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Styles and Weights

Agmq Ul up cuuddl b

Type 1s a splritual geometry

Lgog Gl up ol bal
Type 1s a spiritual geometry

Agoq G oy ol bAall
Type 1s a spiritual geometry

(Agoq G up puadl ball
Type is a spiritual geometry

Agog G ujy puall ball
Type is a spiritual geometry

RgHg Gl uju gl ball
Type is a spiritual geometry

RgbHg Gl ujy puall ball
Type is a spiritual geometry

gbg GaJl ujp Jguwall ball
Type is a spiritual geometxy
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Styles Arabic Script p.5
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Typography 1s a cratt
«  Typography is a craft
= Typography is a cratt
RRRRRRR Typography is a cratft
= Typography is a craft

Typography is a craft
EEEEEEEEE Typography 1s a cxaft
BBBBB Typography is a cxaft
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Styles Latin Script p.7

The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is 1ike the beauty of the woman.

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

Handsome calligraphy makes the truth clearer.
Handsome calligraphy makes the truth clearer.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose fruit is the uttered woxd.
Pen is a tree whose fruit is the uttered word.
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Pangrams in Different Languages p.8

acuy LSl s Ggo apeud | ulatll ke
ajo e 12 od calab Ao a awia cqil
A quick brown fox jumps over the lazy dog.

gu g Jbipdlg jgallg dighell o pleys wlb
Bal ol 13 LUggj Lgriwn 2 ggo gowl culb
Benjamin pidio una bebida de kiwiy fresa;
Noe, sin verglenza, la mas exquisita cham-
pana del menu del restaurante.

Acjo ygawsSul di e iblh JSuin Wil wje

.IJ'uS anélg  duwgall dddlac aal . ahall
d)olaalu alll 13 1396 Falsches Uben von

Xylophonmusik qudlt jeden groeren Zwerg.

Jalay 3] ybadl galy gl < gl Juol
wilda diald JLb.U.\”g glag)l cluo diuduull
dizoiJl oVl groa duwliiog doull oldgll
Voyez le brick géant que j'examine pres
du wharf.
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Short Paragraphs

o anlhalll ulalsdl o] el cogidl jgo e Yladl awlisdl no gl
auadl o Ul gulead! (] JUadl ne anled)l olalsdl gog L Jbadl
guedl sgeiig alisl luile ob la s (] Jwo g 1ol Jadiy ago
al agada ol odgaall U] abdl e Jeidl aslo ) oaus el
a0lg aguuin o Juwj paiog |« ggalSeg yaiblio polll go dol wapll
ol Ul aamalg Ll allall gm\i wapll alleg 1 ad dun o clawl
ol anaaa ghiall g ol aclind! el 13 o> ge o . ol
\Quy anaidl aileo) pie \giltag Bl asieo nag | ouleil o
sl by dglo |« lbaly gyl apolipeg JUSH pauy) agoliye 0
e algaalt Bl aliy of pedl pnag algtadl Blal ale anguyall
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-l pgaill oac ale wial aouw | 80) ea lgin dols)l gl o aleg
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yoil Jjlio i o yiae o) pdg . cayoill pU g0 aéajlo gl
Jjadl auy Jio i U halb b pic agyfg o) Ul g ol
ulSpldl gl L manllg undlg @oyl oS Gl ulied! Jeag c8alll
buwdll gl d85ag Wl asins buwgll go a8 oS Ol aaubll
Jalig b dlait 139g . ella)l 4515 bugll e &g (gDl asps
aipdl g b e muis < il e ao BiS L ggala g b
oal oy mpdl L onaddd seal el sgugt sy aiskag ) go al)

pguuin go Jw) pgiog ygalSeg yaiblio polll yo dal wgpll )
aamglg Ll allall a.\:ui\i wgpll olleg 1o dua o clawl oaglg
Jul duball wgpll jgo ga Jail alsil o gl - gugall o] Ul
Ul Ul o awtalll Slalsl gog - JUll o aaalll olals)

ol lo J> JU‘&JJQD‘JJ\&MQ_@DM‘JIDJ‘U‘ Juleall

go Jiyl asle lg) Joas elly gusdl bgalig - @lis)l luudlo
gl cliodl 1ol 13a gga go @i . ggala ol glaell ] albill
e \giliag Bl aoyen nag «edaill ga 1l assdo ghioll ga
Al agoliing UL oguyill agolius o \@i Al nilesh)
g dgaoll BB e doguyall MSH @0 Ige  sibaly

waoll @awny @aa Oy jog pilaa laigoe Vljagll Geli Gl go
o gl da g b 0yS3 Vlglg gag aclgill @gas §lic e
Ol g Oleubdl JUl @) go olgoll (U3 Ulawn ¢ng Olaball
elinil guits) dctbll e s Gl (og jgaill elli uo LU Lits
bl jlach pugsd ol Wilag . Jolall golal) alw) go - jggbll
8128J1 jlgblg «alall dldg | Gauulll boag ogpll (121gd djgug
wgpll Jlaa lhasdl b o sl Juwlg - Juwstwdl oge o
gl caii bl qual  Bgng Gl gl badl i)l Jlay
g ball pilan \goddl gl mas Wl \gde . alal ball
il nlaallg | @ieailly sl Al ¢ glon dewy sl pliay

danlgioll asgp &Ly «danlg ailys ygsi of als saall ball
albol bo U] Al ge jiain 822 e 2alg JS lgaw)g lgang 8:L]g
WoR Jigw « Jray lgiey 8aalgll dalsll W Jloy] go VLS ayle
eIl 138g + dnls)l o anasiall Wil Jin lgabs e Igalbol
Ul 13889 . djatio ails 13] o wily e JIlg Jlxlg ilig
-lgong (o ulgdy wgpll plotal) ygowp ggolen ly ball . @Al

wgpl . elli JBubl psag of platoll Culy s . pgi do)laio @)Subig
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(lisg &) \guo 833 (Lo lgis) 38g . glogdl elly JWSubl e
Ay powy 0@ ball . ggéy o gqual cnis dsele fnilgsd \alalg
o pladl Bg . qusill o Lo Al degouall lolaN ple Va3 fyopn

p.10

Inwriting there is a shift from the pictures of
scribed letters towards uttered words, in imagina-
tion; and fromuttered words in imagination towards
the meanings in the soul; for it endlessly shifts

from sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that, and
contracts the faculty of moving from sign to signifi-
cance. Letters are a nation of their own among nations;
they are addressed by speech. And the realmof letters

is the most eloquent among realms in speech and the

The writer says: the number of Arab letters is twen-
ty-eight, the same as the phases of the moon, and

the utmost aword can reach in composition, with the
additions, is seven, the same as the seven stars. He
said: and some of the letters are merged by elision
and these are fourteen letters, the same as the moon
hidden beneath the Earth. That's what I wrote on the
spine of a book T offered as gift and which I bound with
black skin. I know not of awriting which can withstand
thickening of its letters the way Arab writing can

Letters are a nation of their own among nations; they
are addressed by speech and incumbent with responsi-
bility, and they have messengers of their kind, and
bear names befitting their nature. Inwriting there is
a shift from the pictures of scribed letters towards
uttered words, in imagination; and from uttered words
in imagination towards the meanings in the soul;

for it endlessly shifts fromsign to sign so long that
it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving

And of Alef's to the branches of which Hamza's became
accustomed to rest as do pigeons. And of Meem's, whose
mouths were approached by mouths seeking to take sips.
And of Seen’s resembling the incisors in those mouths.
And of Dal's indicating their obedience to their writer
by bowing their backs. Calligraphy should be assuredly
well defined; the Ha's and Kha's should be well drawn;
calligraphy is embellished by well rounding the rounded
parts. These are the foundations and rules comprising
the arts of calligraphy, and the task appears to a pen

The perfection of calligraphy devoid of dotting and
diacritics lies in its clear significance to show, by em-
phasizing its letters and placing them, and drawing each
one of them apart from the other, and distinct from it,
except for what's accepted by convention among writers
of connecting letters of aword one to the other, barring
some letters convention dictated should be disengaged,
as the first Alef of the word and such is also the case for
the Ra’, the Zay, the Dal, the Thal, and other letters as
well. If it were not for the pen, no kingdom would have
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Joaue celly guadl sgaiig sl luudla ol o s
gl gl ulghandl Ul sl ga eyl asla L)
pauin o Ay paiog < ggalsng ygiblin palll yo anl
Uy ollal amol _ogill elleg ¢ @ 1un 1o ol aglg
alall lanilg alclal alah aladl el o Ul casdig
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pagil 3} g4y o) el by fao . qwliall oy sudlpl
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03381 Wo)4s | pgaoad lig) conuualllia H qubil)

s £9ounll JuAll o audjl 5] oSy gl ball &y sian

£9ounll 159 O quad! wiaio olien Guadl J1o ouud)l
st gued! e guall 6361 LalSs . pgganll lag)
plodl . luw pl - aUall fiea gag (oliao (Ul Guadll
cugladl g pagig AWl ge rug caslull g gbu
ljadl ilidg Jladl aed ale aoliujg wguall ke alhig
0300 16Uy L @bl il il Bg L ayuAl g o
olg 30b ghgii) gl sla b L ile L aalh | olus

Ghiall ga 3l acliol ol 38 g o af
blajll dojon ndg «adaill ya gl doaén
dgoliug (40 Ld]f)ﬁ cawaddl pilandl nle lpidiag
a1l Uglo . ulbally glulll dgoliing USIL pguyl
Jlgaal nag aganll blaslll e doguipall alis]!
o aglball gulaoll e dgaall blaJil &y o
\aled o Wil ilaall Ly e ulgall
Saga pl « L gbiell ddis o dogyeell

aias ol ads cwangll g ball gls 13
Juls @Al fus |« ggindl gulol «gguall
.algy¥l aigiuivlg yuwgall ayl Cuiid «BAlia |
slow W@slaa Hl8q lgijap JBui lgha 38
\gold J1Sg «lggag pf lowlbys §iSq « @ jou
H6g \gilao 1 \gil {iSg \glolil pa
Agaable 18 \gobdo 16g «\giaa pic \giybuy

p.11

Inwriting there is a shift from the pictures
of scribed letters towards utteredwords, in
imagination; and from uttered words in imagi-
nation towards the meanings in the soul; it
shifts from sign to sign it remains inwrit-
ing, and the soul becomes habituated to that,
and contracts the faculty of moving from sign
to significance. Pen 1is the envoy of themind,

It should be known that writing is the enun-
ciation of what is said and spoken, just as
what's said and spoken enunciates the mean-
ings which lie in the soul and the inner self;
each one of these two must unavoidably be
clear in significance. Calligraphy is the sed-
entary craft. Calligraphy, and [the art of]
writing, is one of the human crafts. "Hand-

Calligraphy, and (the art of) writing, is
one of the human crafts. "Handsome callig-
raphy makes the truth clearer.” Ali Bin Abi
Taleb It should be known that writingis the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which 1ie in the soul and the inner
self; each one of these twomust unavoidably

And then, ahead of this artefact which is
logic, lies another preamble of learning,
which is the of the utterances and their indi-
cation of mental meanings, that you encounter
through what is disclosed by the scribing in
a book, or revealed by the tongue in speech.
There exists the indication afforded by the
scribedwriting of the spoken utterances, and

When calligraphy is of handsome attributes,
of agreeable alignment, with the Ayn lettezrs
drawn well rounded like blossomed flowers,
and with the letter edges drawn smooth; with
much intertwining, and little disparity,
then in that case, hearts cheer at its sight
and souls aspire toit.
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Short Paragraphs & Languages

e o ggriucg adlad augall wog sac s wdlall
030 20 lgin anls)l ol o aleg ¢« posdl Jjlin bac
waiag J - anudl pgadl sac ke il aauw

Jw e U agl bac e Lo e Wil gl
e da)l ndg el pu ga aés Lo wgpll g
Juac aylg oyl aag etiuuad! pall Jjle e bia
Joag el Jjladl asy o aeas U el i
ulsdl U peadlg uodlg godl ol Guli olel

e loja ygpiueg dylod dpjall Logp dac sl
(630 20 lgin dalsll @l o dleg ¢ paddl Jjla dac
wgpng JW - dowull pgaill dac (qle wjal dauw
J e U1 aggdl sac ale loja piae Wl aflgl
i aa)f g «woujoill oA o aé Lo wgpall ag
aayjlg « oy Ul a6t posll Jjla Jio lop
ropalsdl Jjladl dusy Jio aead U el bia pic
aoallg undllg gol oS duli uledl Jaag

e (lop ggpineg duilad dyjoll wgp dac 1 uilsll
 830j @o lgio dalsUl @l bo dylég ¢ jadll Jjlo sac
wgpg JB . dowl pgaill sac qle Wiai dosw

JB . pite UVl 2gpul sac e B pie Wil adlg I
s day)i n@g woypaill pU go péaj o wgpll gog
dayjig « goy I Ciay d ol padll Jjlo Jio oy

t8 )l Jjliod] dudy Jin péxi U halbd b pic
«Jpodllg unillg gol 1 Ol8 AT wljedl Joag

(Bja ggrineg duilod dwjall Wgja dac 1 IS
2o lgin dals)l alyi Lo dylég ¢ posll Jjlio sac e
JB . dol pgaill sac e Wil dow «8aUj
JUUI agpUl sac e ja pise Ul 2flgjll Wgpag
cayjoill oAl g0 péaj Lo wgpall gog JB . i

8 fliurall posdl Jjlio o bja pire doyji g
Jio péai U Al bja pire dayjig « oy Ul Quad
0 G wlpeyl Joag ¢8I Jjliadl dusy

dugd yubl gl§)l jl sy asiol b )b gUj
ulpl yow) g yilo yUj gleic @y g Gl gilpl
Jl P Jbuw ibgd g « Cuwldad aiilis
Ulblijl joe Jus gred a g .35l glpl ous
Juw)s . aiS ed paguw 1y i (iilga 03825 g
Jilo gbj 1A+ G goago 1ees Jw 3gaa jl
aleic a3.3g) Luwi wgia g vt jl Sy yirdy
15« gulSil bugy 1id jloiwl jl ity aigoi

The Arabic alphabet can be traced back to
the Nabataean alphabet used towrite the Na-
bataean. The first known text in the Arabic
alphabet is a late 4th-century inscrip-
tion from Jabal Ramm in Jordan, but the

first dated one is a trilingual inscription
at Zebed in Syria from512. However, the ep-
igraphic record is extremely sparse, with

Die arabische Schrift hat ihren Ursprung

in der Byblos-Schrift und der phénizischen
Schrift. Die Form der Buchstaben und die
Grundlagen fir die weitere Schriftent-
wicklung wurden in der aramdischen Schrift
gelegt. Die Entwicklung ging dann iiber die
nabatéische Schrift zu einer Schriftform,
die heute meist als Kufische Schrift bezeich-

On fait remonter cet alphabet a 1’ araméen
dans sa variante nabatéenne ou syriaque, lui-
méme descendant du phénicien (alphabet qui,
entre autres, donne naissance a 1’ alphabet
hébreu, a 1'alphabet grec et, partant, au
cyrillique, aux lettres latines, etc.]. La
premiere attestation d’un texte en alphabet
arabe remonte a 512[réf. souhaitée]. C'est

El alfabeto drabe puede remontarse al alfa-
beto nabateo usado para escribir el dialec-
to de los nabateos de las lenguas arameas.
Los fenicios crearon hace mds de 3.000 afios
en la region de Canadn el alfabeto fenicio,
que rapidamente se extendid y dio lugar a la
mayoria de los sistemas de escritura que se
usan hoy en el mundo. Una rama de ese alfabeto

Pexsian is an Iranian language belonging to
the Indo-Iranian branch of the Indo-Euxopean
family of languages. In general, Iranian lan-
guages axe known from three periods, usually
referred to as 01d, Middle, and New periods.
These correspond to three eras in Ixanian
history; 01d era being the period fxom some-
time before Achaemenids, the Achaemenid exa
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)56 Jolg . Lnd) actanig wawlll gupall will dole ale l@guT dy il aclbl LS »a)
dutall gl Mg o) - ells ale JUo i wgpdl Jalag bl olede Juiod asiall wgjall
dlloa 10 17uS hgs wal « Jnallg Jogl pla (1o« dohiio OB 16« Py o gy
daill @lgall JaJ dojilo dyjlée gibay 26 Jod gl Jell 1o lguind Jalg . jujall bhall
Olaw o (8 aclbll baball g .« paendl Jlo (o J8U1 gule «dwjall HLSI Jodl ge
2g2gy Ul pwondl o 10 8)g8 Gudai ySay g dysall jnell e gusuoljpll wllbing
LS clgw «lgoye dadyibg alisl aoall 4§ilg ymall papall wllbie (i 8jghin bgba
b dala ctuol daldl ) dua . 8saaiadl bilwgll e oieg §)g)l (e degiba gf §jalin
Wit (1o yaallg gughil) lihleg duwll sl Jolll jgbdl ga pfli (ujall wiall
Jbayg anjall dclpll Juguiig Ul duaad (s uS jgs a ggSuw 139 2uStlg « OUlaaiwll
aill olall daxa) aibly o wawlll poo . ol inall 1o (ugall wiall cu Ul (Sl
alis)l Jodl ooy . oAl olall uegiul ailiisd gighi wllas guugi od o . dyjlaill dolag
cogwladl e qugall wipl) Jolsl Juded! plol Ulos 6ac (Arabic Calligraphy) dujoll
‘JﬁdUthlequigﬂlgbgaUHJSgdﬂtﬂluugbuﬂjlmg Nglalayg gl el Jia
lgblis vags U1 dwjell ails vlalll 038 jqu o .8kl Jelga) il S ea dulclad 8)gmu
193LS wgwlallg (ujall will dnsy pddl ga Jgoi of loug . Ul aclbll go lgofloa (o S
asledl WU acbbl qujall winll o bos) aujall lisll dallea 16 Igalbil pgilo «wilal
cgugall Wl peatd o L @lbdadl 1 o . dudellg ddladl gugell ball piloa o pis) ol
Mod\ s Pl ujell wiall blos daclsds . dns Pl dujoll @US) dobil ao cly oJ alog
Jsdl gealt B ed s e Wil slodle gogalg el il dlilang L dyiel ogall
gaylg el A o L asdiae duyaia Wil slisd dile guyel ol Jen el alisl)
fist dlub G Ul - adsll il 038 gS) . udsitlg Jalaidlg bl giilg dyladuw g
g8 0T af  JFde «gupe» Ba o GUbil lguw glS @lga Les) pabod - ple wli o
)l Oleladdl e 1j$a ails Ul dd Ul deubl) 85gaa0)l LilSell b anfloa o fus
60 63220 dalwag WU oy xoay g8 = vgwldl Jus - Jebbll wopnll puond . duole e
Ja g gla aea ahiiy JSuug cwgpll dgogoll dujall aalsll (pesi anjlll aslll Jogll
AUl dcubll o lawsiung Lsel Jogll LS 13l . bul clgiwlg wgpall qu ghall Jowll
aclbll o ool blwgl gjgi . bwwl AU gus S g e ggsy (ngawl ball 1o aile
alis)l Jaliig syl jolas il Ja Ul olasdl geay :blmall el clj] alalgl G dugall duas
gw pglll dwasyl bgball arani 16 bulgs i o Julll sl jaig . dloedo LSS duyjall
W@alogiwl gy gusell ball aclgs ¢ AWl ol (ipg - gl Wb auli gag by bylo
guall ball puond d1e0g Jgu Lo Sl babal) auaal oldsd! Jua o ugwldl e
92 awdl ba gl Al ba bury s .abgba glgil wlial ball 139 aclgs wiliil ga
)l lsl ulea g dadl (e Gubidl hall (o . Aia dasyl ba gi (gl ball buny Lo
bgball go juis) ywlwi g8 « Awdl ba gy . 0230y g )l bAal pupdd e Jjoas duosyl
Wwgpr po Jalaig ¢blad ga Jwill Ju o yujell bill prond Yos jpl Jol . dresyl
823010 aujall LUSII ¢ gl :auclb Llms dxc Jfiay chlid! e . lodl Jla o . dyyell
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It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian
calligraphy. It is known in Arabic as khatt Islami , meaning Islamic line,
design, or construction. The development of Islamic calligraphy is strong-
ly tied to the Qur'an; chapters and excerpts from the Qur'an are a common and
almost universal text upon which Islamic calligraphy is based. Arabic cal-
ligraphy { Jusall ball } is the artistic practice of handwriting and callig-
raphy, based upon the alphabet in the lands sharing a common Islamic cultural
heritage. The deep religious association with the religious Qur’an, as well
as suspicion of figurative art as idolatrous, has led calligraphy to become
one of the major forms of artistic expression in Islamic cultures. It has
also been argued that Islamic calligraphy was motivated less by iconophobia
(since, in fact, images were by no means absent in Islamic art) than by the
centrality of the notion of writing and written text in Islam. It is notewor-
thy, for instance, that the Prophet Muhammad is related to have said: “The
first thing God created was the pen. As Islamic calligraphy is highly venerat-
ed, most works follow examples set by well established calligraphers, with
the exception of secular or contemporary works. " In antiquity, a pupil would
copy amaster s work repeatedly until their handwriting was similar. The
most common style is divided into angular and cursive, each further divided
into several sub-styles. The traditional instrument of the Islamic callig-
rapher is the qalam, a pen normally made of dried reed oxr bamboo; the ink is
often in colox, and chosen such that its intensity can vary greatly, so that
the greater strokes of the compositions can be very dynamic in their effect.
Some styles are oftenwritten using ametallic-tip pen. Arabic calligraphy
is applied on a wide range of decorative mediums other than paper, such as
tiles, vessels, carpets, and inscriptions. Before the advent of papex, papy-
rus and paxchment were used for writing. The advent of paper revolutionized
calligraphy. While monasteries in Europe treasured a few dozen volumes, 1i-
braries in the Muslimworld regularly contained hundreds and even thousands
of books. Coins were another support for calligraphy. Beginning in 692, the
Islamic caliphate reformed the coinage of the Near East by replacing visual
depiction with words. This was especially true for dinars, or gold coins of
high value. Generally the coins were inscribed with quotes from the Qur'an.
By the tenth century, the Persians, who had converted to Islam, began weaving
inscriptions onto elaborately patterned silks. So precious were calligraph-
ic inscribed textiles that Crusaders brought them to Europe as prized pos-
sessions. Anotable example is the Suaire de Saint-Josse, used to wrap the
bones of St. Josse in the Abbey of St. Josse-sur-Mer near Caen in northwestern
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Monospaced
Typefaces

A monospaced font, also called a
fixed-pitch, fixed-width, or non-
proportional font, is a font whose
letters and characters each occupy
the same amount of horizontal space
This contrasts with variable-
width fonts, where the letters and
spacings have different widths.

Monospaced fonts are customary on typewriters and for
typesetting computer code. Monospaced fonts were widely
used in early computers and computer terminals, which
often had extremely limited graphical capabilities.
Hardware implementation was simplified by using a text
mode where the screen layout was addressed as a regular
grid of tiles, each of which could be set to display a
character by indexing into the hardware's character
map. Some systems allowed colored text to be displayed
by varying the foreground and background color for each
tile. Other effects included reverse video and blinking
text. Nevertheless, these early systems were typically
limited to a single console font.

Even though computers can now display a wide variety of
fonts, the majority of IDEs and software text editors
employ a monospaced font as the default typeface. This
increases the readability of source code, which is often
heavily reliant on distinctions involving individual
symbols, and makes differences between letters more
unambiguous in situations like password entry boxes
where typing mistakes are unacceptable.Monospaced fonts
are also used in terminal emulation and for laying out
tabulated data in plain text documents. In technical
manuals and resources for programming languages, a
monospaced font is often used to distinguish code from
natural-language text. Monospaced fonts are also used by
disassembler output, causing the information to align

in vertical columns. Optical character recognition has
better accuracy with monospaced fonts.Examples are OCR-A
and OCR-B. The term modern can be used for a fixed-pitch
generic font family name, which is used in OpenDocument
format {ISO/IEC 26300:2006} and Rich Text Format.
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Kufic Script

Kufic is the oldest cal-
ligraphic foxm of the
various Arabic scripts
and consists of a modified
form of the ancient Naba-
taean script.

Kufic developed around the end of the 7th
century in Kufa, Iraqg, fromwhich it takes
its name, and other centres. The Qur'an was
first written in aplain, slanted, and uniform
script but, when its content was formalized,
a script that denoted authority emerged.

This coalesced into what is now known as
Primary Kufic script. Kufic was prevalent in
manuscripts from the 7th to 10th centuries.
Around the 8th century, it was the most im-
portant of several variants of Arabic scripts
with its austere and fairly low vertical
profile and a horizontal emphasis. Until about
the 11th century it was the main script used
to copy the Qur'an. Professional copyists
employed a particular form of Kufic for re-
producing the earliest surviving copies of
the Qur'an, which were written on parchment
and date from the 8th to 10th centuries. It is
distinguished from Thuluth script in its use
of decorative elements whereas the latter was
designed to avoid decorative motifs. In place
of the decorations in Kufic scripts, Thuluth
used vowels.

KUFIC IS COMMONLY SEEN ON
SELJUK COINS AND MONUMENTS
AND ON EARLY OTTOMAN COINS.

Its decorative character led to its use as

a decorative element in several public and
domestic buildings constructed prior to the
Republican period in Turkey. The current flag
of Iraq includes a kufic rendition of the tak-
bir. Similarly, the flag of Iran has the takbir
written in white square kufic script a total of
22 times on the fringe of both.
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Printing

Printing is a process for
reproducing text and images
using a master form or template.
The earliest non-paper products
involving printing include
cylinder seals and objects such
as the Cyrus Cylinder and the
Cylinders of Nabonidus.

The earliest known form of printing as applied to paper was
woodblock printing, which appeared in China before 220 AD.Later
developments in printing technology include the movable type
invented by Bi Sheng around 1040 AD and the printing press invented
by Johannes Gutenberg in the 15th century. This technology played
a key role in the development of the Renaissance and the scientific
revolution, and laid the material basis for the modern knowledge-
based economy and the spread of learning to the masses.

Compared to woodblock
printing, movable type
page setting and printing
using a press was faster
and more durable.
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Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic,
Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin,

Kamba, Kikuyu, Kinyarwanda, Kurdish (Kurmanji], Latvian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx,
Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmél, Norwegian Nynorsk,
Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa,
Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu, Vunjo,
Walser, Welsh, Western Frisian, Wolof, Zulu.
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Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundzy in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the "Arabic Graffiti” book.
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