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29LT Bukra

Year Published

2007 (Initial Release)
2017 (Updated Release]

Type Category
Display

Number of Glyphs
1000+ Glyphs

Name Meaning
Tomorrow

Number of Styles

47 Styles +
Matching Slanted

Type Designers

Pascal Zoghbi
(Arabic Script)
Swiss Typefaces
(Latin Script)

Adrien Midzic
(Latin Script)

Type Style
Neo Kufic/Geometric (Arabic Script)
Sans Serif/Geometric (Latin Script)

Features
Accents Positioning, Required Ligatures, Standard

Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief (Full list at the end of the specimen]

+Middle Eastern and North African languages written in
the Arabic script.

- Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.



sedentarycraft

el ouudhll oldll
dolaoll agjuls doansll hghill
the pen is the greatest enigma

Calligraphy
dlawvlg .ogw ) ga hAall
typography is a sedentary craft
dolhoiwl Go aiol ulinll olacl

The student soon acquires the skill
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29LT Bukra Styles and Weights p.3
Super Family

24 pts.
Medium

et DgBg Gl 1 j guuall hall
Typeis a spiritual geometry

St [Hgtg @l ujy uuall hall
Typeis a spiritual geometry

we lbgng (@gall ap guuall hall
Typeis a spiritualgeometry

e Dgg Gall ag g guuAall kAl
Typeis a spiritual geometry

29LT Buk

o Ihgihag Gall ag g guuall \1Aall
Typeis a spiritualgeometry

&Q 29LT.com



29LT Bukra
Super Family

24 pts.
Medium

29LT Bukra
Condensed
Slanted

29LT Bukra
Semi Condensed
Slanted

29LT Bukra
Slanted

29LT Bukra
Semi Wide
Slanted

29LT Bukra
Wide Slanted

&Q 29LT.com

Styles and Weights p.4

Aghg gall aiji sl bl

Type is a spiritual geometry

Wghg aall Al ppall sl

Type is a spiritual geometry

Wghg aall a1 -ppall sl
Typeis a spiritual geometry
Wang asall A p -pusll sl
Typeis a spiritualgeometry
Wghg asll A -nigadl |\l

Type is a spiritual geometry




29LT Bukra p.5
Super Family
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29LT Bukra
Condensed

20 pts.

Hairline

Thin

ExtralLight

Light

Regular

Medium

SemiBold

&Q 29LT.com

Styles and Weights

g il yj el il
Type s 3 spiritual geometry

Bghg @l uj gl Rl

Type is a spiritual geometry

bgng @l i (uall

Type is a spiritual geometry
hgng @l yjy guiall Wl

Type is a spiritual geometry
lagng gall 1 gall hall
Typeis a spiritual geometry
bgng Gall 111 gusall bl
Typeis a spiritual geometry
[3gig Gall a1 ju quuall hall
Typeis aspiritual geometry
agng (gall a1 qinall hall
Typeis aspiritual geometry

p.6



29LT Bukra
Condensed

20 pts.

Hairline
Slanted

Thin
Slanted

ExtralLight
Slanted

Light
Slanted

Bold
Slanted

&Q 29LT.com

Styles and Weights p.7

Bgng Bl il il

lype s a spiritual geometry

Nang gl g il bl

lype is a spiritual geometry
g Gl a gl il

lype is a spiritual geometry
lgbg dall g s bl

lype is a spiritual geometry
Wgbg dall aj il hedl
Type is a spiritual geometry
\\gig gall a1l bl
Type is a spiritual geometry
\a.ghg dall anja il sl
Type is a spiritual geometry
\\ghg gall a1} :pall hsll
Typeis a spiritual geometry



29LT Bukra

Semi Condense

20 pts.

Hairline

Thin

ExtralLight

Light

Regular

Medium

SemiBold

ExtraBold

&Q 29LT.com

Styles and Weights p.8

Hang gl Al hall

lype Is a spiritual geometry

babg Gl Al hall

Tupels a spiritual geometry
babg dll up uall hall
Typeis a spiritual geometry
bgng @all ajy guuall Al
Typeis a spiritual geometry
1hghg Gl up uall hall
Type s a spiritual geometry
hgrag Gall ay s (uiall hall
Typeis a spiritual geometry
Agig Gall a1 j1 quuall hall
Typeis a spiritual geometry
Laghg Gall a1 j1 quuall hall
Typeis aspiritualgeometry
Lagig Gall a1 i1 guuall hall
Typeis aspiritualgeometry



29LT Bukra Styles and Weights p.9
Semi Condensed

Clanted Bang Gt vy el
lype is a spiritual geometry
Clanted Nana Gl il
lype is a spiritual geometry
doer - Aang G DLl Rl
[ype is a spiritual geometry
Choned Rgng aall iy il il
Typeis a spiritual geometry
e gig aal a i undll bl
Type is a spiritual geometry
Cantes A\ gng gall a1 -ugall hsld
Typeis a spiritual geometry
Slantad. Wghg gall a1 npall hsll
Typeis a spiritual geometry
Chontes Watig gall a1 1 -pall hsll
Typeis a spiritual geometry
e’ \agag Gl a1 )3 sppall hall
Typeis aspiritual geometry

&Q 29LT.com



29LT Bukra

20 pts.

Hairline

Thin

ExtralLight

Light

Regular

Medium

SemiBold

ExtraBold

Black

&Q 29LT.com

Styles and Weights p.10

Hang dll v guuall Al

Jype s a spiritual geometry

Hang Al uppuall hall

Type s a spiritual geometry
Hanhg Gl ap guuall hall

Type is a spiritual geometry
Bgng dall aj guuall KAl
Typeis a spiritual geometry
Bgng gall ujpuuall hall
Typeis a spiritual geometry
bghg @all a1 jp uuall hall
Typeis a spiritual geometry
15gng Gall a1 j guuall hall
Typeis a spiritualgeometry
13gng Gall A ji guuall hall
Typeis a spiritualgeometry
Lhgig Gall aJ ji (uuall hall
Typeis aspiritualgeometry
Lagiig Gall atju Guuall hall
Typeis aspiritualgeometry



29LT Bukra

20 pts.

Hairline
Slanted

Thin
Slanted

ExtralLight
Slanted

Light
Slanted

Bold
Slanted

ExtraBold
Slanted

Black
Slanted

&Q 29LT.com

Styles and Weights p.11

Rang g vy il )

lype is a spiritual geornmetry
Bang gl i pigad) s

lype is a spiritual geometry
Rang anhl il il

Type is a spiritual geometry
Bang asll e -pigall il
Typeis a spiritual geometry
Agiig aall i puall il

Type is a spiritual geometry
Wgng aall A -ppall sl
Typeis a spiritualgeometry
Wgng gall A i -pigdll hisll
Typeis a spiritualgeometry
\\gtag Gall a3 j1 spipall bl
Typeis a spiritualgeometry
Wgiig dall A ji suindll sl
Typeisaspiritualgeometry
A\ giag dall a3 ja caall kil
Typeis a spiritual geometry



29LT Bukra
Semi Wide

20 pts.

Hairline

Thin

ExtralLight

Light

Regular

Medium

SemiBold

ExtraBold

Black

&Q 29LT.com

Styles and Weights p.12

Hagnhg Gl v uuAall |BAall
lypeis a spiritual geometry
Hang all A gouall Al
Typeis a spiritual geometry
Hanhg aall A pguall )All
Type is a spiritual geometry
bgng dall aujpguall KAl
Type is a spiritual geometry
Lbagnhg gall aup guuall hall
Typeis a spiritual geometry
Lbgng Gall a1 j1 wuall hall
Typeis a spiritualgeometry
ISghg gall a1 j1 gwuAall hall
Typeis a spiritual geometry
Ihgng gall a1 ji1 guuall khall
Typeis aspiritualgeometry
Laghhg Gall ag ji Guuall =hall
Typeis aspiritualgeometry
lagiag Gall as ji Guuall hall
Typeis aspiritualgeometry




29LT Bukra
Semi Wide

20 pts.

Hairline
Slanted

Thin
Slanted

ExtralLight
Slanted

Light
Slanted

SemiBold

Bold
Slanted

ExtraBold
Slanted

Black
Slanted

&Q 29LT.com

Styles and Weights p.13

Bang A oy s gl

lype is a spiritual geormetry
Bang ot vp pnsh ;)

Type is a spirftual geometry
“ang axl ap st |\l
Type is a spiritual geometry
Bang asll i sposli s
Type is a spiritual geometry
Bang asll ap sl |\l
Type is a spiritual geometry
Wghg aall A -ppall laxll
Typeis a spiritual geometry
Warhg gall a1 i -nudll kil
Typeis a spiritual geometry
Warhg gall a1 ji -uuall sl
Type is a spiritual geometry
W grhg Gall A ji cuisall ksl
Typeis a spiritualgeometry
Wgrag Gall aa ja saudll kil
Typeis a spiritualgeometry




29LT Bukra
Wide

20 pts.

Hairline

Thin

ExtralLight

Light

Regular

Medium

SemiBold

ExtraBold

Black

&Q 29LT.com

Styles and Weights p.14

Hamhg Al A oAl ;A
Typeis a spiritual geormetry
Hamg Gl A uuAall ;A
Type is a spiritual geormetry
Hgmhg all A oAl RAll
Typeis aspiritual geometry
Lgnhg Gall agjpgwuall 1Al
Typeis a spiritual geometry
Bbgrnhg dall A gouall |)all
Typeis a spiritual geometry
Lbgng Gall aujy guuall )hall
Typeis a spiritualgeometry
ISghg gall o guuall |hAall
Typeis a spiritualgeometry
Ibgng Gall agjs guwuall kall
Typeis a spiritualgeometry
Lhghhg Gall agju guuall lall
Typeis aspiritualgeometry
Lagrag Gall ag ji Guuall =aall
Typeis aspiritualgeometry




29LT Bukra
Wide
20 pts.

Hairline
Slanted

Thin
Slanted

ExtralLight
Slanted

Light
Slanted

Bold
Slanted

ExtraBold
Slanted

Black
Slanted

&Q 29LT.com

Styles and Weights p.15

Bata gt oy i il il
Type is a spirftual geormetry
Bamha o v s |l
Type is a spiritual geometry

“amg asll i pnisdh |\
Type is a spiritual geometry

(iNalmlaf« AN ENEITHITTEN R =i

Type is a spiritual geometry
Wanhg asll s cposl |\l
Type is a spiritual geometry
Wghg asll ajp posll |\l
Type is a spiritual geometry
Wgrhg aall a1 -uuall |1l
Type is a spiritual geometry
Wgrhg asll aiji cuusll |y
Type is a spiritual geometry
Wgrag dall ag i cuiuall kil
Type is a spiritual geometry
WWgrag &all A ja aauall ksl
Type is a spiritual geometry
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29LT Bukra
Super Family

14 pts.
Medium

29LT Bukra
Condensed

29LT Bukra
Semi Condensed

29LT Bukra

29LT Bukra
Semi Wide

29LT Bukra
Wide

&Q 29LT.com

Styles and Weights p.17

2l ywlg ki g agyll yud dyni hill
Calligraphy is intrinsic to the soul, eveniif its
revelation is done by medium of the body senses

(1l yulg @b (g agyll yd Ui hall
Calligraphyis intrinsic to the soul, evenif its
revelationis done by medium of the body senses

Gl wolgay Jak alg pgpll ynd duni bl
Calligraphyisintrinsic to the soul, evenif its
revelationis done by medium of the body senses

uadl yolgay jak ulg Agyl gia duni hall
Calligraphyis intrinsic to the soul, evenifits
revelation is done by medium of the body senses

Gl uolgay jak alg Aagyll gna dini hAll
Calligraphyis intrinsic to the soul, evenifits
revelationis done by medium of the body senses



29LT Bukra
Super Family

14 pts.
Medium

29LT Bukra
Condensed
Slanted

29LT Bukra
Semi Condensed
Slanted

29LT Bukra
Slanted

29LT Bukra
Semi Wide
Slanted

29LT Bukra
Wide Slanted

&Q 29LT.com

Styles and Weights p.18

anll gy g Ag s I bl
Calligraphy is intrinsic to the soul, even if its
revelation is done by medium of the body senses

aull awlga Rk g agyil ana Lot bl
Calligraphy is intrinsic to the soul, even if its
revelation is done by medium of the body senses

amll aulgy Jak alg gl :aa il hsil
Calligraphy is intrinsic to the soul, evenif its
revelation is done by medium of the body senses

aall Julgay jRk g agill aa ol ks
Calligraphy is intrinsic to the soul, even if its
revelation is done by medium of the body senses

aall g i@k alg agyll zaa el =il
Calligraphy is intrinsic to the soul, even if its
revelation is done by medium of the body senses



222222222

Calligraphy s a jewel
fashioned by the hand
out of the gold of the mind,
and reeds woven by
speech with the thread

of adroitness

10 2l [@cgni i hall
Jmnag.Jaall fu
(22!l dlwy Jgall asga

o9l iy .olu Hisham Binal Hakam

@@ 29LT.com



29LT Bukra
Condensed

12 pts.

Hairline

Thin

ExtralLight

Light

Regular

Medium

SemiBold

Bold

&Q 29LT.com

Styles and Weights p.20

aall s \nidyg shil giuio kg 7l 20y pllall yy ldl
Pen s the mail of the world, trotting with goodness; clearing
obstructed visions; honing blunt thought.

gy g (o il ol gugT 05 01y o hill imigu' dl
That's a prophet in whose hand calligraphy was poured, as
bees were inspired to build their honeycombs as hexagons.
hghill a1 B (lia @i i e dyaddy e dqui
Black on white; your hair on your forehead, who ever was
the artist who drew these lines.

Jaail ailodg dghil aibulg dlguyg ddel fidw ldll
Penis the envoy of the mind and its messenger, and its
farthest-reaching tongue, and best translator.

el jiloull (d [Ri4lg /clagu jloudll ud alagll djgn

The picture of the inkis black inthe eyes, but white

intheinsights.

twholl jlwl Jdellg Jdall glwl dclylg Al jlwl hill
Calligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good qualities.
do4all ydg ,adll uldg ,olell dag) hill

Calligraphy is the garden of science, and the heart

of understanding, and the art of wisdom.

dinll 293 yingllg / olill 09230 hillg do4all oid colll
Penis the steward of wisdom, and calligraphy is what
the penseruves; meaning is the bounty of the mind.



29LT Bukra
Condensed

12 pts.

Hairline
Slanted

Thin
Slanted

ExtralLight
Slanted

Light
Slanted

Regular
Slanted

Medium
Slanted

SemiBold
Slanted

Bold
Slanted

&Q 29LT.com

Styles and Weights p.21

st W5 g il oy g sy sy sl gy sl

Pen s the mail of the world, trotting with goodness; clearing obstruct-
ed visions; honing blunt thought.

gy o W ol g lnd oy no Rl 0 i AN

That's a prophet in whose hand calligraphy was poured, as

bees were inspired to build their honeycombs as hexagons.

hohull il B o el A ale Ayl ale dgu)
Black on white: your hair on your forehead, who ever

was the artist who drew these lines.

Mna iy Ao g alguyg Vel fng plall
Pen is the envoy of the mind and its messenger, and its far-
thest-reaching tongue, and best translator.

i ikl :na \RiAlg £ dyguy i :na sl djgn

The picture of the ink is black in the eyes, but white in
the insights.

awhanl g Mdgilg , el g dedtiilg ,all g bl
Calligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good qualities.
n4ll ;1ag , pRall Aldg , plgll dhg) hall

(alligraphy is the garden of science, and the

heart of understanding, and the art of wisdom.
Jigllsgy dgollg : plall pgasy hallg dnSall pid plall
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaning s the bounty of the mind.



29LT Bukra
Semi Condensed

12 pts.

Hairline

Thin

ExtralLight

Light

Regular

Medium

SemiBold

Bold

ExtraBold

&Q 29LT.com

Styles and Weights p.22

1l il udng sl gl byg sl vy ollall yp oldl
Pen is the mall of the world, trotting with goodness; clearing
obstructed visions; honing blunt thought.

algy o nd (aill ) g@gi [05 a2y nd Al Qﬁ‘ltﬂj ¢l
That's a prophet in whose hand calligraphy was poured, as
bees were inspired to build their honeycombs as hexagons.
hghill aia B (lid @i,wﬂdm:mimjwi
Black on white: your hair on your forehead, who ever

was the artist who drew these lines.

dnaill dilodyig dghl ilulg dguwg ddell faw oldll
Penis the envoy of the mind and its messenger, and
its farthest-reaching tongue, and best translator.

eliy jiloull (nd L@i4lg felaguu loudl (id alaoll dygn
The picture of theink is black in the eyes, but white
in the insights.

wwholl glul Jdellg ,Jdeall gluwd déildlg ,aul glwd hill
Calligraphy is the tongue of the hand, eloquenceis the
tongue of the mind; mindis the tongue of good qualities.

do4all udg ,caall uldg ,olall dagy hall

Calligraphy is the garden of science, and the

heart of understanding, and the art of wisdom.

ddall aga yiaollg/ olill 09230 hillg do4all oid oldll
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaningis the bounty of the mind.
danll i« yiaollg ‘yudill jiag hillg -hall uuh olill
Penis the physician of calligraphy; and calligraphy is
the conductor of the soul; and meaningis healthitself.



29LT Bukra
Semi Condensed

12 pts.

Hairline
Slanted

Thin
Slanted

ExtralLight
Slanted

Light
Slanted

Regular
Slanted

Medium
Slanted

SemiBold
Slanted

Bold
Slanted

ExtraBold
Slanted

&Q 29LT.com

Styles and Weights p.23

Al Wl g 30 jgiwn nbvg sy a0 aliglh gy plal
Pen (s the mail of the world, trotting with goodness; clearing ob-
structed visions; honing blunt thought.

aigy i na W ol gl inh oy saa ) gyl i
That's a prophet in whose hand calligraphy was poured, as bees
were inspired to build their honeycombs as hexagons,

Dohdl ada B e sty e Ayady il ale o)

Black on white: your hair on your forehead, who ever

was the artist who drew these lines.

10N ailndyig \ab¥ ailulg dlguyg \agll aw plal

Pen is the envoy of the mind and its messenger, and its
farthest-reaching tongue, and best translator.

i il :na \Ri4lg fdaguy i lanl dygn

The picture of the ink is black in the eyes, but white in

the insights.

awlanil quyl \dellg, 1agll gl dedillg ,anll alwl byl
Calligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good qualities.
dnAall aag . pRall aldg , ploll dng) hsil

Calligraphy is the garden of science, and the

heart of understanding, and the art of wisdom.

Jigll sgy Agollg! plill pgasn hsllg dnAall pid plall
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaning is the bounty of the mind.
dani\ :ne Agollg ! Juaill jian hallg s hsil auh plall
Penis the physician of calligraphy; and calligraphy is
the conductor of the soul; and meaningis health itself.



29LT Bukra Styles and Weights p.24

12 pts.

fatrine Adlldis iyg jhillgiuo (ilug all day ollall yp oldll
Penis the mall of the world, trotting with goodness; clearing
obstructed visions; honing blunt thought.

Thin aigy wuwud (nd Jaill gl 1agi Lot ay g bhall ¢ydiiells
That's a prophet in whose hand calligraphy was poured, as
bees were inspired to build their honeycombs as hexagons,

ExtraLight bghAll ada BiA glia il elinn gle elo il ile Aguul
Black on white: your hair on your forehead, who ever
was the artist who drew these lines,

Light dnall ailodyig dghl diluulg alguujg ddell aw oldll
Penis the envoy of the mind and its messenger, and
its farthest-reaching tongue, and best translator.

Regular clay jlndl (nalaialg ‘claguu jlouil ud alaoll djgn
The picture of theinkis blackin the eyes, but white
in theinsights.

Medium wwloll gluud Jdellg .Jdell gluud deddlg ,adl gluud hall
Calligraphy is the tongue of the hand, eloquenceis the
tongue of the mind; mindis the tongue of good qualities.

SemiBold doball udg .c0adll uldg ,olall dhgj hall
Calligraphyis the garden of science, and the
heart of understanding, and the art of wisdom.

Bold ddell aga urlaollg /oldll 0gaio hillg do4all oid coldll
Penis the steward of wisdom, and calligraphyis what
the penserves; meaningis the bounty of the mind.

ExtraBold danll {rnc uinollg ‘yudill Jiag hillg /bhall uuhb elill
Penis the physician of calligraphy; and calligraphyis
the conductor of the soul; and meaningis healthitself.
Black uadill aljo ai <jaglig yuall bauy hillg /Jgdall Jldé oldll
Penisthe fetter of minds; and calligraphyis the extend-

ing of the senses and that with which what’s sought by
the soulis attained.

&Q 29LT.com



29LT Bukra

12 pts.

Hairline
Slanted

Thin
Slanted

ExtralLight
Slanted

Light
Slanted

Regular
Slanted

Medium
Slanted

SemiBold
Slanted

Bold
Slanted

ExtraBold
Slanted

Black
Slanted

&Q 29LT.com

Styles and Weights p.25

Jaalh s Aaing 3l yghun abvg sl - allal a o plal
Fen is the mal of the world trotting with goodness;
clearing obstructed visions; honing blunt thought.

algn gt ana Wl segl inaaag aa Bl gy i s
That's a prophet in whose hand calligraphy was poured as
bees were inspired to build their honeycombs as hexagons.

Dol adm B alia il ale ety il _ale 3gul
Black on white: your hair on your forehead, who ever
was the artist who drew these lines.

Anad ailnd yig \abX alhulg alguyyg \agh jany plal
Pen is the envoy of the mind and its messenger, and
its farthest-reaching tongue, and best translator.

A ol :aa\aialg fdagu X\ :aa slanll dygn
The picture of the ink is black in the eyes, but
white in the insights.

awlanll abyl Mdellg, ddaQll syl dedillg ,anll gl bl
Calligraphy is the tongue of the hand, eloquenceis the
tongue of the mind; mind is the tongue of good qualities.
dnfall aag ., pRall alag ploll dngy hll

Calligraphyis the garden of science, and the

heart of understanding, and the art of wisdom.

Jagll ags _Agnllg: plall pgasn hsllgdanasll pid plall
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaningis the bounty of the mind.

danll .rie _Agnllg : Judill Jian hllg : hall auh plall
Penis the physician of calligraphy; and calligraphy is

the conductor of the soul; and meaning is healthitself.
Suaill 3\ 3o a1 2l jabllg Juall ba hallg £ Jgdioll iz plall
Penis the fetterof minds; and calligraphyis the extend-

ing of the senses and that with which what’s sought by
the soulis attained.



29LT Bukra
Semi Wide

12 pts.

Hairline

Thin

ExtralLight

Light

Regular

Medium

SemiBold

Bold

ExtraBold

Styles and Weights p.26

Sall s anvg il jgiuuo (g pall day ollall A oldll
Pen is the mall of the world, trotting with goodness, clearing

obstructed visions, honing blunt thought.

Algy wugaud cna dadl ol 10gl los aay a bl i}g‘jqu‘ ella
Thats a prophet in whose hand caligraphy was poured, as
bees were inspired to build their honeycombs as hexagons,

bghall aas B glia il elins cnle elyod Al gile Agul
Black on white: your hair on your forehead, who ever was

the artist who drew these lines.

drail ailodjig dgbh Ul diluulg alguuyg daall e oldll
Penis the envoy of the mind andits messenger, and
its farthest-reaching tongue, and best translator.

eltyy jilonll (na laislg ‘elaguw iyl (na alaoll dygo
The picture of theinkis black in the eyes, but white
in the insights.

wwlholl gluud ddellg .ddell gluud deddig adl gluud RAll
Calligraphyis the tongue of the hand, eloquenceis the
tongue of the mind; mindis the tongue of good qualities.

doAall uag .oadall uldg .olall dihgj hall
Calligraphyis the garden of science, and the
heart of understanding, and the art of wisdom.

ddiall aga uiaollg /oldll ,0gaio hillg doAall olid oldll
Penis the steward of wisdom, and calligraphy is what
the penserves; meaningis the bounty of the mind.

danll(ne ulapllg ‘uudill Jiap hallg /hall uubh eldll
Penis the physician of calligraphy; and calligraphyis

the conductor of the soul; and meaningis healthitself.

Black wudill aljo as <l jagsllg yuall bauuy hallg ‘dgdall Jlde oldll
Penis the fetter of minds; and calligraphyis the extend-
ing of the senses and that with which what’s sought by
the soulis attained.

&Q 29LT.com



29LT Bukra
Semi Wide

12 pts.

Hairline
Slanted

Thin
Slanted

ExtralLight
Slanted

Light
Slanted

Regular
Slanted

Medium
Slanted

SemiBold
Slanted

Bold
Slanted

ExtraBold
Slanted

Black
Slanted

&Q 29LT.com

Styles and Weights p.27

All WS Aaing il ighon aalbag el =i nliall iy nlall
Fen is the mai of the world trotting with goodness, clearing
obstructed visions honing blunt thought.
algy gt aaa Wl spegh ins o saa bl gyl sl =W
That's a prophet in whose hand caligraphy was poured, as
bees were inspired to build their honeycombs as hexagons,
ot add BN lia sl sios ale oyl _ale Agul
Black on white: your hair on your forehead, who ever

was the artist who drew these lines.

Anad alndig Agh ailulg alguyg Ao féan nlal
Penis the envoy of the mind and its messenger, and

its farthest-reaching tongue, and best translator.

Ay il qaa\ainlg daguy i) caa slanll dygn

The picture of the ink is black in the eyes, but white

in the insights.

awlanll byl \del\g, 1aqll qugl de Xillg,all gl Bl
Calligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good quadlities.
anaall aag . pRall aldag . plall ding) ksl

Calligraphyis the garden of science, and the

heart of understanding, and the art of wisdom.

Jaqll agy _Aqenllg: plall pgasn hsllg dnaall pid plall
Penis the steward of wisdom, and calligraphy is what
the penserves; meaningis the bounty of the mind.
danll .rie _Aanilg : Juaill Jian hllg sl auakl plall
Penis the physician of calligraphy; and calligraphy is
the conductor of the soul; and meaning is health itself.
SUdill o1 o ai 2l jabllg auall baa hasllg 2 Jgdall bz nlall
Penis the fetter of minds; and calligraphy is the extend-

ing of the senses and that with which what’s sought by
the soulis attained.



29LT Bukra Styles and Weights p.28
Wide

12 pts.

Hairline Sall s anvwg il glivuo cnloug malb doy ollall Ay olall
Fen is the mall of the world, trotting with goodness; clearing

obstructed visions honing blunt thought

Thin gy wuanud na dadll ] nogl los aay cna Ball Spal i els
Thats a prophet in whose hand caligraphy was poured, as
bees were inspired to build their homeycombs as hexagons,

Extralight bghallasa B Glia alelins (le eljoiuaagl cnle Aguu
Black on white: your hair on your forehead, who ever was

the artist who drew these lines,

Light Jdrvall dilosig dgbh Ul diluulg alguuyg Jaall fa oldll
Penis the envoy of the mind and its messenger, andits
farthest-reaching tongue, and best translator.

Regulax cly il na laislg elaguu JlT=YA1] wa alaoll djge
The picture of the ink is black in the eyes, but white
in the insights.

Medium uwbholl yluud ddaallg .Jddaall gluud deddig adl gluud |all
Calligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mindis the tongue of good qualities.

SemiBold doAanll yag ..oaall ulag ,olall dngj kall
Calligraphyis the garden of science, and the
heart of understanding, and the art of wisdom.

Bold ddall aga ulaosllg /oldll ogaio hallg do4aall oid oldll
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaningis the bounty of the mind.

ExtraBold danll (nc ulasllg ‘uudill Jiap hallg ‘Ball uubh eldll
Penis the physician of calligraphy; and calligraphyis
the conductor of the soul; and meaningis healthitself.
Black uadill aljo au <l jaglig yuall b lhaallg ‘dgdall Jlée oldll
Penis the fetter of minds; and calligraphyis the extend-

ing of the senses and that with which what’s sought by
the soulis attained.

&Q 29LT.com
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Hairline
Slanted

Thin
Slanted

ExtralLight
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Light
Slanted

Regular
Slanted

Medium
Slanted

SemiBold
Slanted

Bold
Slanted

ExtraBold
Slanted

Black
Slanted
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Styles and Weights p.29

Al s Asaing yimilh g cadbsag el e ndiall o oAl
Fen is the mai of the world, trotting with goodness; clearing
obstructed visions, honing blunt thought,

alan vyt ana WAl sreglin s ang saa | gyl Tl SN
That's a prophet in whose hand caligraphy was poured, as
bees were inspired to build their honeycombs as hexagons.
ol ad® BNl Al =lios ale shyan'y mol _ale Aguo
Black on white: your hair on your forehead, who ever was

the artist who drew these lines.

AnaX ailniyig \abhX ailulg alguyyg \aal feng nlAll
Pen is the envoy of the mind and its messenger, and

its farthest-reaching tongue, and best translator.

A il caa\ainlg telagy X caa slanll dygm
The picture of the ink is black in the eyes, but white

in the insights.

sobsal byl Adelg, daal sl de Xilg il gl =iy
Cdlligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good quadlities.
danftnll aag . pRall alag, plall dngy sl
Calligraphyis the garden of science, and the

heart of understanding, and the art of wisdom.

Jdaaqll agy _Aanllg: plall pgaso Bsllg An&asll pid plAll
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaning is the bounty of the mind.
danmll .iie _Aanllg : Juaill Jian hsllg sl okl plal
Penis the physician of calligraphy; and calligraphy is
the conductor of the soul; and meaningis health itself.
Suaill al)o au sljabllg suall bau Ballg: géaall Jldbze plall
Penis the fetter of minds; and calligraphy is the extend-

ing of the senses and that with which what’s sought by
the soulis attained.
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441 Al dygn hill
Callic rcphg isbuta
Auug ‘dlilo glag lal
Minuscule picture yet
JuS LU al gal juia
tMhas august meanings,
and a trifling shadow
with great consequence

Hisham Bin Abdilmalik
loll awe (y olum

@@ 29LT.com
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Pangrams in Different Languages p.31

/b 340 40 dpitd eghll ey uldll ia dga aydul yloill hai
(@ljd LB 221 @1 A quick brown fox jumps over the lazy dog.

urowi Qulh (ra yd Jldijulg jgollg dlglyll fne oléyn ulh
Bal ol li Ligas bigrug Y23 1ga Benjamin pidié una bebida
de kiwi y fresa; Noé, sin vergiienza, la mas exquisita cham-
paia del menu del restaurante.

cobdll acjd ugdiusyldl (nle yiblb Jauy wilb GWje
Ailaa aa4 Ijis ancig iduugoll ddlloc aai
djalaoll Falsches Uben von Xylophonmusik quélt
jeden gréf3eren Zwerg.

ditauull jalai il jholl gal Go il clsy ] (nanl
drulill olagdl uilda dinli JIkiiVlg clagll eliLo
diLoill oUa I gron duulivog Voyez le brick
géant que jexamine prés du wharf.

Qgitao ohhe Ul ghg abld fw dl beas Ui

G)ji 2l wala s g jrasi ugl unle A wise text
which has an absolute secret and great
importance, written on a green cloth and
covered with blue leather.



29LT Bukra
Condensed
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Pangrams in Different Languages p.32

,dlah Ay (0 dubd cqill dejuuldll i dod awdull ulelll had
dlja b apai af A quick brown fox jumps over the lazy dog,

lging 113 g2 utouwt tuth i ua LUl jgollg dglyall jine léyh ulh
hali (10713 L/ga4 Benjamin pidi una bebida de kiwi y fresa; Noé, sin ver-
gienza, la mas exquisita champaiia del men( del restaurante.

dillor 10i ohiill 2cjd ggarkwdyl dli e bl iy uiln wije
djalizell il 13@ 2@ |4 anéig . niuwgoll Falsches Uben von
Xylophonmusik qualt jeden groBeren Zwerg.

Jhiidlg £lagll cliro dirdmll jalii] sholl galy Gojll elfs il uianl
diroill otaill proa dwlidgg drulill plagidl uilia diakis Voyezle
brick géant que j'examine prés du wharf.
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16/24 pts.
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Light
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Pangrams in Different Languages p.33

(0 duiu egrll de ualall ul ggd avaull ulebll had
Alia [hic Hpat ol dlab Ao A quick brown fox jumps
over the lazy dog.

(192 uiowi wlh (o ynd | ldijulg jaollg dlgldll ftnc olejn ulb
hal uoil3 llgas bgnido U2 Benjamin pidio una bebida de
kiwi y fresa; Noé, sin verglienza, la mas exquisita champaria del
menu del restaurante.

ddlloc i /ohdll acjd Ggarlua I dll le yibl Jady uiln wije
djalaoll il 13@ 1286, 1[4 aincig anduugoll Falsches Uben
von Xylophonmusik qualt jeden gréBeren Zwerg.

£lagll cliyo dizdull alivi 3] pholl Gals Gojll ely il ienl
olaill gL0a duwlidgg drulill olagil wilda dialy jLRiillg
diroill Voyezle brick géant que j'examine prés du wharf.
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Pangrams in Different Languages p.34

(o dua el deuar alall ais dga ardoall lalll bad
Aljalhie Hpad ol dlab A1n A quick brown fox jumps
over the lazy dog,

culb (10 (e ULl jgollg dglidl e oles wlh
hal (el lgas bgrise U2d (ga utowi Benjamin pidiod
una bebida de kiwi y fresa; Noé, sin verguenza, la mas
exquisita champafia del menu del restaurante.

cobdll acjd ugdusyl dl (nle (iblb Jauy dilb Gje
Ailaa 184 Ijis ancig iduugoll ddlloc adi
djalaoll Falsches Uben von Xylophonmusik quélt
jeden gréf3eren Zwerg.

dirduull jalei il Jholl Gali Gojll clby wall (ranl
drulill olagil uilds disLiy JIBiiVlg glagll cliro
diroill ool pLoa duulidog Voyezle brick
géant que j'examine prés du wharf.
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Pangrams in Different Languages p.35

cgnll dc puw alall iy dga araoull alalill had
Gohie Hpal ol dlab Ay Go duius A guick
brown fox jumps over the lazy dog.

(o e Jldinlg jgollg dlghall tac olé s wb
Bab ueilalgas bgpino dad uga uiowl dulh
Benjamin pidio una bebida de kiwi y fresa; Noe,
sin verguienza, la mas exquisita champana del
menu del restaurante.

acjaugaluadldl wle iblb dau wilb wje
Apia arhéig anduugoell ddlloc 2niobdll
djalaoll jB il 1Am aamaFalsches Uben von
Xylophonmusik qualt jeden gréBeren Zwerg.

dirtawull jalai i] jholl Gali Gojll elay wll ynanil
deulill olagdl wilda dinLi jIKiivlg glagll elito
diroill o Uil gron duulisog Voyezle brick
géant que j'examine prés du wharf.
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Pangrams in Different Languages p.36

c gl dc o wilall aiih daga arauudl ol lhaad
@JJQLDJLQ@J@/O|GhQJIWL@M
A quick brown fox jumps over the lazy dog,

e Ulaiulg jgollg dghall ime ole s wlb
13 lWgna g rduo d2d uga diowdi dulh (o
Bab ol Benjamin pidio una bebida de kiwi
y fresg; Noé, sin verguenzg, la mas exquisi-
ta champana delmenu delrestaurante.

Ggclua Ul dl ile (bl dasiu wils wdje
acig nduugoll ddlloc ani .. oRhdll acja
djaldoll fu il lAm aaaa Ifia Falsches
Uben von Xylophonmusik qualt jeden
gréBeren Zwerg.

Jalai Al jholl 4ol Gojll ey wall (na ol
dinliy JI.I:\.uJIg £lagll cliLo dirauull
2lLoo duwilispg drllill olagdl uildn
diLolll o Un il Voyezle brick géant que
j'examine prées duwhart.
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1c1llg By alll dipod jad gldll

diog .acUidlgdoanll agigl ug

A g ' iolkll Jg-dall Ji) dia
A_olull a_ilgdll L aijaj d i
“enis atree whose fruitis the
uttered word and thought;
and its sea with pearls, wisdom
and eloquence; it is a fountain
quenching the thirst of the parched
mMiNnds; and calligraphyis agarden
floweringwith great benefit.

L (0 atonll aie
Abdul Hameed Bin Yahya

@@ 29LT.com



29LT Bukra Short Paragraphs & Languages
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14/18 pts.
Medium

Condonsd A8 g iteg duiles dyyall wgp ac yilal
Arabic & English lmlomljjlﬂlulomlcg 'J-O-ﬂ-" l|J|-|-0 JJLL"].E

.douull ogaill 12 \le @ pi doww ,daLij go
agyul aac e Lo puie lifl ailg il igpag (L

U 20 oL2ilo wigpll yog li . e UiVl
Jodll U jlio dio Lo pire dey)i y1@g ) il

s jgpiteg duilof dypall gy aac uilall
Arabic & German ﬂJ.LILO CLI|.Cg ’_].O.Cljl lJJI-LO 2ac ile 1|.ﬂj3
ule wipi deww dalij go LRip dolAll

2ilgill agng Uld .danull ogaill 2ac
.phcgﬁ'ﬂlggxdl;xmlcldpphclﬁ'l

aayaill ol go ©€ailo ugpll (og ULd

swms  dyilod dypall @gp sac silall
JodllJjlio 2ac wnle ldp ugpducg

dalj 2o laio dolall aliilo dilég

dauull ogaill 2ac (nlc Wl dauw

wle L poae Liil ailgjll wdgpag UL

Gog Uld . juuc Uill pgpll aac

29LT Bukra dujall «agjn aac uilall

Semi Wide

Arabic & Spanish Lﬂlc ,Lﬂp ugJ'U.LCg d-LII-O-I
alilo dileg /jodlldjlio aac

douu.dalj go laio dolAll

dauull ,ogaill 2ac ule Wi

e Lidl ailgjll wagyng UL

anmns | Jlusrasilbauobal;
Gl il pl uga (el glayl

uow) g uldo ubjulgicarg

wlg . Juuldauu aislivo iyl
JUa jl Jlha o (niiga

Jhc Wawoaarg.ajlaglpyl

Ul Lnilds aasaaa g dlbbd)l

jl Lwuylaaiauned pasal |

AN nalio I--- Jo agan
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p.38

The Arabic alphabet can be traced back

to the Nabataean alphabet used to write
the Nabataean. The first known textin the
Arabic alphabet is a late 4th-century in-
scription from Jabal Ramm in Jordan, but
the first dated one is a trilingual inscrip-

Die arabische Schrift hat ihren Ur-
sprung in der Byblos-Schrift und
der phonizischen Schrift. Die Form
der Buchstaben und die Grundlagen
fiir die weitere Schriftentwicklung
wurdenin der aramadischen Schrift

On fait remonter cet alphabet
alaraméendans savariante
nabatéenne ou syriaque, lui-
méme descendant du phé-
nicien (alphabet qui, entre
autres, donne naissance a

El alfabeto arabe puede
remontarse al alfabeto
nabateo usado para
escribir el dialecto delos
nabateos de las lenguas
arameas. Los fenicios

Persianis anlranian
language belonging to
the Indo-lranian branch
of the Indo-European
family of languages.

In general, Iranian lan-
guages are known from
three periods, usually
referred to as Old, Mi-



29LT Bukra
Condensed

Short Paragraphs

14/20 pts.

Thin &
Thin Slanted

Ul il egpl g o UL 4l ng g
challolol4l uog LAl s dghall clolsl
it gad yuaill (o Ul leol gl YAl g
aquii A4l Luilo ola Lo da wl] dila o i
W\ aladl g yLetinl dalo [ Y 3 ual
aitang gy nodl o o gy A kgl
/D 4 a0 o) paly nRwy 40 ) R

Light &
Light Slanted

asug @l g jayg bl e Ghiy oldll
10i e daliig uguall yile glhig uglall g
)il wojai Ug aylidi ghii U jljoll uiliig jlal
o el il a8l jalug 401 a4k 4ghli
igolo Juill 0gi4 i icq ulg ol AL |
A halll @y dgn . el iyl il
i) conugnll Yo qa pugig \s) ag

Medium &
Medium Slanted

dlall yud @iyl 13] g4y i Bl 10 ying
wudill iyaid aling yudill yud gud! . £gowall
wiall a3jgi Lolad ogadoll 13al £gouwpll 1A i
uing gag .aling y] yudill didill yusill e
ac g 18l e Ghis oLl L gl .0l
gl e pihig gkl ae pyjug anbll

Bold &
Bold Slanted

aidg ,dnjll Al ,uing!l giwa hall gls 13l
dulii aliiv) yus sugioll yuloi sigyell
.algJill dimiiblg wgaill aul iuba ,wlliiyl
algw LDalag gisg (lRi)gn JLaubi Lahi gis
a\ag \DRg pasi \Rulhyi 1iGg ARy
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p.39

Inwriting there is a shift from the pictures of
scribed letters towards uttered words, inimag-
ination; and from uttered words in imagination
towards the meanings in the soul; for it shifts from
sign to sign so it remains in writing, and the sou/
becomes habituated to that, and contracts the
faculty of moving from sign to significance. Pen

It should be known that writing is the enuncia-
tion of what is said and spoken, just as what's
said and spoken enunciates the meanings

which lie in the soul and the inner self: each

one of these two must unavoidably be clearin
significance. Calligraphy is the sedentary craft.
(alligraphy, and (the art of) writing, is one of the

Calligraphy, and (the art of ) writing, is one
of the human crafts. “Handsome calligra-
phy makes the truth clearer.” Ali Bin Abi
Taleb It should be known that writing is the
enunciation of what is said and spoken, just
as what’s said and spoken enunciates the

When calligraphy is of handsome at-
tributes, of agreeable alignment, with
the Aynletters drawn well rounded like
blossomed flowers, and with the letter
edges drawn smooth; with much inter-
twining, and little disparity, then in that
case, hearts cheer at its sight and souls
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Thin &
Thin Slanted

M!@gﬂ!JQB&OUM!@M!@Ul
Alolall wog Al nd diballl Alolall gl
wuaill na gt gileoll ol YAl g diblll
wuttn plaloduh ] dida o [yl ddily gag
dhlni@l oA uail geli il
Aol ag il A eokabanl ol A an LR
Jugy naudy saathng sgibiva padl an
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Light Slanted

! ge piug Ablull e Ghis oldll
gl e plhig ugldllue oarug
ahdii U /ljoll niliig ylall aai (nlc ddliidig
an a5y, gblizaglil yujai Ug ajla
DR ) e Qe Bl ydln
tgolo juull ogi4 1Nl neq g s
hall Ay Agn. awhell i il pl il
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Medium Slanted

ud owudl 13] ug4u ai Bdlll dlya yiag
uudill (nd uud)l - £gowoll JLAll
£gowigll 1Aa (i yuaill byaia aling
ule yuall d3jgi lolad s ogadoll 1ial
gRg align i\ yuaill iaT0 aill
ac ghiy plall Ny p) A2\ dgn

Bold &
Bold Slanted

~dBjll aulg dngll wua hall gl 13
~alliivl pis . agioll yuloi .Ggeall pidh
wgdill all Cuba Aalidyl Juld
A\l laha gia . plgyill aiaiiilg
ARy s\guw \Rs\an Hlag \Rijgn
\Rnld 3lhg ARRAG Rl lRulh)a Hlhg
ARl yuy\Rilia aihg Aokl Ho
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p.40

Inwriting there is a shift from the pic-
tures of scribed letters towards uttered
words, inimagination; and from uttered
words inimagination towards the mean-
ings in the soul for it shifts fromsign to
sign so it remains in writing, and the sou/
becomes habituated to that, and con-

|t should be known that writing is the
enunciation of what is said and spo-
ken, just as what's said and spoken
enunciates the meanings which liein
the soul and the inner self,; each one of
these two must unavoidably be clear
in significance. Calligraphy is the sed-

Calligraphy, and (the art of) writing,
is one of the human crafts. “Hand-
some calligraphy makes the truth
clearer.” Ali Bin Abi Taleb It should be
known that writing is the enuncia-
tion of what s said and spoken, just

When calligraphy is of handsome
attributes, of agreeable alignment,
with the Aynletters drawn well
rounded like blossomed flowers,
and with the letter edges drawn
smooth,; with much intertwining,
andlittle disparity, thenin that
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Bold Slanted
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\Ruu\h)a xiag AR i s\gw
Jq\Anld nlhg ARRAg sl
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p.41

In writing there is a shift from
the pictures of scribed letters
towards uttered words, inim-
agination; and from uttered
words inimagination towards
the meanings in the soul for
it shifts from sign to sign so

It should be known that writ-
ingis the enunciation of what
is said and spoken, just as
what'’s said and spoken enun-
ciates the meanings which lie
in the soul and the inner self;
each one of these two must

Calligraphy, and (the art of)
writing, is one of the human
crafts. “Handsome calligraphy
makes the truth clearer.”
AliBin Abi Taleb It should
be known that writingis the

When calligraphyis of hand-
some attributes, of agreea-
ble alignment, with the Ayn
letters drawn wellrounded
like blossomed flowers, and
with the letter edges drawn
smooth; with much inter-
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Short Paragraphs
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TAug daludl e ghin olall
gldall e oojug dallluc
daliuig wgiall ule glhig
U yljoll cniliig jlall aof (nle
'aqlil uojal Ug .ajnl ahaii
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R\ L\ AN L\ PPN\ PR

13l ugay Gi Faalll dlUa (iao
«£gowoll Ll (na owud)l
qjaid.dlico yuail |Ln:G,oMJ|
18l cgouuoll 1am di wuaill
aull adjgl\nlaa, ngaani
A il il quail ule

AL sangll (uua hall gla 13l
wuloi ;ugaall Aids anjll
Juld UiVl pia ugioll
uwuadill adl Cuid Aguisyl
laha gia . plgyil aiaivlg
\2slan alag \Rijgn =il
Byl a alag AR i s\gu

p.42

In writing there is a shift from
the pictures of scribed letters
towards uttered words, inim-
agination; and from uttered
words inimagination towards
the meanings in the soul for
it shifts from sign to sign so

It should be known that writ-
iNgis the enunciation of what
is said and spoken, just as
what's said and spoken enun-
Ciates the meanings which lie
in the soul and the inner self;
each one of these two must

Calligraphy, and (the art of)
writing, is one of the human
crafts. “Handsome calligraphy
makes the truth clearer.”
AliBin Abi Taleb It should be
known that writing is the

When calligraphyis of
handsome attributes, of
agreeable alignment, with
the Aynletters drawn well
rounded like blossomed
flowers, and with the letter
edges drawn smooth; with
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Bold Slanted
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AR el Mgy \Roslab sliag
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p.43

I writing there is a shift
from the pictures of
scribed letters towards
uttered words, inimagi-
nation; and from uttered
words in imagination to-
wards the meanings in

It should be known that
writing is the enunciation
of what is said and spo-
ken, just as what's said &
spoken enunciates the
meanings which lie in the
soul and the inner self;

Calligraphy, and (the art of)
writing, is one of the hu-
mMan crafts. “Handsome
calligraphy makes the
truth clearer.” Ali Bin Abi
Taleb It should be known

When calligraphyis of
handsome attributes,
of agreeable alignment,
with the Aynletters
drawn wellrounded like
blossomed flowers,

and with the letter edg-
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Ibn alArad

Letters areanation of their own
among nations. Theyare
addressed by speech and incumbent
with responsibility, and they have
mMmessengers of their kind, and bear
names befitting their nature.
And the realmof letters is the
most eloquent among
realms in speechand the
clearestinenunciation.

ugtblio 0ol Lo doi wagall
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wguuhll yujelldpll ddile nle a)lil dd Ul delihll (la adl
chbiudll ald e Wiodl dibjoll Wdgpll dad delg Lod) dotonig
Go [ano) dyjell dgpll allgi gl ¢l (nle dlio jb wdgpll dalaig
ud U4 1jga ual Alndllg yngll il (nd .dohiio Gldle (d o
dijldo (1hayad (odjl dloll (nd lati delg .gupell hall duled
Jid Jdll nle dujell diliall il ge dailill dilgall Jal doillo
Ullhiog Ulowull (o (i@ diclihll hghall i) . oLonill Ulho
dl2o wnd djgd Grdai 1ho) Ug Lunall jnall (nd wuAidlpll
ooboll Glilhip yUidjghio hgh3 agagi Ul oLonill
Uilh clgw lanyje ddyiphg aliall dipnell digllig yynall

a\ s daaeicll hilugll (o afieg Gjgll uile degiho gi djdlio
Aokl yghill g pidkinl :uyell ajpll pghil dslg asnldslll

23 \ngiwdl alixn a0 uanillg gighill inihilag duiil dilisi
delpdll Jimuuig Mlial snasi :aa juh jgs al aghun \am ahtilug
woadylinall (nd qupell il il Jadudl nhaig duall
Aijaill dnlhg duddldl alelll doaal dibilar g uguwulall con
dlnil ony . alalll vegivuil ailidi eighidallho guugi of ol
Utioill olol Lilhd dac (Arabic Calligraphy) dujoll dli4ll
[al5laig wgll ehlui Uio wgwlall ile qusall wpll dolAll
Jadull tlolal (oliall angeill1aag diliall ibgiude 11aig
Gilealll aam (ru Lo dlalhell dolgal filiga go dilcldidjgny
2o Laniln yo s lablia dada Ul el Gils
ugwlllg qupell dall dinds oial Go dgldl loig AUl dclibll
Uo lod) d ujall diliall d allae (ndlgdlhil oaild il Igil
bAllRilns Go Al doi adldll il (el oupall v pall
el dall fldiild of dlhioll 1aa (o .dudllg ddloall yuall
Lled delnid diodll dujell diliall dohil Ajn clir of diog
upall il dlahog dujall gl dndl wodi! gyl apall
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It includes Arabic Calligraphy, Ottoman, and Persian calligra-
phy. Persian calligraphuy. It is known in Arabic as khatt Islami,
meaning Islamic line, design. The development of Islamic callig-
raphyis strongly tied to the Qur‘an; chapters and excerpts from
the Qur’an are a common and almost universal text upon which
Islamic calligraphy is based. Arabic calligraphy (yuyall hall) is
the artistic practice of handwriting and calligraphy, based
upon the alphabet in the lands sharing a very common Is-
lamic cultural heritage. The deep religious association with the
religious Quran, as well as suspicion of figurative art as idola-
trous, has led calligraphy to become one of the major forms of
artistic expression in Islamic cultures. It has also been argued
that Islamic calligraphy was motivated less by iconophobia
(since, in fact, images were by no means absent in Islamic
art) than by the centrality of the notion of writing and
written textinlslam. [tis noteworthy, for instance, that

the Prophet Muhammadi is related to have said: " The first
thing God created was the pen. AsIslamic calligraphy
s highly venerated, most works follow examples set
by well established calligraphers, with the exception
of secular or contemporary works," In antiquity, a pupil
would copy a master’s work repeatedly until their handwrit-
ing was similar. The most common styleis divided
into angular and cursive, each further divid-
edinto several sub-styles. The most traditional
instrument of the Islamic calligrapher is the galam, a pen
normally made of dried reed or bamboo; the ink is oftenin
color, and chosen such that its intensity can vary greatly, so
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In writing there isa shift

-rom the pictures of scribed
letters towards uttered words,

iNn imMagination, and from
uttered wordsinimagination
towards the meanings in the soul,
for it endlessly shifts from sign
to signso long that It remains
sheathed in writing, and the soul
becomes habituated tothat.

ugall jgn o Uldiil uliall yud Gl
uma.lh.a.lIIuLo_Ib_IIL_nJImth
qmmha dlolall Gog ~dlaadl
una gl gileodl vl JLaldl
L|J.|Ju_0|J.I|LJ.CLLLI gaa yuaill
JAliall Liuilo ghly iy 1
dilg |2l |nvia ¢l yudaill agailig
Woholl i aladl Go Jlaii Ul
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d)40 Jalg . lod) apronig uguwhll yupell @pll dale qle @)Ll dl Ul delhll gls adl

duyall dgpllallgi gl .dl3 e JLio 1 wgpll (Alaig chluiill aldLle daiodl didyoll agpall

dullod i Ijud |jga ul lndllg dngll b yd dghiig dlatle yid afey 4o [k
dailill gilgell |l dgivlo dylilg nhey 1 yuodyll Jlap!l yud lauii Jalg el hill
louw (10 (1@ duclihll hghall ] oLonill Jlg wud U1l ale ,dupell diliall il oe
1009 Ul puonill o nd 69 dudni gaoy Jg il jnall (nd ywialpll dllhing
clgw |@nye ddyjhg liall dyynall digyllg yynall gonoll dllhig i djghio bghi
fadn il sl ) s daeioll hilwgll oo dfiég G)gll wle deqiho gi djalip dils
aanillg pighill g inial AN It jghill go pixil el api pghil
1R AN vt jud jgs ol aghu Al u4tillg  alingind) alivg na
i uguwhll pon o jnell nd eyl Al gl il aheyg dugol dd gl
ucgiwil ailidi mghi allg guwgi oi of . dijthill dnbg it dlell deadl aibily
digill olof Ll dac (Arabic Calligraphy) duje!l diliall lnil ofy pdl alall
129g diliall dligiwg 122ig [@hlaig bgpll dilid Jio uguwhll ke qupell @pll Jol4ll
018 {1y (0 .41kl dolgel fuli Y4 go dulelai djgry Al dlolel yoliall ghgodll
40 gl i Loug .l Bl dclihll go [Anilnd o 1704 @ili4 dada (Ul dupall Gl ol
dujall @li4ll dllag yid lgdlhil eaild ibilgild ugwhllg yujall @nll dnd ginl
dillgall yupall hill niln o 4l ot adlall Bl bl upell @yl oo Ligdy
dupall dili4ll dohil ayn clit g aiog apuall @l padi i 4dlhioll 13 o . duidllg
il @s\ang duyel agyi\ Wil nodyll upall dpll blng adrlaid . diodl

Joy dupall @liall Yol yoal 2t Winl b e, il lnke pigaig el
dygjillg djlaiwlg mapllg 200l J 1A 0 ,dalitp duwaid 1Al ulwidl thld el apl
o3hni - ole il 41 dlub cayf 0 - daial pileol 01a g4l .wArillg dilaillg chlsillg
)b anilnd 4o Ji4 4o au i od Ao « quye » b oo GUhiD! Aww gl4 §ilge Lipd)
a1oni drole i djhi dlolaial e 141 Gl U1 aul dcbbll dgniol alilioll
uuiid i)l Ungll dagl d2119 daluwgg Liski Lye 3221 §14 - ugulal| i - yclihll wpall
Jndll b yué o aag ghiis J4sing adgall dlgngoll dupall del4ll jagail dojull
ail ! delihll i lodiuig Lddl dngll glé 3l . shull clgiwlg dgpll gu £yl
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do1onig ugwhll quall apll déle e @yl ddil delibll 14 Adl
jawagallahig chbudll aldle ol didpoll wgpll djad dalg . Lod)
Jdohiio aldle (id ahey o lane) dupell bgpll allgig) el e lio
124 Jalg .yujall hall dylloa (id 14 iga ual Alndllg Ungll gl (g
il ue dailill Gilgall dal doillo dijldo (1 ha) ad (nodyll Jholl (nd
(0 (@ diclihll bghill ) . aronill Yo (nd Uil e dujall dilial
yud djgd Gedai a0s Ug (il inall (nd yuatdlll alilhiog dlow
uihell oonoll dllhio yUidjghio hghi agag U] oLonill dlao
ule degiho gl djdlio Gilh clgu lan)c ddihg diliall dipnell diglg
Ayl pghil avig sl s ) sus daagioll hilwgll go dfég dgl
aghill |milag duiAll 1Al ol jg Bill go pikid el

00 w8 gy al aghuy \aa aAlilig  aXlngi wil alisn :aa aaillg
Al g il aheg duyell G yall Jaagig il suani
duiitll alalll doadl aibily (nd ugwhll gon . andap ynell :na am)ll

uplldlellluegiwil ailidi gighi allho guugi of of dijthill dolig

duioill oloi Llad dac (Arabic Calligraphy) dujall dliall Jlnil o
210ig,[@hlig dgpll eibui Jio .agwhll wle yupall apll JolAll

20 ducldi djgnoy ol dlolal yoliiall ghgoill 134g diliall abigivug
L@uhﬁ dada Ul duell dilh dlolll ada (u to .dlhholl dolgal futida
qujall apll dnd eial o gl Ui lasg Al dclibll go [@nin (o It
Liod) duyell diliall dalleg d lgdlhil paild wibilgila ugwlhllg
qupell hall ilnd (o 4l dol adldll Il gelibll gujell apll o
A0 clit oi diog ayujall apll ftaid of «(Glhioll 13a 4o .diallg duloall
i\ odll qupell @pll blng dclnid.dodyl dujall dliall dohil
e, Vil =ilnde phgnig el pill dlilng duyell ag sl
ulwiad tid gupall nll Jou dugell diliall ol ynall R ol Ly
chiliiuillg dugjillg djlaiwtlg gapllg a0l U (1o /ddlirg duuaim LAl
olc wli to jtal dih adyi (il - duidll nileoll ada Al .wibsillg alaillg
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wgwlll el dpll ddle ale laylil ddl dclbl gls Adl
chlbiuill aldlle diioll disjoll gl dfad dalg Llod) dotonig
lano; dujell gl allgiy) el uile dlio 1 wgiall Uhlaig
jgaual Jndllgngll (b (nd .dohiio dldlle (nd (a1 Go
Ad (odl dboll (na i delg.gujell hall dled (a ljus
Aujell GisllJnil ge dilill dilgall al doillo djldo (nhay
Ulow to yna dielbll hghall il oronill Jho (id ddll gile
J1d d)gi Gadai hos Jg . cunll jnell (nd yuAidipll alilhiog
conholl Gllhio (ilidjghio hghdagagi U] oronill o
djalio Gilh clguw lanyc ddiyhg diliall dyynell iglig yynall
asal L\ suN daaeioll hilugll o atég djgll uile deqiho gi
Alial Aol jghill oo pikind s el Al pghil dsn an
22 ngi Al _alixn :aa manillg gighill ieihildg dunixll
Aim wgig Ailiall suani aaa juh jga al agh s\l anlillg
el :aa el capnhl _ngiR Akl aheig Gaa yed del jall
dnlag duitilll atelll doadl aibily gid ugulall oob :and
Glelll vegivuil ailidi aighidllhoe guugl of ol dijuaill

dac (Arabic Calligraphy) dujoll diliall 0l o .1l
bl dio ugulll nle (upall dnll dolall diioill olol blnd
:anliiall prgnill iag Aial abgihun sagig[@alslaig wdgll
dl3lanll n\gel j\ili 14 gn dilelai dygon , 1l ailnXel
AN Go lds l@hlis dadd (Ul duell Gils dlelll aia iy Go
dgwlallg qujell @l dinds oial Go gl dlloig ddl delibll oo
Wl io Lod) dujall diliall dallec (nd lgdlhil eaild il Igila
wujall hall (nilns (o [i4l Uni adlall Ul aclbll gupel
of diog el @l fLdsud ol (dlhioll 138 o diidllg ddloall
cupall @l blnd adelnid diodill doall diliall dohif hpn cli
Ulode angoig wupall nill dlalhog dujell dgpll il :(odyl
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el Gl ddtle (e aylil addl achibll gla adl
anyollagplldpmadelg lody aotonig uguwlall
el nle dlio o wgiall Uslaig eLlisdl aléa e Jiioil
dldtde (na.hol o lmnhor dujoll agall allgi gl

Ja ljua jga wel .dnallg dnogll (il (na .dohiiio
24 nodjll holl cna l|tii Jelg.cuyaell hall ddlos
aliall Jinil ge aailill gilgall dal doito djldo (nhay
arclinll bghAll Ol otonill o (i Jall ile duall
ol imell (na puaalpll allhiog dlow o uia
agagt Y] otonill Lo wnd d)ygi (Gudai thoy Ug
&18)llg yunall conoll Glihio (i éjghio hgh
gl djalio dila clguw [an)c daijhg aliall diypmall
suNdaaaioll hilwgll o afeg djall unle dcaine
AR nyall gyl g Bl A e s Al )
aghill Imitilag Al aliall | ol jghill oo
Aaghuu\am aAlilug adingiy) alixn aa aasillg
aun el del Jall Jadagig culinall suani aa jua ygaal
SAna mall xaa el cantl  uniXl \Snil ahaag
dnlag cuiitll dlelll doasl aibla na ugwlall con
eghudl ailddal eighidllbho auugi of ol .ajiaidl
olof Lirha dac duyall aliall JInil omy . s Ul Gl
chlud Jio .agwhall (nle cuyall apll dol&all iiodll
angolill Iahg alinll dbgivuo 2aoig alhlaig ag Al
Juli U5 go dilclai dygny el dlodal (noliall

JLH Aol dis el aaa v do dlakholl dolgal

i Lo__lg Al achfbll oo [B0iln (o [US @mhlis Gadd
il Igils ugulallg gupall apll dndr oial io Jdl
apll bo boaj ayjellalisll aallec (nalgalhil oaila
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il apll agile cnle )il ad Ul achbll gls aal

«agpllajnadaelg lod)aoclonig wugwlnll
agall dsalaig ehloudd ala e Jiioil diaoll
lanh ol dujoll ag |l allgi gl .ella nle Jlio o
dogll b (na .dohiiic dldUe (na . hal o
vl Ball dldloo na ljua jga wal Juallg
claio e 28 (oal Ulboll e lauid dalg
Al aliall Jieil e aqilill dilgall dal doildo
crchihil bhghall gl coronill dlho cnia dadl (ile
ol na yu&aal gl dllhiog dlow o uia
otonill Ulho vna d)gi Grdai ua ol Jg Juanll
cobholl dlulhio (idjghio bhghs agogst Ul
lan)c aajhg alinll dymell digillg gynall
afcg dall ule dcgibho gl dajalio dila clguu
Asln Aol Az L\ s daaoioll Bilbugll o
Aol gl oo nikiy cagell _apl pghi
=nA manillg aghilimaihildg A X alisi
aaral aghuulan anlilg adingiiyXl _Aalisn
aun ol deljall Jadagig anlisl snad aa jus
el caa canell capnll Cungi X Sl casang
Jlolll doaal dibla cna ugwhall con . canal
o auugl ol ol ajilaidl dnlhg aditilll
Uil oy . Ul alelll aegioud] ailiai sighd
Llha aac (Arabic Calligraphy) aujall culiall
gl e cuall apll dolall wisdll olol
Jbgliouo haaig l@ahblaig cagnll el Uio
ol Slo ol noluall @mngeoill Ihthg allial
dlalholl Jolgal Uil s oo dilalal ajgmy




29LT Bukra
Condensed

16/24 pts.

Light

Regular

Bold

SemiBold

Medium Slanted

Thin

Slanted

&Q 29LT.com

Long Paragraph with Styles Alternations p.53

It includes Arabic (alligraphy, Ottoman, and Persian calligraphy. Persian calligraphy.
It is known in Arabic as khatt Islami, meaning Islamic line, design, or construction.
The development of Islamic calligraphy is strongly tied to the Qur'an; chapters
and excerpts from the Qur'an are a common and almost universal text upon which
Islamic calligraphy is based. Arabic calligraphy { yupell hall ) is the artistic prac-
tice of handwriting and calligraphy, based upon the alphabet in the lands sharing a
common Islamic cultural heritage. The deep religious association with the religious
Quran, as well as suspicion of figurative art as idolatrous, has led calligraphy to
become one of the major forms of artistic expression in Islamic cultures. It has also
been arqued that Islamic calligraphy was motivated less by iconophabia (since, in fact,
images were by no means absent in Islamic art) than by the centrality of the notion
of writing and written text in Islam. It is noteworthy, for instance, that the Prophet
Muhammad is related to have said: “The first thing God created was the pen. As
Islamic calligraphy is highly venerated, most works follow examples set by
well established calligraphers, with the exception of secular or contempo-
rary works.” In antiquity, a pupil would copy a master’s work repeatedly until their
handwriting was similar. The most common style is divided into anqular and cursive,
each further divided into several sub-styles. The traditional instrument of the Islamic
calligrapher is the galam, a pen normally made of dried reed or bamboo; the ink is often in
color, and chosen such that its intensity can vary greatly, so that the greater strokes of the
compositions can be very dynamic in their effect, Some styles are often written using a
metallic-tip pen. Arabic calligraphy is applied on a wide range of decorative mediums
other than paper, such as tiles, vessels, carpets, and inscriptions. Before the advent
of paper, papyrus and parchment were used for writing. The advent of paper revolu-
tionized calligraphy. While monasteries in Europe treasured a few dozen volumes,
libraries in the Muslim world regularly contained hundreds and even thousands
of books. Coins were another support for calligraphy. Beginning in 692, the Islamic



29LT Bukra
Semi Condensed

16/24 pts.

Light

Regular

Bold

SemiBold

ExtraBold

Slanted

Medium Slanted

Thin

&Q 29LT.com

Long Paragraph with Styles Alternations p.54

It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Per-
sian calligraphu. Itis known in Arabic as khatt Islami, meaning Islamic
line, design, or construction. The development of Islamic calligra-
phy s strongly tied to the Qur‘an; chapters and excerpts from the
Qur‘an are a common and almost universal text upon which Islamic
calligraphy is based. Arabic calligraphy ( yupadl hall ) is the artistic
practice of handwriting and calligraphy, based upon the alphabet in the
lands sharing a common Islamic cultural heritage. The deep religious
association with the religious Qur‘an, as well as suspicion of figura-
tive art asidolatrous, has led calligraphy to become one of the major
forms of artistic expression in Islamic cultures. It has also been
arqued that Islamic calligraphy was motivated less by iconophobia
(since, in fact, images were by no means absent in Islamic art) than
by the centrality of the notion of writing and written textin Islam. It

is noteworthy, for instance, that the Prophet Muhammad is related
to have said: “The first thing God created was the pen. As Islamic
calligraphy is highly venerated, most works follow examples set
by wellestablished calligraphers, with the exception of secular
or contemporary works.” |n antiquity, a pupil would copy amaster’s
work repeatedly until their handwriting was similar. The most common
styleis divided into angular and cursive, each further divided into sev-
eral sub-styles. The traditional instrument of the Islamic calligrapher is
the galam, a pen normally made of dried reed or bamboo; the ink is often
in color, and chosen such that its intensity can vary greatly, so that the
greater strokes of the compositions can be very dynamic in their effect.
Some styles are often written using a metallic-tip pen. Arabic calligra-
phy is applied on a wide range of decorative mediums other than pa-



29LT Bukra

16/24 pts.

Light

Regular

Bold

SemiBold

Black

Slanted

Medium Slanted

Thin

&Q 29LT.com

Long Paragraph with Styles Alternations p.55

It includes Arabic Calligraphy, Ottoman, and Persian calligra-
phy. Persian calligraphuy. It is known in Arabic as khatt Islami,
meaningIslamic line, design. The development of Islamic
calligraphyis strongly tied to the Qur‘an; chapters and ex-
cerpts from the Qur‘an are a common and almost univer-
sal text upon whichIslamic calligraphy is based. Arabic cal-
ligraphy (yupadl BAll) is the artistic practice of handwriting
and calligraphy, based upon the alphabet in the lands shar-
ing a common Islamic cultural heritage. The deep religious
association with the religious Qur‘an, as well as suspicion
of figurative art as idolatrous, has led calligraphy to become
one of the major forms of artistic expressionin Islamic
cultures. |t has also been argued that Islamic calligraphy
was motivated less by iconophobia (since, in fact, images
were by no means absent in Islamic art) than by the cen-
trality of the notion of writing and written textinIslam. Itis
noteworthy, forinstance, that the Prophet Muhammad is
related to have said: “The first thing God created was the
pen. As Islamic calligraphy is highly venerated, most
works follow examples set by well established calligra-
phers, with the exception of secular or contemporary
works.” In antiquity, a pupil would copy a master’s work
repeatedly until their handwriting was similar. The most
common style is divided into angular and cursive, each further
divided into several sub-styles, The traditional instrument of
the Islamic calligrapher is the galam, a pen normally made of
dried reed or bamboo; the inkis oftenin color,and chosen
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It includes Arabic Calligraphy, Ottoman, and Persian
calligraphy. Persian calligraphuy. It is known in Arabic
as khatt Islami, meaning Islamic design. The devel-
opment of Islamic calligraphy is strongly tied to the
Quran; chapters and excerpts from the Quran are
a common and almost universal text upon which
Islamic calligraphy is based. Arabic calligraphyis the
artistic practice of handwriting and calligraphy, based
upon the alphabet in the lands sharing a common
Islamic cultural heritage. The deep religious associa-
tion with the religious Qur‘an, as well as suspicion
of figurative art as idolatrous, has led calligraphy to
become one of the major forms of artistic expres-
sion inIslamic cultures. [t has also been argued that
Islamic calligraphy was motivated less by iconopho-
bia (since, in fact, images were by no means absent
in Islamic art) than by the centrality of the notion
of writing and written text inIslam. It is noteworthy,
for instance, that the Prophet Muhammad is relat-
ed to have said: “The first thing God created was
the pen. As Islamic calligraphy is highly venerated,
most works follow examples set by well estab-
lished calligraphers, with the exception of secular
or contemporary works.” |n antiquity, a pupil would
copy a master's work repeatedly until their hand-
writing was similar. [he most cormmon style is divid-
edinto angular and cursive, each further divided into
several sub-styules, The traditional instrument of the



29LT Bukra
Wide

16/24 pts.

Light

Regular

Bold

Black

Thin

Slanted

Medium Slanted

&Q 29LT.com

Long Paragraph with Styles Alternations p.57

It includes Arabic Calligraphy, Ottoman, and
Persian caligraphy. Persian caligraphy. ltis
known in Arabic as khatt Islami, meaning Is-
lamic design. The development of Islam-

ic calligraphy is strongly tied to the Quran;
chapters and excerpts from the Quran are
a common and almost universal text upon
which Islamic calligraphy is based. Arabic cal-
ligraphy (yuadl Ball) is the artistic practice
of handwriting and calligraphy, based upon
the alphabet in the lands sharing a common
Islarmic cultural heritage. The deep religious as-
sociation with the religious Quran, as well as
suspicion of figurative art as idolatrous, has
led calligraphy to become one of the major
forms of expression in Islamic cultures. It has
also been argued that Islamic caligraphy was
otivated less by icomophobia (since, in fact,
images were by no means absentin Islam-

ic art) than by the centrality of the notion of
writing and written text inIslam. It is notewor-
thy, for instance, that the Prophet Muham-
mMadis related to have said: “The first thing
God created was the pen. As Islamic calligra-
phyis highly venerated, most works follow
examples set by well established calligra-
phers, with the exception of secular or con-
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ADVERTISING

Advertising is marketing commu-
nication that employs an openly

| Commercial ads seek sponsored, non-personal message

: to promote or sell a product,
to generate increased service or idea. Spansors of ad-

e consu mption of their vertising are typically businesses

: wishing to promote their products
pI'OdUCtS OF SErVICes or services. Advertising is commu-

through «branding» nicated through various media.
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Words on the
Virtues of Books:
dilha yua 6U5 that's what | wrote
e b gile ui4 a8l onthe spine of a
G0 gl dinal ¢y book | offered as
Agwialudialg gl gift to a friend, and
o sl i \which | bound with
¢ljaiu u:ul e Agul black skin.
m ULLG L_ﬂ| LJ_LLD e As-Sorivy Bin Ahmad alKind
ShghAll aia Black on white: your
-t hair on your fore-
nead, who ever was
the artist who drew

these lines?
The poet Qusay
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p.61

Marketing

Marketingis the study and man-
agement of exchangerelation-
ships. Itis the business process of
creatingrelationships with and
satisfying customers. Withits fo-
cus onthe customer, marketingis
one of the many premier compo-
nents of business management.

Marketingis defined by the American
Marketing Association as “the activity,
set of institutions, and processes for
creating, communicating, delivering,
and exchanging of ferings that have
value for customers, clients, partners,
as well as society at large”. The term
developed from the original mean-

ing which referred literally to going to
market with goods for sale. From a
sales process engineering perspec-
tive, marketingis “a set of processes
that are connectedandinterde-
pendent.with other functions” of a
business aimed at achieving customer
interest and satisfaction”.
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Corporate
ldentity

A corporateidentityor
corporateimageis the
manner which a corpo-
ration, firm or business
presents themselves to
the public (such as cus-
tomersandinvestors
as well as employees).

THE PRIMARY GOAL
OF THE CORPORATE
IDENTITY IS TO BUILD

AN IDENTITY, IN ORDER
TO ACHIEVE ALL THE
BUSINESS OBJECTIVES
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Ibn Khaldun
ugala il

It should be known that
writing is the enunciation
of what is said and spo-
ken, just as what's said
and spoken enunciates
the meanings which lie

iNn the souland the inner
self: each one of these
mMust unavoidably be
clear in significance. Pen
is the envoy of the mind
and its messenger, and
its farthest-reaching

tongue and best transla-
tor. Ibn Abi Dawood
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A brandis aname, term,
design, symbol or any oth-
er feature that identifies
one seller’s good or service
as distinct from those of
other sellers. Brands are
usedin business, market-
ing, and advertising. Name
brands are sometimes dis-
tinguished from generic or
store brands.

The practice of brandingis thought
to have begun with the ancient
Egyptians, who were known to have
engaged in livestock branding as
early as 2,700 BCE. Branding was
used to differentiate one person’s
cattle from another’s by means of
adistinctive symbol burnedinto the
animal’s skin with a hot brandingiron.
If aperson stole any of the cattle,
anyone else who saw the symbol
could deduce the actual owner. How-
ever, the term has been extended

to mean a strategic personality for a
product or company, so that “brand”
now suggests the values and prom-
ises that aconsumer may perceive
and buyinto.
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The Smith
Brothers

The Smith
Brothers were
makers of the
first cough drops
produced and

advertisedin the
United States,
becoming one of
the most famous
brands inits dau.

History

James Smith bought a cough
drop recipe from ajourneyman
peddler named Sly Hawkins
andin 1852 «Smith Brothers
Cough Drops» started. William
and Andrew took over the
business after their father
died. The drops were sold
from glass jars on counter-
tops. To prevent drug stores
from selling generic versions,
they began packaging drops
inbranded boxesin1872.To
distinguish their drops from
imitators, the brothers creat-
ed alogo featuring their por-
traits and stampedit on their
boxes.1877 the word «Trade»
and «Mark» appeared under
William and Andrew>s.
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dirclinl\ d )gfil\
Industrial Revolution

The Industrial Revolution, now also
known as the First Industrial Revolu-
tion, was the transition to new manu-
facturing processes in Europe and the
United States, in the period from about
1760 to between 1820 and 1840.

This transitionincluded going from
hand production methods to ma-
chines, new chemical manufacturing
andiron production processes, the
increasing use of steam power and
water power, the development of ma-
chine tools and therise of the mech-
anized factory system. The Industrial
Revolution, led as well to arisein the
rate of population growth. Textiles
were the dominantindustry of the
Revolutionin terms of employmen.
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Vocalisation Marks

o wo wddwwbhd

Farsi Extension

uw &556 jj mauy

Urdu Extension

cCcidnd ARAA ) uuEA5E G444 ]j 13 Alid uy

Ligatures

fifihfkfft

b bt did gt id @it d gttt gtat
o o i gt i o e e g gw BB B gl
i i i A e o b

Stylistic Set1l
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All Caps or Lining
Punctuation and
Math Signs

-=—@ Ol O[{}]|SLE¥+-tx+=2<><2

Arabic Punctuation
& Symbols

* e S ()

Proportional

Tabular

Figures 0123456789 Lining Figures 0123456789

Proportional Tabular

Indic, Farsi, Indic, Farsi,

& Urdu Figures '"P’EU-'VI\qFOFFV & Urdu Figures ¢ I rI‘UEO .IVAqFQFFV
S ipt

Prebuilt Fractions 1/21/43/41/83/85/87/8 &uspuebIsschIilppt H1234567890/ H1234567890

Numerator &
Denominator

0123456789 / 153456789
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Vocalisation Marks

swvowbwmwwdd
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£ ccididannn n,)uu&bhE d4a4ajjilaiiduny
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Superscript
& Subscript

1234567890
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Denominator

0123456789 / 1123456789
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Ligatures

fi flfh fi b ft
Lot lid (el id glut gt at it gt at

W (BB (B I8 B (BB B o fB o gt

Fu o U (U JU (D U0 (U0 Uk e g (W W

ar o U LU RC UG GG gL ol e o pu

Stylistic Setl

99404 g ddd N D h Dk U pk el aa Hel e L1
J'LJ'LJ'LJ'LJ'LJ'LJ'LJ'LJ'LJ'LJ'LJL_HJL_HJ-J,O-,OJ-J5-55555
_ﬂU_rD-_rD-_rD-_rDJDJD-JD-JD-JD-JDJDJDJ'LJLJ'LJLJthJi

Shifting dots

LD LDLLLLDL

&Q 29LT.com



29LT Bukra

Standard
Punctuation,
Math Signs,
& Symbols

Character Set

*IIIIII

kM Oflée?.

p.74

~00/INe&SNt+oe™

#Q¢S£‘€¥fﬂ_| ZAQGHT[-\/OOOO/OOO/O+ EX+F=Fm~<><2-N030

All Caps or Lining
Punctuation and
Math Signs

——— 0O} ISEE€Y +-Ex+=#<>=<2

Arabic Punctuation

& Symbols C'I.Z-Z‘(())'

Proportional Tabular

Figures O-I234'56789 Lining Figures 0123456789
Proportional Tabular

Indic, Farsi,
& Urdu Figures

[ITPEOTVAQIEQFIEV

Indic, Farsi,
& Urdu Figures

- ITPEOTVAQELFIEV

Prebuilt Fractions

V2Va3/aVs3/85/87s

Superscript
& Subscript

1234567890
H / H1234567890

Numerator &
Denominator

0123456789 / 123456789

&Q 29LT.com



29LT Bukra Character Set p.75
Semi Wide

ABCDEFGHIJKLMNOPQRSTUVWXYZ
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& Urdu Figures
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Prebuilt Fractions
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Superscript
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Active Permanently

Ligatures

ATTACK fight after flying surfboard
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ATTACK fight after flying surfboard
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Tabular
Figures
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Farsi Figures
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Stand Alone Heh
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DIFVA /uold .2

X345+Y29x2723-A4578

X345 4 Y29 x 723 — A4578

Superscript
Subscript X158 +Y23x 718 - A4260 Xisst Y23 XZ1g—Aszso
Numerator 0123456789 0123456789 0123456789 0123456789
Denominator 0123456789 0123456789 0123456789 0123456789
Fractions 1/21/4 2/3 3/4 3/8 5/8 7/8 Y2 Y4 %/33/a 38 5/8 /s

Case Sensitive
Punctuations
and Math Signs

{Case} (Sensitive) Punct-uation
iQuéideatanimportante!
¢Cudntos idiomas sabes?
(a+b)-c=d>e «math» [signs]

{CASE} (SENSITIVE) PUNCT-UATION
iQUE IDEA TAN IMPORTANTE!
¢CUANTOS IDIOMAS SABES?
(A+B)-C=D>E «MATH» [SIGNS]
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Note:

Some minor opentype features are not displayed in this typesepcimen due to the lack of interchangeablility.
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Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic,
Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin,
Kamba, Kikuyu, Kinyarwanda, Kurdish (Kurmanji), Latvian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx,
Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwegian Nynozsk,
Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa,
Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu,
vVunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.
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94 Styles

29LT Bukra Condensed
Hairline

Hairline Slanted
Thin

Thin Slanted
Extralight
Extralight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold

SemiBold Slanted
Bold

Bold Slanted

29LT Bukra Semi Condensed
Hairline

Hairline Slanted
Thin

Thin Slanted
Extralight
Extralight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold

SemiBold Slanted
Bold

Bold Slanted
ExtraBold
ExtraBold Slanted

29LT Bukra
Hairline
Hairline Slanted
Thin

Thin Slanted
Extralight
Extralight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold
SemiBold Slanted
Bold

Bold Slanted
ExtraBold
ExtraBold Slanted
Black

Black Slanted
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29LT Bukra Semi Wide
Hairline
Hairline Slanted
Thin

Thin Slanted
Extralight
ExtralLight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold
SemiBold Slanted
Bold

Bold Slanted
ExtraBold
ExtraBold Slanted
Black

Black Slanted

29LT Bukra Wide
Hairline
Hairline Slanted
Thin

Thin Slanted
ExtraLight
ExtraLight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold
SemiBold Slanted
Bold

Bold Slanted
ExtraBold
ExtraBold Slanted
Black

Black Slanted

29LT Bukra Variable
29LT Bukra Slanted Variable
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Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundry in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDOC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the "Arabic Graffiti” book. .

Swiss Typefaces is a type design company known
for its innovative views, creative approach and
the high quality of its typefaces. It create
and distribute typefaces, based in Vevey, Swit-
zerland on the shores of the Swiss Riviera. It
gained international success using our unique
design skills and particular aesthetic.

Adrien Midzic is a french type and graphic design-
er. Having evolved in the French street Art and
graffiti scenery, he developed a passion for hand
lettering and typography at his early career.
Practicing graphic design since 2006, he worked
on several visual identities wheze he uses ty-
pography as the main tool of visual expression.
His interest for type design led him to create
many bespoke typefaces for private and cultuz-

al institutions and publishing houses such as
Penguin Books. He also published many typefaces
such as SayaSans, SayaSerif and Vanilla for Black
Foundry in collaboration with FontYou. Adrien

is actually based in Paris and runs Studio Ne-Po
along side with Naji E1 Mir where they collaborate
onmultilingual and cross cultural projects.
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