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Type Style
Simplified Naskh (Arabic Script)
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Features

Accents Positioning, Required Ligatures,
Contextual Alternates, Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief (Full list at the end of the specimen]
+Middle Eastern and North African languages written in
the Arabic script.

- Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.



29LT Makina

Pen 15; the envoyof

A.JJ Lud sl

MT das u,.,i, e Jasl pns]

the mind
ol 51y, s

u....b...Jl Slad Jiadly ¢ Jiadl olad 33l
Penisthemail of The world.

oI JLS

gathers and shapes what the mind casts
Pen is the speech smith, it empties what the heart

@@ 29LT.com



29LT Makina

40 pts.

Light

Regular

Bold

22/24 pts.

Light

Regular

Bold

&Q 29LT.com

Styles and Weights / Pangrams in Different Languages p.3

By God | s pnd ] L]

wre
Pen 1s the speech smith

Pen is the speech smith

Pen is the speech smith

i e

A quick brown fox Jumps over the lazy dog.

o= b JB g eedly Wyl e o125 b
Lol et 13 TdsaS Lyt Job 0o el codb
Benjamin pidid una bebida de kiwi y fresa;
Noé, sin vergiienza, la mas exquisita cham-
pafia del ment del restaurante.

Soghandl i 31 Jledl oady el 515y (] (el
ade i) plaghl Cslis Eals ,Uasly glogdl Ly
sogatdl plodl ayar Guliswg Voyez le brick géant

que }’examine prés du wharf.



29LT Makina

48 pts.

Light

Regular

Bold

18 pts.

Light

Regular

Bold

48 pts.

Light

Regular

Bold

18 pts.

Light

Regular

Bold

&Q 29LT.com

Styles Arabic and Latin Script p.4

0o l~g zéwg..;,.sa Lz
2

&"u e ‘-"’J ad

L—'..:Ji OSW s.& ‘&%9 sL—-’..:SJ; 0..2..&_?-...4 i.o é}.&) frnySJ] é: L¢‘ rb—LSJj
PEPUDRSVURWERN I PUA L RS EPIPeRs B N AP XU I A I ) B OVRC IR
O lued | L BURTRY PLEN | IR PR f“k‘iJ I <Jsg « fuj.anj I sy, s

i) sl g Spitlly Geal damy daly tykal) JUG i)
G ll Gl e Lagiany fapdcdly adad) Jblgs 1y ls

Typography 18 a crarft
Typography is a c¢raft
Typography is a craftt

The wits ¢f men reside under the nibs of their pens.
Pen is a tree whose fruit is the uttered word & thought.

The stars of rulership reside in the darkness of the ink.
Pen is the greatest enigma, and calligraphy is its yield.

Vocalized calligraphy is like a garden with Mayflowers.
Beauty of the letters is like the beauty of the woman.,
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p.6

In writing there is a shift from the pietures cf

scribed letters towards uttered words, in imagina-

tion; and from uttered words in imagination towards

the meanings in the soul; for it endlessly shifts

from sign to sign so long that it remains sheathed in

writing, and the scul becomes habituated tc that, and

contracts the faculty of moving from sign to sig-

nificance. Letters are a nation of their own among

naticns; they are addressed by speech and incumbent

with responsibility, and they have mnessengers of their

kind, and bear names befitting their nature. And the

realm of letters is the most eloquent among realms in

speech and the clearest in enunciation. Pen is the en-

voy of the mind, its messenger, its farthest-reaching

tongue, and best translator.

The writer says: the number of Arab letters is twen-

ty-eight, the same as the phases of the moon, and

the utmost a word can reach in composition, with the

additions, is seven, the same as the seven stars. He

said: and some of the letters

to the Lam of identification,

are merged by elision
and these are fourteen
letters, the same as the moon hidden beneath the
Earth;
ing by elision,
Words on the Virtues of Books:

and fourteen letters, not subject to merg-
the same as the remaining unhidden
phases. that’s what I
wrote on the spine of a book I offered as gift and
which I bound with black skin. I know not of a writ-
ing which can withstand thickening of its letters

the way Arab writing can withstand.

Letters are a nation of their own among nations; they
are addressed by speech and incumbent with responsi~
bility, and they have messengers of their kind, and
bear names befitting their nature. Imn writing there is
a shift from the pictures of scribed letters towards
uttered words, in imagination; and from uttered words
in imaginatien towards the meanings im the soul; for
it endlessly shifts froem sign te sign so long that it
remains sheathed in writing, and the socul becomes ha~—
Pituated to that, and contracts the faculty of moving
from sign te significance. And the realm of letters

is the most eloquent among realms in speech and the
clearest in enunciation. Pen is the envoy of the mind,

its messenger, its farthest-reaching tongue.
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p.7

In writing there is a shift from the
pictures of scribed letters tcwards ut-
tered words, in imagination; and fron
uttered words in imaginaticn towards the
meanings in the soul; for it endless—

1y shifts from sign to sign sc long that
it remains sheathed in writing, and the
scul becomes habituated tc that, and con-
tracts the faculty of moving from sign

to significance. Letters are a naticn cof

their own among nations.

It should be known that writing is the
enunciation of what is said and spoken,
just as what’s said and spoken enunci-
ates the meanings which lie in the soul
and the inner self; each one of these
two must unavoidably be clear in sig-
nificance. Calligraphy is the seden-
tary craft. Calligraphy, and (the art
of) writing, is onme of the human crafts.
“Handsome calligraphy makes the truth
clearer.” Ali Bin Abi Taleb

Calligraphy, and (the art of) writing,
is one of the human crafts. “Handsome
calligraphy makes the truth clearer.”
Ali Bin Abi Taled It should be known
that writing is the enunciation of what
is said and spoken, just as what’s said
and spoken enunciates the meanings which
lie in the scul and the inner self; each
one of these two must unavoidably bde
¢lear in significance. Calligraphy is
the sedentary craft. Pen is the envoy of
the mind, its messenger.
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p.8

On fait remonter cet alphabet & 1 araméen
dans sa variante nabatéenne ou syriaque,

lui-méme descendant du phénicien (alpha-

denne naissance

bet qui, entre autres,

N

& 1l'alphabet hébreu, & 1'alphabet grec

et, partant, au cyrillique, aux lettres

latines, etec.). La premiére attestaticn
d'un texte en alphabet arabe remonte
& 512[réf. scuhaitée]. C'est au viie
siécle qu'on a ajouté des points sur cu
sous certaines lettres afin de les dif-
férencier. Le modéle araméen ayant moins

de phonémes que 1'arabe, 1 'écriture des

El alfabeto Adrabe puede remontarse al

alfabeto nabateo usado para escribir el
dialecto
arameas.
de 3.000
alfabeto

de los nabateos de las lenguas
Los fenicios crearon hace méas
afios en la regidén de Canasn el
fenicio, que rapidamente se ex-
tendié y dio lugar a la mayoria de los
sistemas de escritura que se usan hoy en
el mundo. Una rama de ese alfabeto evo-
lucioné en el alfabeto griego, que a su
vez evoluciond en el alfabeto latino,
usado por la mayoria de los idiomas eu-

ropeos. Otra rama dio lugar al alfabeto

Persian is an Iranian language belon~
ging to the Indo~Iranian branch of the
Indo~RBuropean family of languages. In
general, Iranian languages are known
from three periods, usually referred to
as 01ld, Middle, These
correspond to three eras in Iranian his-

and New perioeds.

tory; Old era being the period from some—
the Achaemenid
era and sometime after Achaemenids (that
is to 400-300 BC), Middle era being the
next periocd most officially Sassanid era

time before Achaemenids,

and sometime in post~8assanid era, and
the New era being the periocd afterwards
down to present day.[51)]
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Long Paragraph with Styles Alternations p.10

It includes Arabic Calligraphy, Ottoman, and Persian calligra-
phy. Persian calligraphy. It is known in Arabic as khatt Isla-
mi, meaning Islamic line, design, or construction. Arabic cal-
ligraphy ( o ,»J! LxJI) is the artistic practice of handwriting
and calligéaphy, based upon the alphabet in the lands sharing

a common Islamic cultural heritage. The deep religious associ-
ation with the religious Qur’an, as well as suspicion of fig-
urative art as idolatrous, has led calligraphy to become one

of the major forms of artistic expression in Islamic cultures.
It has also been argued that Islamic calligraphy was motivated
less by iconophobia {(since, in fact, images were by no means
absent in Islawmic art) than by the centrality of the notion of
writing and written text in Islam. It is noteworthy, for in-
stance, that the Prophet Muhammad is related to have said: “The
first thing God created was the pen. As Islamic calligraphy is
highly venerated, most works follow examples set by well estab-
lished calligraphers, with the exception of secular or contem-

3

porary works.” In antiquity, a pupil would copy a master’s work
repeatedly until their handwriting was similar. The most common
style is divided into angular and cursive, each further divid-
ed into several sub-styles. The traditional instrument of the
Islamic calligrapher is the galam, a pen normally made of dried
reed or bamboo; the ink is often in color, and chosen such that
its intensity can vary greatly, so that the greater strokes

of the compositions c¢an be very dynamic¢c in their effect. Somnme
styles are often written using a metallic-tip pen. Arabic cal-
ligraphy is applied on a wide range of decorative mediums other
than paper, such as tiles, vessels, carpets, and inscriptions.
Before the advent of paper, papyrus and parchment were used for
writing. The advent of paper revolutionized calligraphy. While
monasteries in Europe treasured a few dozen volumes, librar-
ies in the Muslim world regularly contained hundreds and even
thousands of books. Coins were another support for calligraphy.
Beginning in 692, the Islamic caliphate reformed the coinage of
the Near East by replacing visual depiction with words. This
was especially true for dinars, or gold coeins of high value.
Generally the coins were inscribed with gquotes from the Qur’an.
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English Layout Sample

p.12

The Typewriters
EBarly innovations

A typewriter is a mechanical

or electromechanical machine
for writing characters simi-~
lar to those produced by print—-
er’'s movable type. Typically,

& typewriter has an array ot
keys, and pressing one caus~—

es & different single character
to be produced on the paper, by
causing a ribbon with dried ink
to be struck against the paper
by a type element similar to
the sorts used in movable type
letterpress printing.

Hansen Writing Ball

In 1865, Rev. Rasmus Malling-Hansen of
Denmark invented the Hansen Writing Ball,
which went into commercial production in
1870 and was the first commercially sold
typewriter. It was a success in Europe
and was reported as being used in offic-
es in London as late as 1909. According
to the book “Who is the inventor of the
Writing Ball”, written by Malling-Hansen
daughter. Malling-Hansen placed the let-
ters on short pistons that went direct-
ly through the ball and down to the pa-
per. This, together with the placement of
the letters so that the fastest writing
fingers struck the most frequently used
letters, made the Hansen Writing Ball the
first typewriter to produce text faster
than a person could write by hand.

Sholes and Glidden typewriter

The first typewriter to be commercially
successful was invented in 1878 by Amer-
icans Christopher Latham Sholes, Prank
Haven Hall, Carlos Glidden and Samuel W.
Soule in Milwaukee, Wisconsin, although
Sholes soon disowned the machine and re-
fused to use or even recommend it. It
looked “like something like a cross be-
tween a piano and a kitchen table”. The
working prototype was made by the machin-
ist Matthias Schwalbach. The patent was
sold for $12,000.

The Hansen
Writing Ball
was made us-
ing only the
upper-case
characters.

Standardization

By about 1910, the <manuald or <mechan-
ical» typewriter had reached a somewhat
standardized design. There were minor
variations from one manufacturer to an-
other, but most typewriters followed the
concept that each key was attached to a
typebar that had the corresponding let-
ter molded, in reverse, into its strik-
ing head. When a key was struck brisk-
ly and firmly, the typebar hit a ribbon
(usually made of inked fabric), making a
printed mark on the paper wrapped around
a cylindrical platen. The platen was
mounted on a carriage that moved left

or right, automatically advancing the
typing position horizontally after each
character was typed. The paper, rolled
around the typewriter>s platen, was then
advanced vertically by the carriage-re-
turn lever (at the far left, or on the
far right for left handed typewriters)
into position for each new line of text.
A small bell was struck a few characters
before the right hand margin was reached
to warn the operator to complete the word
and then use the carriage-return lever
to shift the paper back to the beginning
of the next line.
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Arabic Layout Sample
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p.13
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wee weed wed were
wet sweet sweeter
wee weed wed were
wet sweet sweeter
weeds weeded

seed seeds seeded
weeds weeded seed
seeds seeded

wee weed wed were
wet sweet sweeter
wee weed wed were
wet sweet sweeter
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Arabic & English Layout Sample

p.15

Typewriter machine:
How does it work?
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wee weed wed were
wet sweet sweeter
wee weed wed were wet

sweet sweeter weeds

weeded seed seeds
seeded weeds weeded

seeded

A number of typographical conventions origi-

seed seeds

nate from the widespread use of the typewriter,
based on the characteristics and limitations of
the typewriter itself. the QWERTY keyboard type-
writer did not include keys for the en dash and
the em dash. To overcome this limitation, users
typically typed more than one adjacent hyphen to
approximate these symbols. This typewriter con-
vention is still sometimes used today. Many older
typewriters did not include a separate key for
the numeral 1 or the exclamation point, and some
even older ones also lacked the numeral zero.
Typists who trained on these machines learned
the habit of using the lowercase letter 1 ("ell™)
for the digit 1, and the uppercase O for the

zero. A cents symbol (¢) was created by combin-

lower case "ec'

with a slash
then "/™).

the exclamation point was created by

ing (over-striking) a

character (typing "c",

then backspace,
Similarly,
combining an apostrophe and a period. These char-
acters were omitted to simplify design and reduce
manufacturing and maintenance costs. A number of
radically different layouts such as Dvorak have
been proposed to reduce the perceived inefficien-
cies of QWERTY but none has been able to displace
the QWERTY layout;

erable advantages,

their proponents c¢laim consid-

but so far none used.
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Arabic & English Layout Sample p.16

Machine a écrire
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Chaque lettre est
gravée sur un petit
bloc de métal appe-
1é caractere, soudé
au bout d'une tige

rigide appelée:-

barre a caractere

Les premiéres machines
étaient entiérement mé-
caniques, sans proces-—
seur, sans électricité.
Sevlement des engrenages,
des leviers, des resscrts,
des articulaticns. Chaque
lettre est gravée sur un
petit bloc de métal appelé
caractére, scudé au bout
d'une tige rigide appelée
¢ barre a caractére ».

L’appui décale légérement
sur la gauche sous l’ef-
fet d’un ressort afin gue
la lettre suivante vienne
s’imprimer légérement 2
droite, et le ruban en-
creur se décale aussi,
afin que le caracteére
suivant soit correcte-
ment encré, & une portion
neuve. Lorsqu’on arrive 2a
1l’extrémité de la feuille,
ou lorsgqu’on veut aller

a4 la ligne (par exemple
pour faire un alinéa), on
actionne le levier de re-
tour de chariot, situé au
bout de celui-ci, ce gqui
réarme le ressort en ra-
menant le chariot en début
de ligne et actionne un
mécanisme qui fait tourner
le cylindre d’un cran pour
aller a la ligne suiva-
nte. Ces actions se réal-
isent, sur les machines
électriques, par appui sur
une touche spéciale gqui
fait tourner le cylindre
et qui fait revenir 1l’en-
semble (chariot, papier

et ruban) au début de la
ligne. Le chariot et le
levier qui effectuent ce
saut de ligne s’appellent
le «retour [de] charioty.
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Basic Latin

Character Set p.18

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxysz

ARAAARECDDPEEEEDITIIRNOGOO6GODEBPUUTGT
UWdwwvYY¥Ydasaaaasecdéseeiadliiiil i
Accented Latin 6606¢5®b81’1ﬁu1‘1v’1&w%;&?y3‘r
e ess e ewme 1TTTLTT 0,

Basic Arabic

SIFIYYIINY e

£ £ A

ST S IS99 °

.

Vocalisation Marks

Farsi Extension

= =
SSSS;imrrr ey

I 4
. b b
Urdu Extension é..i.c..LKoiaw&Wuu&ggJSSsSjjJJ&%&W?

Ligatures

PR RSN IR RERRRAN

Stylistic Sets
for Contextual
Alternates of 3
shapes per glyph.

AAABBBCCCDDDEEEFFPGGGHHEIITJJJKKKLLLMMMNNNOQOPPPQQQ
RRRSSSTTTUUUVVVWWWXXXYYYZZZaaabbbecccdddeeefffggghhh
iiijjjkkklllmmmnnnooopppgggrrresstttuunuvvvwwwxxxyyyzzz
S33s00gsrrrrrreeteccc oo i,
téteeebblblblbbiobprrr bbb )50

IVIVW g g 6995353000 00pppJddddEE355 50

VIVIYYITYTLLL000TTIVWYAAMAAR- - 11122233%3444555666777888999000

Standard
Punctuation,
Math Signs,
& Symbols

s MR & TSR A MR SRS RS RO YA RAN
04§ 91100™ n¢SLEEZhHF+-x+=F£<><2°

Arabic Punctuation
& Symbols

%06 .0ty

Arabic, Indic,
Farsi, & Urdu
Figures

0123456789 -)YTLo1YAYOFYL 33348

Prebuilt Fractions

&Q 29LT.com
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Afrikaans, Albanian, Arabic, Asu, Basque, Bemba, Bena, Catalan, Chiga, Cornish, Danish, English,
Faroese, Filipino, French, Friulian, Galician, German, Gusii, Icelandic, Indonesian, Irish, Italian,
Kabuverdianu, Kalenjin, Kinyarwanda, Low German, Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto,
Makonde, Malagasy, Malay, Manx, Mazanderani, Morisyen, North Ndebele, Norwegian Bokmdl, Norwegian
Nynorsk, Nyankole, Oromo, Farsi [Persian], Portuguese, Romansh, Rombo, Rundi, Rwa, Samburu, Sango,
Sangu, Scottish Gaelic, Sena, Shambala, Shona, Soga, Somali, Spanish, Swahili, Swedish, Swiss German,
Taita, Teso, Urdu, Vunjo, Welsh, Zulu.
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Type Designer

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundry in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Type Family

29LT Makina Light
29LT Makina Regular
29LT Makina Bold

WWW.29LT.COM

Purchase License from www.29LT.com.
Trial & Rental Services from Fonstand.

© Copyright 29Letters 2020.

All Rights Reserved.
29LT Makina is a Trademark of 29Letters / 29LT.

This document can only be used for evaluation purposes.



