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Year Published
2009 (Initial Release)
2020 (Updated Release]

Type Category

Text / Display

Number of Glyphs
775+ Glyphs

Name Meaning
Simple / Humble / Modest

Number of Styles

8 Styles +
Matching Slanted

Type Designers

Ben Wittner

(Arabic Script)
Pascal Zoghbi

(Arabic Script)
(Slanted Styles)
Swiss Typefaces
(Upright Latin Script)

Type Style
Hybrid Neo Kufic & Neo Naskh (Arabic Script)
Mono-Spaced/Mono-Width (Latin Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Set of Figures,
Fractions, +

Languages Brief (Full list at the end of the specimen]

+Middle Eastern and North African languages written in
the Arabic script.

- Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.
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Styles and Weights

Bigog 4 up o]l BAl
Type 1s a spiritual geometry

(gog GJ1 up puadl ball
Type 1s a spiritual geometry

Lgog Gl up (puadl bAadl
Type 1s a spiritual geometry

gng Gl up uuall ball
Type 1s a spiritual geometry

lgog GaJl ujy wall ball
Type is a spiritual geometry

Bgong G2l ujp Juuiall ball
Type is a spiritual geometry

Bgbg G2l L Juwall ball
Type is a spiritual geometry

lAgng Gl up gwall ball
Type is a spiritual geometry
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Styles Arabic Script p.5
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Styles Latin Script

Typography is a craft
Typography is a craft
Typography is a craft
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Styles Latin Script p.7

The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

Handsome calligraphy makes the truth clearer.
Handsome calligraphy makes the truth clearer.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.
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Pangrams in Different Languages p.8

acruy wlall iy goo awaud! alolll had
Gljo thue ajaad pi L alab 4o o apia cgrll
A quick brown fox jumps over the lazy dog.

g g Jwigdlg jgallg dglyedl fioe pléyn wlb
Bab gaf 15 Weas Ugnio Jai ggo growi culb
Benjamin pidiod una bebida de kiwiy fresa;
Noe, sin verglenza, la mds exquisita cham-
pana del mend del restaurante.

acjo geolws Ul i e abla Jauiu Wb wjc

JAfus anelg « buwgall @sllac aai ¥slatil)
6)olaolU Al 138 >ago Falsches Uben von

Xylophonmusik qudlt jeden groeren Zwezg.

12145 3] jbll galy gojl <y ] péol
wlba aalb jJubiillg glagll clio disduud]
diroi)l pUa il groa dulitog anyll olagi
Voyez le brick geant que j'examine pres
du wharf.
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ol 139 ygo o o . ggala pl . wlglaall ] ol (o Jlsiill
aoya0 nag .« puleill o 1Al doddo Ghioll ga g1 elindl
oguyl dgoliyo go \@oyi iadll ilasll ale \giddag Blalil
dnguyyall sl &l glo .« Al gyl dgoliing L4y

waall @y Waa Slod gog pilaa lgigne Uljagl Gali Ulall go
g0 ghanil ada v b aj33 Olglg yog aclgdl 183926 Glic (le
Ol g Olaub Pl JU @ei o olgeill (i3 Olaw gog Glaball
Uil Wguils) aclbll gile s GUls gog jeabll elli o LU lgits
Jghudl jlac pygai ol dilog . Jolall yolall &l go . jgghll
6)28)] Jlgblg .&laall @lsg . Guuidl baag . wgpall 2lgd &yguig
wgpll Jlaa - jlaisdl jib (1o 2l Juylg - Juusiwdl pye o
gulg raini hall gual (Bgng §uJl ajy gl ball &l Jlay
LilGlg - ball pilen | \godsl gl mad Jagh Jede . aiuni ball
Caaaidly _laollg L @bail sl bal  gles douy l pliag

danlgiodl avgp &Ll (danlg alls ggdi of Wlas spa0dl hall

Lo U] . AT ye fraio §aa ale 2alg JS lgow)g lgasg é51a]g
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1359 «&ald)l o doadiall Wi Jio .lgabs e lgalbol wgpa
13899 . 8palio cils 13] bo wil) @peg J1x)lg Jlallg (nlplg <1yl
g1 Gulgdy gl ploiall ggounp ggaleo lgy ball . @ AT U]
JBuii pdaj of plaiadl culy 1o . pgiw dojlaio @8 . lgang
\auo &3ag Lo lgigd a8g . glogdl elli JBuwi gule wgpll . elli
9a ball . ag4) b gl s (ke gulgs \@ialg (lisg W)

- oudil 0o Lo Al dcgaugall HWlé ple Ja5 oy il pow)

p.10

Inwriting there is a shift from the pictures of
scribed letters towards uttered words, in imagina-
tion; and fromuttered words in imagination towards
the meanings in the soul; for it endlessly shifts

from sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that, and
contracts the faculty of moving from sign to signifi-
cance. Letters are a nation of their own among nations;
they are addressed by speech. And the realmof letters
1s the most eloquent among realms in speech and the

The writer says: the number of Arab letters is twen-
ty-eight, the same as the phases of the moon, and

the utmost a word can reach in composition, with the
additions, is seven, the same as the seven stars. He
said: and some of the letters are merged by elision
and these are fourteen letters, the same as the moon
hidden beneath the Earth. That's what I wrote on the
spine of a book I offered as gift and which I bound with
black skin. I know not of awriting which can withstand
thickening of its letters the way Arabwriting can

Letters are a nation of their own among nations; they
are addressed by speech and incumbent with responsi-
bility, and they have messengers of their kind, and
bear names befitting their nature. Inwriting there is

a shift from the pictures of scribed letters towards
uttered words, in imagination; and from uttered words
in imagination towards the meanings in the soul;

for it endlessly shifts from sign to sign so long that
it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving

And of Alef’s to the branches of which Hamza's became
accustomed to rest as do pigeons. And of Meem's, whose
mouths were approached by mouths seeking to take sips.
And of Seen’s resembling the incisors in those mouths.
And of Dal’s indicating their obedience to their writer
by bowing their backs. Calligraphy should be assuredly
well defined; the Ha's and Kha's should be well drawn;
calligraphy is embellished by well rounding the rounded
parts. These are the foundations and rules comprising
the arts of calligraphy, and the task appears to a pen

The perfection of calligraphy devoid of dotting and
diacritics lies in its clear significance to show, by em-
phasizing its letters and placing them, and drawing each
one of them apart from the other, and distinct from it,
except for what's accepted by convention among writers
of connecting letters of a word one to the other, barring
some letters convention dictated should be disengaged,
as the first Alef of the word and such is also the case for
the Ra’, the Zay, the Dal, the Thal, and other letters as
well. If it were not for the pen, no kingdom would have
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p.11

Inwriting there is a shift from the pictures
of scribed letters towards uttered words, in
imagination; and from uttered words in imagi-
nation towards the meanings in the soul; it
shifts from sign to sign it remains inwrit-
ing, and the soul becomes habituated to that,
and contracts the faculty of moving fromsign
to significance. Pen is the envoy of the mind,

It should be known that writing is the enun-
ciation of what is said and spoken, just as
what's said and spoken enunciates the mean-
ings which lie in the soul and the inner self;
each one of these two must unavoidably be
clear in significance. Calligraphy is the sed-
entary craft. Calligraphy, and (the art of]
writing, is one of the human crafts. "Hand-

Calligraphy, and (the art of) writing, is
one of the human crafts. "Handsome callig-
raphy makes the truth clearer.” Ali Bin Abi
Taleb It should be known that writingis the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which 1ie in the soul and the inner
self; each one of these two must unavoidably

And then, ahead of this artefact which is log-
ic, lies another preamble of learning, which
is the of the utterances and their indica-
tion of mental meanings, that you encounter
through what is disclosed by the scribing in
a book, or revealed by the tongue in speech.
There exists the indication afforded by the
scribed writing of the spoken utterances, and

When calligraphy is of handsome attributes,
of agreeable alignment, with the Ayn letters
drawn well rounded like blossomed flowers,
and with the letter edges drawn smooth; with
much intertwining, and little disparity,
then in that case, hearts cheer at its sight
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Short Paragraphs & Languages
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wgpag JB - dauull pgaill sae gile Wil dow
J . piac U1 aggdl sac (ule Wja piee Wil g )]

e day)i (n@g (el p1l go aéai Lo wgpall gog

doy)ig « oy a8 riiunndl 3osdl Jjlio Jio loja
8yl Jjlio] dudy Jio acas 1 alb Loy i
cJaoallg unillg go ! 108 a dali wlyedl Joag

B gopircg duilad dwjall wgpa sac 1wilall
lgio &als)l gl bo &ylég ¢ paddl Jjlio sac (pale
JB . dowl pgaill sac gile Wal doww (821 go
g:i.'i'.lJl agyul sac ale WA piac Wil JJlg 1 Wgjag
«wyjaill o1l go péaj lo Wwgjall gog JUb . e

6 liuod] yosdl Jjlio o W pire day)i g
Jio peai U 1@l Woja pise dayyig « goy I i
10 Sa wledl Joag (6@ U JjlUod] dudy

dygd ol gl§)l jl Sy asiil b guwyy gbj
olrl yrow) g o gUj glgic &y g duwl ilpl
J1 0516 Jlawy (ugd (Ug « Cwloadd aialib
Olbli)l yoe Juo guod a g .3)lo glpl OUs
Juw)le.aiS noi piycuwi ) gi gulga 6aSds g
Juilo gbj 1A+ U gnadlpo 1+++ Jlw agaa jl
algic .39y Lwi wgia g Wit jl 1))y yirdy
13« gulSil buugy 2id jlaoiwl j1 gy digoj

p.12

The Arabic alphabet can be traced back to
the Nabataean alphabet used towrite the Na-
bataean. The first known text in the Arabic
alphabet is a late 4th-century inscrip-
tion from Jabal Ramm in Jordan, but the

first dated one is a trilingual inscription
at Zebed in Syria from512. However, the ep-
igraphic record is extremely sparse, with

Die arabische Schrift hat ihren Ursprung

in der Byblos-Schrift und der phonizischen
Schrift. Die Form der Buchstaben und die
Grundlagen fir die weitere Schriftent-
wicklung wurden in der aramdischen Schrift
gelegt. Die Entwicklung ging dann {iber die
nabatdische Schrift zu einer Schriftform,
die heute meist als Kufische Schrift bezeich-

On fait remonter cet alphabet a 1'araméen
dans sa variante nabatéenne ou syriaque, lui-
méme descendant du phénicien (alphabet qui,
entre autres, donne naissance a 1'alphabet
hébreu, a 1'alphabet grec et, partant, au
cyrillique, aux lettres latines, etc.). La
premiére attestation d’un texte en alphabet
arabe remonte a 512[réf. souhaitée]. C'est

El alfabeto drabe puede remontarse al alfa-
beto nabateo usado para escribir el dialec-
to de los nabateos de las lenguas arameas.
Los fenicios crearon hace mdas de 3.000 afios
en la region de Canadn el alfabeto fenicio,
que rapidamente se extendid y dio lugar a la
mayoria de los sistemas de escritura que se
usan hoy en el mundo. Una zama de ese alfabeto

Persian is an Iranian language belonging to
the Indo-Iranian branch of the Indo-European
family of languages. In general, Iranian lan-
guages are known from three periods, usually
referred to as 01d, Middle, and New periods.
These correspond to three eras in Iranian
history; 01d exa being the period from some-
time before Achaemenids, the Achaemenid exa
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Long Paragraph with Styles Alternations p.13
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Long Paragraph with Styles Alternations p.14

It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian
calligraphy. It is known in Arabic as khatt Islami , meaning Islamic line,
design, or construction. The development of Islamic calligraphy is strong-
ly tied to the Qur'an; chapters and excerpts from the Qur 'an are a common and
almost universal text upon which Islamic calligraphy is based. Arabic cal-
ligraphy { guyall bBAaJ1} is the artistic practice of handwriting and callig-
raphy, based upon the alphabet in the lands sharing a common Islamic cultural
heritage. The deep religious association with the religious Qur’an, as well
as suspicion of figurative art as idolatrous, has led calligraphy to become
one of the major forms of artistic expression in Islamic cultures. It has
also been argued that Islamic calligraphy was motivated less by iconophobia
(since, in fact, images were by no means absent in Islamic art] than by the
centrality of the notion of writing and written text in Islam. It is notewor-
thy, for instance, that the Prophet Muhammad is related to have said: “The
first thing God created was the pen. As Islamic calligraphy is highly vener-
ated, most works followexamples set by well established calligraphers, with
the exception of secular or contemporary works.” In antiquity, a pupil would
copy a master's work repeatedly until their handwriting was similar. The
most common style is divided into angular and cursive, each further divided
into several sub-styles. The traditional instrument of the Islamic callig-
rapher is the qalam, a pen normally made of dried reed or bamboo; the ink is
often in color, and chosen such that its intensity can vary greatly, so that
the greater strokes of the compositions can be very dynamic in their effect.
Some styles are oftenwritten using a metallic-tip pen. Arabic calligraphy
is applied on a wide range of decorative mediums other than paper, such as
tiles, vessels, carpets, and inscriptions. Before the advent of paper, papy-
rus and parchment were used for writing. The advent of paper revolutionized
calligraphy. While monasteries in Europe treasured a few dozen volumes, 1i-
braries in the Muslim world regularly contained hundreds and even thousands
of books. Coins were another support for calligraphy. Beginning in 692, the
Islamic caliphate reformed the coinage of the Near East by replacing visual
depiction with words. This was especially true for dinars, or gold coins of
high value. Generally the coins were inscribed with quotes from the Qur'an.
By the tenth century, the Persians, who had converted to Islam, began weaving
inscriptions onto elaborately patterned silks. So precious were calligraph-
ic inscribed textiles that Crusaders brought them to Europe as prized pos-
sessions. Anotable example is the Suaire de Saint-Josse, used to wrap the
bones of St. Josse in the Abbey of St. Josse-sur-Mer near Caen in northwestern
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English Layout Sample

p.17

Monospaced fonts

THE TERM MODERN

IS SOMETIMES USED
AS A SYNONYM FOR
MONOSPACE GENERIC
TYPOGRAPHIC SYSTEM

A monospaced font, also called a
fixed-pitch, fixed-width, or non-
proportional font, is a font whose
letters and characters each occupy
the same amount of horizontal space.
This contrasts with variable-

width fonts, where the letters and
spacings have different widths.

Monospaced fonts are customary on typewriters and for
typesetting computer code. Monospaced fonts were widely
used in early computers and computer terminals, which
often had extremely limited graphical capabilities.
Hardware implementation was simplified by using a text
mode where the screen layout was addressed as a regular
grid of tiles, each of which could be set to display a
character by indexing into the hardware's character map.
Some systems allowed colored text to be displayed by
varying the foreground and background color for each tile.
Other effects included reverse video and blinking text.
Nevertheless, these early systems were typically limited
toasingle console font.

Even though computers can now display a wide variety of
fonts, the majority of IDEs and software text editors
employ a monospaced font as the default typeface. This
increases the readability of source code, which is often
heavily reliant on distinctions involving individual
symbols, and makes differences between letters more
unambiguous in situations like password entry boxes
where typing mistakes are unacceptable.Monospaced fonts
are also used in terminal emulation and for laying out
tabulated data in plain text documents. In technical
manuals and resources for programming languages, a
monospaced font is often used to distinguish code from
natural-language text. Monospaced fonts are also used by
disassembler output, causing the information to align
invertical columns. Optical character recognition has
better accuracy with monospaced fonts.
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Kufic Script

Kufic is the oldest cal-
ligraphic form of the
various Arabic scripts
and consists of a modified
form of the ancient Naba-
taean script.

Kufic developed around the end of the 7th
century in Kufa, Irag, fromwhich it takes
its name, and other centres. The Qur'an was
first writtenin a plain, slanted, and uniform
script but, when its content was formalized,
a script that denoted authority emerged.

This coalesced into what is now known as
Primary Kufic script. Kufic was prevalent in
manuscripts from the 7th to 10th centuries.
Around the 8th century, it was the most im-
portant of several variants of Arabic scripts
with its austere and fairly low vertical
profile and a horizontal emphasis. Until about
the 11th century it was the main script used
to copy the Qur'an. Professional copyists
employed a particular form of Kufic for re-
producing the earliest surviving copies of
the Qur'an, which were written on parchment
and date from the 8th to 10th centuries. It is
distinguished from Thuluth script in its use
of decorative elements whereas the latter was
designed to avoid decorative motifs. In place
of the decorations in Kufic scripts, Thuluth
used vowels.

KUFIC IS COMMONLY SEEN ON
SELJUK COINS AND MONUMENTS
AND ON EARLY OTTOMAN COINS.

Its decorative character led to its use as

a decorative element in several public and
domestic buildings constructed prioz to the
Republican period in Turkey. The current flag
of Irag includes a kufic rendition of the tak-
bir. Similarly, the flag of Izan has the takbir
written in white square kufic script a total of
22 times on the fringe of both.
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Printing

Printing is a process for
reproducing text and images
using a master form or template.
The earliest non-paper products
involving printing include
cylinder seals and objects such
as the Cyrus Cylinder and the
Cylinders of Nabonidus.

The earliest known form of printing as applied to paper was
woodblock printing, which appeared in China before 220 AD.Later
developments in printing technology include the movable type
invented by Bi Sheng around 1040 AD and the printing press invented
by Johannes Gutenberg in the 15th century. This technology played
a key role in the development of the Renaissance and the scientific
revolution, and laid the material basis for the modern knowledge-
based economy and the spread of learning to the masses.

Compared to woodblock
printing, movable type
page setting and printing
using a press was faster
and more durable.
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Basic Latin

Character Set p.21

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz

Accented Latin

------

.....

LLLNNNNNOOOOOOOOIOEDRRRSSSSSBTTTTUUUUUUUUUUUWWW
WYYYYYZZZuuuuuuquuacccccbddeeeeeeeeeagggghhllll

-----

----------------

uuuuuuuuuuwwwwyyyyyzzz

Basic Arabic
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Farsi Extension

227 2 aoa c 2 swowDT w2V
Juwan 6ﬁ56 JJ 933.9. LLUU Vocalisation Marks : =

Urdu Extension

Y
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ncisction, ==X o127 s (DL 11088t 1OR™
B Synbots HICSEEY [NFAQOYM/ Ok - txs =2 =< 52000

Arabic Punctuation

& Symbols oot

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789
Proportional Tabular

Indic, Farsi, Indic, Farsi,

& Urdu Figures ’||_P"EO-|V/\q FOFP’L & Urdu Figures * | rP’EO-|V/\QFOFVL
Prebuilt Fractions h % % Superscript H123
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Mark Positioning
Active Permanently

OpenType Features p.22

Not Active Active
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Superscript

H123 H123

Fractions

1/2 1/4 2/3 3/4 %% h

Supported Languages

&Q 29LT.com

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic,
Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin,
Kamba, Kikuyu, Kinyarwanda, Kurdish (Kurmanji), Latvian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx,
Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwegian Nynorsk,
Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa,
Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu,
Vunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.
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Arabic Sript

Arabic Sript &
Slanted Styles

Upright Latin Sript

Type Designers

Ben Wittner is a graphic designer and co-found-

er of Eps51, Berlin. The studio develops visual
concepts with a strong focus on typography and
bilingual design. Wittner and Thoma regularly
take part in exhibitions, give lectures, hold
workshops and initiate intercultural projects
such as the book series Arabesque, Gestalten (2008
and 2011), the Right-To-Left exhibition (Berlin,
2012]) and the Bi-Scriptual Book, Niggli (2018].

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundry in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT"s focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the "Arabic Graffiti” book.

swiss Typefaces is a type design company known
for its innovative views, creative approach and
the high quality of its typefaces. It create
and distribute typefaces, based in Vevey, Swit-
zerland on the shores of the Swiss Riviera. It
gained international success using our unique
design skills and particular aesthetic.

Type Family
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29LT Baseet Thin Slanted

29LT Baseet ExtralLight

29LT Baseet ExtraLight Slanted
29LT Baseet Light

29LT Baseet Light Slanted
29LT Baseet Regular

29LT Baseet Slanted

29LT Baseet Medium

29LT Baseet Medium Slanted
29LT Baseet Bold

29LT Baseet Bold Slanted

29LT Baseet ExtraBold

29LT Baseet ExtraBold Slanted
29LT Baseet Black

29LT Baseet Black Slanted

+

29LT Baseet Variable

29LT Baseet Slanted Variable

WWW.29LT.COM

Purchase License from www.29LT.com.
Trial & Rental Services from Fonstand.

© Copyright 29Letters 2020.

All Rights Reserved.
29LT Baseet is a Trademark of 29Letters / 29LT.

This document can only be used for evaluation purposes.



