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Type Category
Text &Display

Number of Glyphs
2100+ Glyphs

Name Meaning
Twilight / Sunset

Decline / The End of ..

Number of Styles
7 Styles

Type Designers
Linda Hintz

(Latin Script)
Pascal Zoghbi
(Arabic Script)
Type Design Intern

Adele Gallé
(Arabic Script)

Type Styles
Kufic inspired by Aljamiado Manuscripts (Arabic Script)
Sans Serif (Latin Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Contextual Alternates, Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief [Full 1ist at the end of the specimen]
+Middle Eastern and North African languages written in
the Arabic script.

- Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.
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Pen is the envoy

of the mind and its messenger
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darkness of the ink
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Styles and Weights

Type is a spiritual geometry

Rgeng g/l s sl B4

Type is a spiritua[ geometry
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Type is a spiritual geometry
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Type is a spiritual geometry

]39.°=9 éél Sip u.u..él =]
Type is a spiritual geometry
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Type is a spiritual geometry
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Type is a spiritual geometry
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Styles Arabic Script
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Styles Latin Script p.5

Tyoography 1s a craft

Typography is a craft
Typography is a craft
Typography is a craft
Typography is a craft
Typography is a craft
Typography is a craft

Pen 1is a tree whose fruit is the uttered word and thought.

The stars of rulership reside in the darkness of the ink.
Calligraphy is a spiritual geometry revealed by a bodily tool.
Pen is the greatest enigma, and calligraphy is its yield.
Vocalized calligraphy is like a gaxden with Mayflowers.
Beauty of the letters is like the beauty of the woman.

The wits of men reside under the nibs of their pens.
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Light

Regular

Stylistic Set 03:

Latin
Elongated
Letters
activated.

Medium

Stylistic Set 04:

Latin Round
Letters
activated.

Bold

Stylistic Set 05:

Latin Square
Letters
activated.
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Pangrams in Different Languages. p.7
Latin Stylistic Sets options activated.

Gl e s noipiialal 2o oo At sgal
A quick brown fox jumps over the lazy dog.

g & Jlaipdls jobls dlglall pme plaps il
Ll i 15 Lgsls Lo ping Js* g ol culls

Bermjamin pidi6 uina bebida de kiwi y fresa;
Noé, sim verglieriza, la mas exquiisita

champaﬁa del rmenrd del restaurante.

E godlubXl all o ehls Jady uilm e
lsa ssad s A.|.=.c|3 lé..l.-lua.LI déllae ol T.E\é.ll
éyslel L J-t;X| Falsches Uben von Xylophonmusik
qualt jeden gré[3eren Zwerg.

sle sgiby pibas gli 953 BhlE fu &l fbos A
aJﬂ sl \3]&,9 J-ml <gi A wise text which has an

absolute secret and great importance, written on a
green cloth and covered with blue Leather.
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Regular
20/24 pts.

Default Setting
with Contextual
Alternates
feature active.
An alternation
between square
and round letters
ispresent.

Stylistic Set 03:
Latin

Elongated
Letters
activated.

Stylistic Set 04:
Latin Round
Letters
activated.

Stylistic Set 05:
Latin Square
Letters
activated.
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Latin Stylistic Sets Options p.8

19kl u—“JnT gl ét"av ,\Q.éjdl EL[U rasgll as B4l s s
olgjXl aanilg jugaill al cuian 1 8XaxXI Jula 1 aXisXl pils

When typography is of handsome attributes, of agreeable alignment,
with the Ayn letters drawn well rounded like blossomed flowers, and
with the letter edges drawn smooth; with much intertwining, and little

disparity, then in that case, hearts cheer at its sight & souls aspire to it.

Gruiill bdsg 18g sl galge iguig gl JT pigas X1 £Xog
81 g ol Janfg S| g & 530l bl alsall liy
The core of the matter is adjusting the ends of the limes, and arraying
the first parcels im letters, and rmaimtaining the coordimatior

and avoiding haste, and exhibiting ability by showing elaboratior,
and freeing the hamd to perforrm the twists of skill.

Jatog raakilly a2l 63131 =g faallg Mnalll aigi s plall
A2lll silgall ].a.ujmJ aq, o Bdlg i JAl Jqasll §) ad

Pen is a tree whose fruit is the uttered word and tiwought; and its
sea with pearls, wisdom and eloquence; it is a fountain quenching
the thirst of the parched minds; and calligraphy is a garden
flowering with great benefit.

grail Ll Bla .'JnJé.” & sl dbulgs Jaell ¢J.5).F_‘\T éwa L4
Bsas 8L cyabs Gulsg) duwsio by JoX| fmislh aidie

Pen is the fetter of minds; and calligraphy is the extending of the
senses and that with which what's sought by the soul is attained.
Type is a spiritual geometry revealed by a bodily tool.
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Medium
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Light
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Contextual Alternate Deactivated + p.9
Stylistic Set 03: Latin Elongated Letters activated

oo pasig rassldl o pig renBludl o b plall
The pen utters on behalf of the speechless; and
il szf o délig rgeell o @lbgy iaglal
apprises of the Lusterless; and gives utterarice of
1gali to)liT juisi Xg 0jlusl cv_bs....)ﬁ Lkl Giliig
whiat's in the hearts; and discloses the Linseen;
gl ks sslivcsle il s dlug 1pidy 1Bl

arnd can whisper arnd be heard frorm far, and
il oo ryull pails tessl 2§ g 1ysk Faibul
when the destination is rermote; its tidings are
i 1518 sasay <l mill 4ng llg 1dding <lull)] FXl
imexhaustible, amd its traces mever obliterated;
pll Xg i Xy bdll sllshg tlaius aul o83
articulate, silent, settled, traveling, present,
8)gibl &g llb paell Lgaillg iskulll o X1
absent, far, attendant; it rushes when incited,
and brings forth when it grasps; keeper of

secrets, sparing of evil. Tbhrabeerm Bir al Abbas
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AL]AMIADO (Span:l.sh. [alxa rmjado])
Jm oo a3asll §

or Aljamia texts are manuscripts that use

cal<lll o 0

the Arabic script for tra nscribing European

&l Xl Bpinigg I

languages, especially Romance languages

such as Mozarabic, Portuguese, Spanish,

ol Bl dogul

and Bosmian with its Arebica script.
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Long Paragraph with Styles Alternations
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Long Paragraph with Styles Alternations p.12

Al-Andalus (Arabic: u,ujb.)sﬂ) was the name of the Iberian Peninsula, given by the Moors
during the Middle Ages. At its greatest geographical extent, its territory occupied most

of the peninsula and a part of present-day southern France, Septimania (8th century),

and for nearly a century (gth—1oth centuries) extended its control from Fraxinet over the
Alpine passes which connect Italy to Western Europe. The name more specifically describes
the different Arab or Berber states that controlled these territories at various times between
711 and 1492, though the boundaries changed constantly as the Christian Reconquista pro-
gressed, eventually shrinking to the south and finally to the vassalage of the Emirate of
Granada. Following the Umayyad conquest of Hispania, al-Andalus, then at its great-

est extent, was divided into five administrative units, corresponding roughly to modern
Andalusia; Portugal and Galicia; Castile and Leén; Navarre, Aragon, and Catalonia; and
the Languedoc-Roussillon area of Occitanie. As a political domain, it successively consti-
tuted a province of the Umayyad Caliphate, initiated by the Caliph Al-walid I (711~750);
the Emirate of Cérdoba (c.750—929); the Caliphate of Cérdoba (929—1021); the Caliphate of
Cérdoba's taifa (successor) kingdoms (1009—1110); the Sanhaja Amazigh Almoravid Em-
pire (1085-1145); the second taifa period (1140—-1203); the Masmuda Amazigh Almohad
Caliphate (1147—1238); the third taifa period (1232-1287); and ultimately the Nasrid Emir-
ate of Granada (1238—1492). Linder the Caliphate of Cérdoba, al-Andalus was a beacon
of learning, and the city of Cérdoba, the largest in Europe, became one of the leading
cultural and economic centres throughout the Mediterranean Basin, Europe, and the
Islamic world. Achievements that advanced Islamic and Western science came from al-An-
dalus, including major advances in trigonometry (Geber), astronomy (Arzachel), surgery
(Abulcasis Al Zahrawi), pharmacology (Avenzoar), and agronomy (Ibn Bassal and Abi
L-Khayr al-Ishbili). Al-Andalus became a major educational center for Europe and the lands
around the Mediterranean Sea as well as a conduit for cultural and scientific exchange
between the Islamic and Christian worlds. Rule under the taifa kingdoms led to a rise in
cultural exchange and cooperation between Muslims and Christians. Christians and Jews
were subject to a special tax called jizya, to the state, which in return provided internal au-
tonomy in practicing their religion and offered the same level of protections by the Muslim
rulers. The jizya was not only a tax, however, but also a symbolic expression of subordi-
nation. For much of its history, al-Andalus existed in conflict with Christian kingdoms to
the north. After the fall of the Umayyad caliphate, al-Andalus was fragmented into minor
states and principalities. Attacks from the Christians intensified, led by the Castilians
under Alfonso VI. The Almoravid empire intervened and repelled the Christian attacks
on the region, deposing the weak Andalusi Muslim princes, and included al-Andalus
under direct Berber rule. In the next century and a half, al-Andalus became a province of

the Berber Muslim empires of the Almoravids and Almohads, both based in Mazrrakesh.
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The Arabic script is a writing system used for writing
Arabic and several other languages of Asia and Africa,
such as Persian (Farsi/Dari), Uyghur, Kurdish, Punja-
bi, Sindhi, Balochi, Pashto, Lurish, Lrdu, Kashmiri,
Rohingya, Somali, and Mandinka, among others.
Until the 16th century, it was also used to write some
texts in Spanish. Additionally, prior to the language
reform in 1928, it was the writing system of Turkish.
It is the second-most widely used writing systern in

the world by the number of countries using it.

Die arabische Schrift hat ihren Ursprung in der
Byblos-Schrift und der phénizischen Schrift. Die
Form der Buchstaben und die Grundlagen fiir die
weitere Schriftentwicklung wurden in der arama-
ischen Schrift gelegt. Die Entwicklung ging dann
iiber die nabatdische Schrift zu einer Schriftform,
die heute meist als kufische Schrift bezeichnet
wird, aber weiter zu fassen ist. Diese Schriftform

ist der Anfang der heutigen arabischen Schrift.

On fait remonter cet alphabet & L'araméen dans sa
variante nabatéenne ou syriaque, lui-méme des-
cendant du phénicien (alphabet qui, entre autres,
donne naissance a l'alphabet hébreu, a l'alphabet
grec et, partant, au cyrillique, aux lettres latines,
etc.). La premiére attestation d'un texte en alpha-
bet arabe remonte & 512. C'est au viie siécle qu'on a
ajouté des points sur ou sous certaines Lettres afin
de les différencier, le modéle araméen ayant moins

de phonémes que l'arabe et L'écriture des origines

El alfabeto drabe puede remontarse al alfabe-
to nabateo usado para escribir el dialecto de
Los nabateos de las lenguas arameas. El pueblo
fenicio utilizd, hace mas de tres mil afos en la
regién de Canaan, el alfabeto fenicio, que répi-
damente se extendié. Con el tiempo una parte
evolucioné en el alfabeto griego, que a su vez
se transformé en el alfabeto latino, usado por
La mayoria de los idiomas europeos. Otra rama

dio lugar al alfabeto arameo, del que suxgiria el
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In linguistic terms, the Aljamia is the use of the Arabic
alphabet to transcribe the Romance language, which
was used by Arabs in some areas of Al-Andalus as a
communication vehicle, while Arabic was reserved as
the language of high culture and religion. The system-
atic writing of Romance-language texts in Arabic scripts
appears to have begun in the fifteenth century, and the
overwhelming majority of such texts that can be dated
belong to the sixteenth century. A key aljamiado text
was the mufti of Segovia's compilation Suma de los
principales mandamientos y devediamentos de nuestra
santa ley y sunna, of 1462. In later times, Moriscos were
banned from using Arabic as a religious language, and
wrote in Spanish on Islamic subjects. Examples are the
Coplas del alhichante de Puey Monzon, narrating a Hajj,
or the Poema de Yuguf on the Biblical Joseph.

In linguistic terms, the Aljamia is the use of the Arabic
alphabet to transcribe the Romance language, which
was used by Arabs in some areas of Al-Andalus as a
communication vehicle, while Arabic was reserved

as the language of high culture and religion. The sys-
tematic writing of Romance-language texts in Arabic
scripts appears to have begun in the fifteenth centu-
ry, and the overwhelming majority of such texts that
can be dated belong to the sixteenth century. A key
aljamiado text was the mufti of Segovia's compilation
Suma de los principales mandamientos y devedia-
mentos de nuestra santa ley y sunna, of 1462. In later
times, Moriscos were banned from using Arabic as a
religious language, and wrote in Spanish on Islamic
subjects. Examples are the Coplas del alhichante de

Puey Monz6n, narrating a Hajj, or the Poema de Yuguf

In linguistic terms, the Aljamia is the use of the
Arabic alphabet to transcribe the Romance language,
which was used by Arabs in some areas of Al-Anda-
Lus as a communication vehicle, while Arabic was
reserved as the language of high culture and religion.
The systematic writing of Romance-language texts in
Arabic scripts appears to have begun in the fifteenth
century, and the overwhelming majority of such texts
that can be dated belong to the sixteenth century. A
key aljamiado text was the mufti of Segovia's com-
pilation Suma de los principales mandamientos y
devediamentos de nuestra santa ley y sunna, of 1462.
In later times, Moriscos were banned from using
Arabic as a religious language, and wrote in Span-
ish on Islamic subjects. Examples are the Coplas del

alhichante de Puey Monzén, narrating a Hajj, or the
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20724 pto. g2l giabl awlys» callsog lalgu g 1agelll
sis=ll 2llio Lllsg i« uSlfillg \;.|:J_é\.L| s, g.r;

plastul slfgpull pley pin gl clwll o

el JLso & ikl plosiul [shg culyuw)sl

llis i Jl aalesXl s aelimllg hllg ggpslXl

& Jmbug <kl plo bmgl XL, sy

gz sl 28g)l Losss i Loy pllell

XMl gy el clglel ] als gl

Light
24/24 pts.

&Q 29LT.com
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intrinsic ~9, | 4

to the soul, AL U‘9

even if its U_U‘D -

revelationis .
dore by MEDILIM
of the body senses.

Arli-Nizam fl L]
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29LT Okaso English Layout Sample p.19

Latin Elongated Letters
Stylistic set activated.

ExtraBold
85 pts.

Regular

20/24 pts. The perfectior of calligrapl-ly devoid of dot-ting

and diacritics lies im (allowimg) its clear
sigrificance to show, by ermphasizing its
hurmbled letters and well placing therm, and
drawing each ome of therm apart frorm the
other, and distinct frorm it, except for what's
accepted by comvertior among writers of
corinecting letters of a word ore to the other,
barring sorme letters comverition dictated
shiould be disemgaged, as the first Alef of the
word — and such is also the case for the Ra/,
the Zay, the Dal, theThal, and other letters as
well, unlike the case where they are present
im a more forward ermplacerment im the

word; and so on so forth to the last ore.

&Q 29LT.com



29LT Okaso English Layout Sample p.20

And then, ahead of this artefact which is LOGIC,
lies another preamble of learning, which is the
cognizance of the utterances and their indication of

Regular .
20/24 pts. mental meanings, that you encounter through what

is disclosed by the scribing in a book, or revealed
by the tongue in speech. For, first, there exists the
indication afforded by the scribed writing of the

spoken utterances, and that's the flimsiest form;

then comes the indication afforded by the spoken
utterances of the sought meanings; then come the

rules for arranging the meanings for the purposes of

Medium

20 pts. inference in their molds familiar in the axt of logic.

132/82 pts.
Medium
38/36 pts.>> r

A jewel fashioned by
the hand out of the gold
of the mind, and reeds
woven by speech with
the thread of adroitness.

&Q 29LT.com
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’s|::9_w of the ir—k

A |9 is black in
\ 4 the eyes,
;'J — || but white
< — ., ir=-1 th—e
s insights.
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29LT Okaso

Regular

42/48 pts.

Bold
42 pts.

Bold

40/52 pts.>>

Light

40 pts.>>

&Q 29LT.com

Arabic & English Layout Sample p.22

Heart is a mineral;

and —ird is a
GEMSTONE; and
tongue 1s a drawer
of imfererce; and
per— is a jeweler;
and calligraphy is

what's formulated




29LT Okaso

Bold
30 pts.

Regular
30/34 pts.

Bold
30/34 pts.

ExtraBold
62 pts.

Medium
30/36 pts.

Extralight
30/36 pts.

&Q 29LT.com

Arabic & English Layout Sample p.23

Letters axe a nation of their

own among nations; they are
addressed by speech & incum-
bent with responsibility, and
they have messengers of their
kind, and bear names befitting
their nature. And the realm of

letters is the most eloquent

among realms in speech and

_ the clearest in enunciation.
Ibrm al Arabi S'J'dl ol

pausg i jgall g bl poXl a AT _gg, <l 3
FJJ_Qg .’Jn an R UDEJ—\U I=U|Jn r’ﬂ'aJnﬁ\ LU Uoj_uaJ




JEITECLLONaled CalllEiaplily d
tting and diacritics to shhow

bhasizing its hurmbled lett:
; ailX s 095" N INJ R :J;U
gibl adg s &illi and well plac

n & drawing each ome of thi

t frorm the other laecg )
o roto 85 de sslg J5 la
ul e wli&llade dbsll;
s lac o, 6salgll N N| V-
nct frorm it, except for what's

d by coriveritior amomg wri
inecting letters of a word or

other e |qJ{E.|=| - YR



29LT Okaso

Basic Latin =
Latin Square
Letters -
Stylistic Set 5

Character Set p.25

ABCDEFGHI]KLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz

Accented Latin =
Latin Square
Letters -
Stylistic Sets

Arabic Transliter-
ation Letters
and Accents

Latin Elongated
Letters -
Stylistic Set 3

AEBEEEEEEEEEEFHHHHKKEPPRRRRULOOOULOOOYL
hhhhhkkmAAfdngAudddduadoga AR HE T

Latin Round
Letters -
Stylistic Set 4

V0000YUGUY00assssaaadagassgehhhhhlillttmn
nnhri “;ttt’gg%’tgaGﬁﬁuoﬁoqﬁﬁyyyyyy&t—fﬁq&

Basic Arabic

JJJJbbbbé&ééA;ééMé'—m'—'uu‘—luu “I.N!' iill<
INNYIYNNIY d:u:.nd: J P, l,u._..umu_;_. Pl
UHJ Poo P JSJ.I:J 2l6h ¢] 544 § A48.4 4444 99i & goo o
XX XX XX KX XX 8 & mes §§ 99 64 0ama

Vocalisation Marks

- ewewERrwRE Farsi Extension 6!-!6 555/ N /AJ-J é;; — é L

Sorani Kurdish Ext.

O«

285555 0a J

Urdu Extension

J»
Ph

J
P
>

Ligatures

F Fifj e fLEF titj 5 T]
arddddddddd A dd d AAALLLLLLLLLLLL
gedddsdddddiganrgstszannza

&Q 29LT.com



29LT Okaso Character Set p.26

Slci ol bl o e ol e ol et ol et it od

bbbbbbbbbbbbb

bbbbbb

s dddsddddmanrsanamas
s rgsSasgegsgsgag=cages
S@gFpprprpr L ELLL Lo
ol el il il il il sl sl il i =
e L
bhhhbhlimmooso oo od SEES IS IS5
s e rbbrrrewrhhlh
GEGESEEGEEESEESEGESFEGSEE S E S S E S
SEE LSl dctstssst st
S GGG EEEEEE S ESS S SE
o jun pus jw g Sk gl gk G g G S gt g G Y Y & & &
FRAFFER R AR e o e o e fo e i i
e ol g g e g gt g G e R R G B R R R g

§8559s ) 5858 s s mnman s
555555555558 558 55855k by
555 s S sh s Sr s S s ES S5 555555555
S eeRe e ifiiss i
CE N ol el pel e

Terminals -

slisticsett - Sk gl gl 5 gb gh S g gue S g v 5 5 5

Shooboobgoiddddddddbibo o otas
ddddboobooaogtdddddddddddddd
Scdcdiboocibecb b esiddddddddddd
pbickeserved . RS R S S R SRS, o s e e eEass

Terminals -

Stylistic Set 2 E&&L&LH&&E&&&E’&‘

&Q 29LT.com
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Standard
Punctuation,
Math Signs,
& Symbols

Character Set

ki

ni

oyl ?

p.27

QI \B2gq T Fo@°™

Ne#HDCSEE¥f [TTTAQOPTMIVLC 00 %o % +-tx == ~<>s2 o0

Arabic Punctuation
& Symbols

All Caps Punctuation ilé?

Tabular Figures
Currency Symbols

¢SE€XS

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789
Proportional Tabular

0ld Style Figures 0123456789 01d Style Figures 0123456789
Proportional Tabular

Indic, Farsi, Indic, Farsi,

& Urdu Figures AMPEOTVAQEQSML & Urdu Figures -ITFPEOTVAQEHSIML

Prebuilt Fractions

Yo Yu3/uYs%/s s /s

Superscript
& Subscript

1234567890
H [ H

Numerator &
Denominator

0123456789 / 0123456789

&Q 29LT.com

1234567890
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OpenType Features

Not Active

Arabic Mark Positioning

Active Permanently

p.28

Active

pebsd gl 935 GBS fu &l s A
Sl slet calegg jeasl gt o nigile,
phaiig lojgsis Joal oy taghdl bow b
Loy iy dba; calug lasygiiy

Arabic Raised Tooth
Active Permanently

Ligatures

Attack and fight in the fjeld after making
an afflicted outfit that outjumps a tip

aygall aall o gl [l iy
s g2l -agp & 829 gill &mlagllg

o ,\?JISJI &U.._\UJI Il ey bﬂgfﬁ-
Boryio shoul 2lsig 2 b ginKlg gl
Ll csl8saigll p X o Lol o,
& e s il pna gy fell ol sl &y
o3 oisag pses oo ooy clscll l
e Xl o paig aisliul bl

Attack and fight in the fjeld after making
an afflicted outfit that outjumps a tip

auygrall gl e glps Il itss
gy g2l cigpy & 8529 sl §pelalls
LS'J”JI Ju ’@JHI &,.;LI ol Sy selg
oo doryio shul 2 <G £ 01 susKlg
Aiisy Esl-uu-” u;l obsLLI _P'UXI o0 l-ﬂ-cja-w
bl @of g p 2 oy <l aal

Stylistic Set 1:
Arabic Open
Terminals

iy sl i iy

8legg peas ~9i §& —gi50 Jup 5>

Stylistic Set 2:
Arabic Reversed
Terminals

s Sle ool Ghlsil gigils
Glocusgeso gl glnd Glhi ghyp

ey ebylfe gyl ablstil igils
Glocysgemo dist olnd hi g

Stylistic Set 3:

Latin Elongated
Letters

The pens are the mounts of brilliance.
The wits of men reside under the nib.
Calligraphy is the meadow of science.
CRAFTED PEN MAKES BEALTIFUL ART.

The pens are the mounts of brilliance.
The wits of men reside under the nib.
Calligraphy is the rmeadow of scierce.

CRAFTED PEN MAKES BEALITIFUL ART.

Stylistic Set 3:

Latin Elongated

Letters Activated
& Contextual Alter-
nates Deactivated.

The pens are the mounts of brilliance.
The wits of men reside under the nib.
Calligraphy is the meadow of science.
CRAFTED PEN MAKES BEALTIFUL ART.

The pens are the mounts of brilliarce.
The wits of men reside under the rib.
Calligraphy is the rmeadow of scierce.
CRAFTED PEN MAKES BEALITIFLIL ART.

&Q 29LT.com
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Stylistic Set 4:
Latin Round
Letters

OpenType Features

Not Active

Calligraphy is the garden of science, and
the heart of understanding, and the art of

wisdom, and the prologue of enunciation.

p.29

Active

Calligraphy is the garden of science, and
the heart of understanding, and the art of

wisdom, and the prologue of enunciation.

Stylistic Setb5:
Latin Square
Letters

Pen is the mail of the world, trotting with
goodness; clearing obstructed visions;
honing blunt thought; and from its tip,
the fruits of the vicissitudes of time and of

morals are gleaned.

Pen is the mail of the world, trotting with
goodness; clearing obstructed visions;
honing blunt thought; and from its tip,
the fruits of the vicissitudes of time and of

morals are gleaned.

Contextual Alt.:
Alternating Square
& Round Letter

Active by Default

Pen is the fetter of minds; and calligraphy
is the extending of the senses and that with
which what's sought by the soul is attained.
The core of the matter is adjusting the

ends of the lines, arraying the first parcels
in letters, maintaining the coordination
and avoiding haste, exhibiting ability by
showing elaboration, and freeing the hand

to perform the twists of skill.

Pen is the fetter of minds; and calligraphy
is the extending of the senses and that with
which what's sought by the soul is attained.
The core of the matter is adjusting the

ends of the lines, arraying the first parcels
in letters, maintaining the coordination
and avoiding haste, exhibiting ability by
showing elaboration, and freeing the hand

to perform the twists of skill.

Tabular

Figures 0123456789 -ITE0TVAQFASML 0123456789 - | TFPEOTVAQEHSIMVL
Proportional

0ld Style Figures 0123456789 0123456789

Tabular

0ld Style Figures 0123456789 0123456789

Farsi Figures ITEOTVAQ ITFEGSVAQ

Stand Alone Heh
Active Permanently

aIPVA] ik .o

Superscript

X345 +Y29 x 723 - A4578

345 | /29 23 4578
X7 +YT xZ7 - A

Subscript

X158 +Y23 x 718 - A4260

Xisg * Yoz X Z15 = Auzeo

&Q 29LT.com



29LT Okaso OpenType Features p.30

Not Active Active
Numerator 0123456789 0123456789 0123456789 0123456789
Denominator 0123456789 0123456789 0123456789 0123456789
Fractions 1/2 1/u 2/3 3/u 3/8 5/8 7/8 Yo Y s Y s s Vs
Tabular
Currency Signs $237 £61 €73 $237 £61 €73

jQué idea tan importante! iQLIé IDEATAN IMPORTANTE!
Case Sensitive .
Punctuations d‘_CuéntOS idiomas sabes? ¢CUANTOS IDIOMAS SABES?
Note Some minor opentype features are not displayed in this typesepcimen due to the lack of interchangeablility.

Supported Languages

&Q 29LT.com

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Kurdish (Sorani & Kurmanji), Latvian, Lithuanian, Low German, Lower Sorbian, Luo,
Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani,
Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmél, Norwegian Nynorsk, Nyankole, Oromo,
Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu,
Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish,
Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu, Vunjo, Walser, Welsh, Western
Frisian, Wolof, Zulu. + Arabic Transliteration Letters.
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Sample Latin
Stretchable
Letters

Sample Arabic
Stretchable
Letters

Sample
Stretchable
Ligatures

&9 29LT.com

Weight Axes

Variable Font Axes
AX S 250 - 900

't ch Axes 100 - 150

Stretch Axes

\

i
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\

P 100 150 _)

250

900
<1

-
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29LT Okaso

55 pts.

Extralight

Light

Regular

Medium

Bold

ExtraBold

Black

&Q 29LT.com

Variable Font Axes p.32
Weight Axes =250 - 900
Stretch Axes =100 - 150

Humanlike s =
—ur—Tar1lil~e s

Humanlike s
——ur—Tar—lik<e s
Humanlike: «
F—Hur—ar—lil~e s »

Humanlike
F—HurTarlil~e:: »

o
Humanlike:: =
Stretch =100
[
I+IIIIII+I 'LJ' Irlllllﬂlrlllllﬂl iEl Ir"""1I :I. ‘E!P Weight =653
Stretch =150
o
Humanlike:: :
Stretch=100
]
F—HurTarlik=e::
Stretch =150
o
Humanlike:: :
Stretch =100
o
F-lur-r-arlak=e . :
Stretch =150



29LT Okaso Variable Font Axes p.33
Weight Axes =250 - 900
Stretch Axes =100 - 150

45 pts.
°° | e ‘ Weight =250
Extralight J_L 1 [\ < 39_5_1 Stretch = 100
/"\ z | | I \ .I. I/ | | N Weight =250
Stretch =150

. A o z | Weight =315
Light A.Uésl | | L/ | S9-D—I Stretch= 100
/"\ Vi é | '|° / é | ) Weight =315
1 A L Stretch = 150

A Ld i A4 reokch 1
Weight =420
Regular | J_l ] S9—D—| Stretch= 100
o0

[ ] Py I [ ]

A | 7/ Weight =420

v Stretch = 150

ﬁ P tretc

) Weight =540
Medium A.Usél J-LDJ Aﬁl San-l Stretch= 100
J'L=.I SB.:.I Stretch= 150
Weig wt =653
I bﬁ I L et 1o
J'L=.I 9.=.I Stretch - 150
oo ° °
Stretch =100
[ 1) [ )
[ 1) [ ] [ }
| 3 .b£| <
Stretch =150
( 1] [ ]
oe ° °
! i sl £
Stretch =100
[ 1) [ }
g ° °
| a bﬂl K
Stretch= 150
o0 [ ]

&Q 29LT.com
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Light
14 pts.

Medium
18 pts.

ExtraBold
24 pts.

Black
30 pts.

&Q 29LT.com

Variable Font Axes
Weight Axes =250 - 900
Stretch Axes =100 - 150

25
Weight e

Stretch e
100

Kb sl o oy iyl il Ji
gthéJ|Qf)h§pﬁw£ Qé&ﬂl know not of a (form
of) writing which can withstand thickening and
slenderizing of its letters the way Arab writing
can withstand, and it (also) enables a swiftness

unafforded by other forms ofmﬁﬁimg

) 540
Weight °
Stretch e

100

slsbl plis @ phsdl LAlgh

The stars of rulership reside
in the darkness of the ink.

) 787
Weight °

Stretch e

1:..4|9 pbXI pulkall plill

aisyii Pen is the greatest

enigma, and calligraphy is

its yield. Balinas

%=
® O
o

Weight

Stretch e
100

&iliall 4o b_s
a;yasl Calligraphy

is a sedentary craft.

p.34

] 250
Weight e
Stretch

120

iy i e oo Joi e plal %

K1y sl ot (o el S i
A AN P LA:J-u; - UE\UJ T know rot of a
(forrm of ) writing which can withistand thick-
ermimg and slemderizimg of its letters the way
Arab writing can withistand, and it (also) emables

a swiftness Linafforded by other forrmis of writ-ing.

540
Weight .

Stretch

slbl plis 4 pladll .?.5@51

T he stars of ralerskip reside

50

787
Weight .

Stretch .
120

bsdlg X pulill plill

aisyi Per is the greatest

eriigrma, and calligraphy

is its yield. Balirmas

. 900
Weight °
Stretch )

150

d’ﬂ_i.=|| g = s
a:;yead| Calligrapl—y

is a seder—taxy craf—t.
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Arabic Sript

Latin Sript

Arabic Sript

@@ 29LT.com

Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundry in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDOC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Linda Hintz is an independent type and graphic
designer. She graduated from the Type and Me-
dia Masters at The Royal Academy of Arts in The
Hague and holds a Diploma in Visual Communica-
tion from HEG Schwidbisch Gmind. Before going
free solo she spent some years at Monotype, where
she amongst other things revived classics like
Neue Plak together with Toshi Omagari or Prax-
is Next with Gerard Unger. She can occasionally
be found teaching type design at The Royal Dan-
ish Academy of Fine Arts, Schools of Architec-
ture, Design and Conservation in Copenhagen,
Denmark, where she is based with her family.

Type Design Intern

Adéle 6allé is a French graphic and type design-
er. After completing a two-year degree at Fcole
Estienne in Paris, she sharpened her typography
skills at La Cambre in Brussels where she ob-
tained a Bachelor and a Masters degree (2020].
It was during an academic exchange in Lebanon,
that she first got introduced to the Arabic alpha-
bet and developed an interest in it. In 2019, she
interned at 29LT under the supervision of Pas-
cal Zoghbi. During the internship, she started
drawing the primary basic Arabic character set
of 29LT Okaso and 29LT Oskura after research-
ing and analyzing some Aljamiado manuscripts.

Type Family

29LT Okaso ExtraLight
29LT Okaso Light

29LT Okaso Regula
29LT Okaso Medium
29LT Okaso Bold

29LT Okaso ExtraBold
29LT Okaso Black

+

29LT Okaso Variable

WWW.29LT.COM

Purchase License from www.29LT.com.
Trial & Rental Services from Fonstand.

© Copyright 29Letters 2021.

All Rights Reserved.
29LT Okaso is a Trademark of 29Letters / 29LT.

This document can only be used for evaluation purposes.
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29LT Okaso Related Typeface p.37

120 pts.

29LT Okaso (6ray) I l h t
29LT Oskura (Outline) w 1 1 e
29LT Okaso (Gray)
_/
29LT Oskura (Outline) > -
Stylistic Set 03:

0
\S Q
I@@I
é 6 ®

29LT Okaso (Gray) '
+
29LT Oskura (Outline)

o0

&Q 29LT.com

29LT Okaso (Gray)

+

29LT Oskura (Outline)
Stylistic Set 04:
Latin Shifted Caps
activated.

29LT Okaso (Gray)

+

29LT Oskura (Outline]

29LT Okaso (Gray) q
+

29LT Oskura (Outline]



29LT Okaso Related Typeface p.38
29LT Oskura functions as an upright italic for 29LT Okaso.

24 pts.

2007 Okaso ExtraLight 1@ stars of rulership reside in the darkness of the ink.

20LT Oskura Extralight T StATS oj m[emhip reside in the darkness oj(‘ the ink.

2917 Okaso Light Ca[[igraphy is a denunciation revealed by the mind.

20LT Oskuza Light Ca[[igmphg 1s a denundation revealed by the mind.

297 Okeso equler Beauty of the letters is like the bea uty of the woman.

ot oskurarenule: BeaAUtY of the letters 1s like the beauty of the woman.

stoasonesn  Pen is the greatest enigma, and calligraphy is its yield.

srosanman  Pen is the greatest enigma, and calligraphy 1is its yield.

2917 Okaso Bold Handsome calligraphy makes the truth clearer.

oz Handsome cqlligrqphg makes the truth clearer.

sros szt Calligraphy is the string for the beads of wisdom.
s st Calligraphy is the string for the beads of wisdom.

swirososiack Pem is a tree whose fruit is the uttered word.

arssa Pen is a tree whose fruit is the uttered word.

In 29LT Oskura
Stylistic Set 03:

Latin Upright Italic
activated.

&Q 29LT.com



29LT Okaso Related Typeface p.39
29LT Oskura is the cursive version for 29LT Okaso.

24 pts.

igLTOkasoExtmLight kJDQX‘ Aﬂezjjg Jgﬁz‘ A_JL_,U\Jg QJS_wjg LJ_Q_EH J-Lg_w FJQ_H
29LT Oskura Extralight LJQQ%‘ éjLo§;9 JSJS%’ AJLU_J9 dJ9.w)9 ‘J_Q_QH j@w)QLQJH

29LT Okaso Light Eghﬁl O .g;_ UJ'IB L§T :ﬁ_l_u; g_a ﬁjzw LF'UT \‘Dia Dbs_LuT
;QLTOSkuraLight E}Eﬁl ojaten) EA— QJ_LQ éi :i’iu.;.; le_c \éJJSLuu Lj:'UT (SLQ 59,A.LJT

iQLTOkasoRegular AJS"" u.u.lb-'-“-' é kJSL” g! @97 JaS oS é .Esll C:aj_ﬂi 314 ﬁlb
29LT Oskura Regular &9.*.; Lj,u.;bu.u é LJSL” g! @9] Jaé o5y é .Egl éfl “’db 2ls
s hall Elusg ragadl ag padll Culég plall dg) Ll
;QLTOSkuraMedium ul.u.” A;l.;.::g ldoégl u99 ljl.QSJI !_4.199 ljJJ&JI 6:9) bﬁl
iQLTOkaso Bold AA.:" Jl.ﬁ \SLELIB 'uﬂs-ljlﬁbu bﬁls 'bﬁl \_I.l.l.b f]ﬁ."

29LT Oskura Bold m.” JU‘. 6@.”9 '&S.Jlfb.o bﬁls fbgl uu.EflSJI

iQLT Okaso ExtraBold é&" ‘J.I.ﬁjauli!! N E'j.E .Iﬂvﬁi Jl.i.l.lli st Jlé," Jsﬂ.ﬁ
29LT Oskura ExtraBold éﬂ.ﬂjl .J.A.ﬁl.o”‘! (:f! E}E .l.ﬂ.oisl Ol.iwl s Jb}l Jgﬁ.ﬁ

oo Shias Sledl d laublg ! slagu jleauXl @ slsbl 8)9m
s Shéans Flal @ boiklg !slaguw jlavl & slsbl §)9a

&Q 29LT.com



29LT Okaso p.40

+

29LT Oskura

@@ 29LT.com




29LT Okaso

29LT Okaso Regular

+

29LT Oskura Regular
Stylistic Set 03:
Latin Upright
Italic activated.

29LT Okaso Regular

+

29LT Oskura Regular
Stylistic Set 03:
Latin Upright
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Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility,
and they have messengers of their kind, and bear names
befitting their nature. And the realm of letters is the most
eloquent among realms in speech and the clearest in
enunciation. In writing there is a shift from the pictures of
scribed letters towards uttered words, in imagination; and
from uttered words in imagination towards the meanings
in the soul; for it endlessly shifts from sign to sign so long
that it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving from
sign to significance. And then, ahead of this artefact which
is logic, lies another preamble of learning, which is the
cognizance of the utterances and their indication of mental
meanings, that you encounter through what is disclosed
by the scribing in a book, or revealed by the tongue in
speech. For, first, there exists the indication afforded by

The perfection of calligraphy devoid of dotting and diacrit-
ics lies in its clear significance to show, by emphasizing
its humbled letters and well placing them, and drawing
each one of them apart from the other, and distinct from
it, except for what's accepted by convention among writers
of connecting letters of a word one to the other, barring
some letters convention dictated should be disengaged, as
the first Alef of the word and such is also the case for the
Ra', the Zay, the Dal, theThal, and other letters as well. If
it were not for the pen, no kingdom would have remained
erected; everything ranks beneath the mind for they rule
and make you witness them as two pictures. And of Alef's
to the branches of which Hamza's became accustomed to
rest as do pigeons. And of Lam'’s, coming after the Alef’s,
envied by the lover for embracing their slender figures.
And of Waw's reminding of the curls on the heavenly
temples. And of Meem's, whose mouths were approached
by mouths seeking to take sips. And of Seen's resembling
the incisors in those mouths. And of Dal's indicating their
obedience to their writer by bowing their backs. Calligra-
phy should be assuredly well defined; the Ha's and Kha's
should be well drawn; calligraphy is embellished by well
rounding the rounded parts. These are the foundations
and rules comprising the arts of calligraphy, and the task

appears to a pen equal in magnitude to this pen's worth.
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Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility,
and they have messengers of their kind, and bear names
befitting their nature. And the realm of letters is the most
eloquent among realms in speech and the clearest in
enunciation. In writing there s a shift from the pictures of
scribed letters towards uttered words, in imagination; and
from uttered words in imagination towards the meanings
in the soul; for it endlessly shifts from sign to sign so long
that it vemains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving from
sign to significance. And then, ahead of this artefact which
is logic, lies another preamble of learning, which is the
cognizance of the utterances and their indication of mental
meanings, that you encounter through what is disclosed

by the scribing in a book, or revealed by the tongue in
speech. For, first, there exists the indication afforded by

The perfection of calligraphy devoid of dotting and diacrit-
ics lies in its clear significance to show, by emphasizing
its humbled letters and well placing them, and drawing
each one of them apart from the other, and distinct from
it, except for what's accepted by convention among writers
of connecting letters of a word one to the other, barring
some letters convention dictated should be disengaged, as
the first Alef of the word and such is also the case for the
Ra', the Zay, the Dal, the Thal, and other letters as well. If
it were not for the pen, no kingdom would have remained
erected; everything ranks beneath the mind for they rule
and make you witness them as two pictures. And of Alef's
to the branches of which Hamza's became accustomed to
rest as do pigeons. And of Lam'’s, coming after the Alef's,
envied by the lover for embracing their slender figures.
And of Waw's reminding of the curls on the heavenly
temples. And of Meem's, whose mouths were approached
by mouths seeking to take sips. And of Seen'’s resembling
the incisors in those mouths. And of Dal's indicating their
obedience to their writer by bowing their backs. Calligra-
phy should be assuredly well defined; the Ha's and Kha's
should be well drawn; calligraphy is embellished by well
rounding the rounded parts. These are the foundations
and rules comprising the arts of calligraphy, and the task

appears to a pen equal in magnitude to this pen's worth.
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Letters are a mation of their owr among matiors; they
are addressed by speech and imcumbent with respor-
sibility, and they have messengers of their kind, and
bear marmes befitting their mature. And the realrm of
letters is the rmost eloquent among realrms im speech
and the clearest im emunciation. In writing there is a
shift from the pictures of scribed letters towards uttered
words, in imagination; and from uttered words in imagi-
nation towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed
in writing, and the soul becomes habituated to that, and
contracts the faculty of moving from sign to significance.
And them, ahead of this artefact which is logic, lies
another preamble of learmimg, which is the cogrizance of
the utterances and their imdicatior of memntal rmean-
ings, that you emcounter through what is disclosed by

the scribing im a book, or revealed by the tomgue im

The perfection of calligraphy devoid of dotting and
diacritics lies in its clear sigrificance to show, by
ermphasizing its hurmbled letters and well placing
thern, and drawing each ore of thern apart frorm the
other, and distinct frorm it, except for what's accepted

by converitior amomg writers of corinecting letters of a
word ore to the other, barring sorme letters corverition
dictated shiould be diserigaged, as the first Alef of the
word and such is also the case for the Ra', the Zay, the
Dal, theThal, and other letters as well. If it were rot for
the pen, mo kingdormn would have rermained erected;
everything ranks bereath the rmind for they rule and
rmake you witress therm as two pictures. And of Alef's
to the branches of which Hamza's became accustomed to
rest as do pigeons. And of Lam'’s, coming after the Alef’s,
envied by the lover for embracing their slender figures. And
of Waw's reminding of the curls on the heavenly temples.
And of Meem's, whose mouths were approached by mouths
seeking to take sips. And of Seen's resembling the incisors
in those mouths. And of Dal's indicating their obedience
to their writer by bowing their backs. Calligraphy should
be assuredly well defined; the Ha's and Kha's should be
well drawn; calligraphy is ermbellishied by well round-
ing the rounded parts. These are the foundatiors and

rules cormprising the arts of calligraphy, and the task
In 29LT Okaso
Stylistic Set 03:

Latin Elongated Letters
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