..)1” \J )|9_<:.J|

Sphinx of black quartz, judge my vows!

22> o0 gatall pdaall Jog ol JUta Eubls ua)
Sla] e yoiluy ol dio dulbg wgusdl 35l
Sphinx of black quartz, judge my vows!
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p.33

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for
it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to
that, and contracts the faculty of moving from sign to sig-
nificance. Letters are a nation of their own among nations;
they are addressed by speech and incumbent with respon-
sibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the
most eloquent among realms in speech and the clearest in
enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for

it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to that,
and contracts the faculty of moving from sign to significance.
Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility, and
they have messengers of their kind, and bear names befitting
their nature. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen
is the envoy of the mind, its messenger, its farthest-reaching
tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered words

in imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in writing,
and the soul becomes habituated to that, and contracts the facul-
ty of moving from sign to significance. Letters are a nation of their
own among nations; they are addressed by speech and incum-
bent with responsibility, and they have messengers of their kind,
and bear names befitting their nature. And the realm of letters

is the most eloquent among realms in speech and the clearest

in enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters to-
wards uttered words, in imagination; and from uttered words in
imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. Letters are a na-
tion of their own among nations; they are addressed by speech
and incumbent with responsibility, and they have messengers
of their kind, and bear names befitting their nature. And the
realm of letters is the most eloquent among realms in speech
and the clearest in enunciation. Pen is the envoy of the mind,
its messenger, its farthest-reaching tongue, and best translator.
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p.34

It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoida-
bly be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the enuncia-
tion of what is said and spoken, just as what's
said and spoken enunciates the meanings
which lie in the soul and the inner self; each
one of these two must unavoidably be clear in
significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one

of the human crafts. “Handsome calligraphy
makes the truth clearer.”

It should be known that writing is the enun-
ciation of what is said and spoken, just

as what'’s said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-
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The Arabic alphabet can be tr
back to the Nabataean alpha-

bet used to write the Nabataean.
The first known text in the Arabic
alphabet is a late 4th-century in-
scription from Jabal Ramm in Jordan,
but the first dated one is a trilingual
inscription at Zebed in Syria from
5i12. However, the epigraphic record
is extremely sparse, with only five
certainly pre-Islamic Arabic inscrip-
tions surviving, though some others
may be pre-Islamic.

The Arabic alphabet can be
traced back to the Nabataean
alphabet used to write the Na-
bataean. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-
tion at Zebed in Syria from 512.
However, the epigraphic record is
extremely sparse, with only five
certainly pre-Islamic Arabic in-
scriptions surviving, though some
others may be pre-Islamic.
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